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Dear Members and Friends,

This issue launches a new ongoing theme in the
Triangle:  exploring multicultural music and the field
of ethnomusicology, the study of folk or traditional
music of a specific cultural group.  Music is not a
universal language in the strict sense, so it is appro-
priate to use the term “world musics.”  One benefit of
studying world musics is the development of musical
flexibility that enables one to perform and listen to previ-
ously unfamiliar music with ease.  Another benefit is better
understanding of other cultures’ musical, aesthetic, social, and political systems
in comparison to one’s native culture.

Like proverbs, stories, and folklore, traditional music is often passed on by word
of mouth, and a common definition of a folk song is that its creation cannot be
attributed to a specific individual.  But this definition is murky.  Composed songs
that have been universally sung for many years come to be popularly regarded as
“folk songs” (e.g. works of Stephen Foster and Woodie Guthrie).  Or performers
may modify a composed song to fit their own needs and desires, or those of audi-
ences, and over the years such changes become commonly known and accepted.
Aaron Copland, Béla Bartók, and numerous other composers incorporated folk
melodies into their works.  Exactly what is the original version of these songs?  A
good example is Brahms’ Academic Festival Overture, which uses the well-
known Gaudeamus Igitur.  Yet how many know of this same melody in its other
guise as the Slovenian drinking song Zivio?  To reconstruct a song’s original
form from its later incarnations can be challenging – a project for an ethnomusi-
cologist.

The study of traditional music requires knowledge of a nation’s unique culture,
folkways, and ceremonies.  For instance, some cultures have songs sung only by
men, others only by women.  Because much culture-specific music is ceremonial,
it evolves and adapts to changes in the ritual.  To document such music accurate-
ly, one must learn the language and understand the ceremonial requirements.
Another example of traditional music is the singing of long narrative poems that
trace the history of a people.  Even botany and geography are important:  tradi-
tional instruments are made from locally available materials.

An ethnomusicologist truly has a world of musics to explore.  Ethnomusicology
solves mysteries about music that is important to people in parts of the world
other than our own   We appreciate and admire our Mu Phi Epsilon members
who work to solve these puzzles, and hope that you will submit articles about
your work for publication in a future issue of the Triangle. 

With Mu Phi love and best wishes,

Frances Irwin, Ed.D.
International President
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ACME — ARTISTS, COMPOSERS, MUSICOLOGISTS & EDUCATORS
Carolyn Hoover, Mu Pi, Tacoma Alumni, ACME Chairman
phone:  206-463-4605    email:  ACME@muphiepsilon.org
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Marilyn Smith Sandness
Mu Upsilon, Dayton Alumni

M arilyn Smith Sandness is a music educator,
administrator, and longtime international leader

in the field of music therapy.  She also has been involved
with Mu Phi Epsilon in all levels of our organization.
Marilyn has served her local alumni chapter in many
officer positions (currently president), and has been
active with the Mu Phi Epsilon Foundation in several
capacities – as a board member, advisory council mem-
ber, and her present position as a scholarship chairman.

Marilyn received her training at Eastman School of
Music (B.M. in public school instrumental music,
emphasis on clarinet) and New England Conservatory of
Music (M.M. in music education with concentration in
music therapy).  She also did post-graduate work at sev-
eral schools including Michigan State University (post-
graduate courses in music therapy and psychology of
music).

Immediately after earning her bachelor’s degree, she
taught in the Walpole Public Schools as an instrumental
music instructor.  Then, with an interest in psychology
as well as music, she became executive director of the
Greene County Mental Health Association, followed by a
stint as Coordinator of Activity Therapies and
Volunteers Services at the Dayton State Hospital.

She then moved on to the University of Rochester (NY)
Medical Center Department of Psychiatry as a music
therapist.  This all prepared her for her move back to
Dayton where she became founder and coordinator of
the University of Dayton’s Music Therapy Program,
where she served 1974-1998 and is now professor emeri-
ta.  Sandness became a leader in the field and received
many outstanding awards for her work in music therapy
training, practice, and accreditation, both in the U.S.
and internationally.  She has been a longtime active
member of the American Music Therapy Association
(AMTA). 

Mu Phi Epsilon has been an important link for Marilyn
in her career as she moved from school to school, locale
to locale, job to job.  She says her friends have been in
large part the Mu Phis in Boston, Rochester, and her
hometown Dayton. Mu Phi alumni became her instant
foundation in each location and have remained among
her closest circle.

She continues her AMTA work through the Approval
Committee, Education and Training Advisory Board, 

and Professional Competencies and Advanced
Competencies Task Forces. She has written articles for
AMTA’s Music Therapy Perspectives and for the
Triangle, and has been a presenter at state, regional,
national and international professional conferences on
music therapy.  For retirement relaxation (if there is any
spare time) she picks up the saxophone and plays with
the Centerville (Ohio) Community Band. 

Marilyn Sandness found her way into the field of music
therapy at a time of early exploration, experiment, and
innovation, and has worked hard to fill a need. The
ACME committee was delighted to receive her nomina-
tion as an honoree, and Mu Phi Epsilon members are
blessed to have such a role model willing to share her
expertise with us. Marilyn was previously featured in the
Winter 06-07 Triangle in an article about Mu Phis in
music therapy; the issue may be found at
www.muphiepsilon.org.  She can be contacted at 
sandness@erinet.com.

Marilyn Smith Sandness
Mu Upsilon, Dayton Alumni
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Mu Phi for LifeMu Phi for Life

I had first heard about alumni chapters during my
candidate training. At that point it was simply mem-

orizing facts, not really thinking about them and my
future with them. My first real encounter was with the
wonderful members of the Rochester Alumni Chapter.
They were the closest in proximity to Lambda at Ithaca
College, and we went over to celebrate Founders Day
with them. Still, I wasn’t thinking about my own future
in an alumni chapter until I went to the conference in
Jacksonville, Florida, the summer before my senior year
at college. There were a lot of discussions at the conven-
tion about the age gap in membership with very few
recent college graduates joining alumni chapters. I
agreed that this was a problem, but could I really see
myself in an alumni chapter?

The excuses are endless: needing time to focus on find-
ing a job, focus on your first year in that job, audition,
practice, relax…after all, I joined Lambda chapter at for
one large reason: the people. I could easily agree with
the ideals and was interested in what Mu Phi Epsilon
had to offer me professionally, but I joined Mu Phi for
the group of stellar and diverse individuals that my
chapter offered — my chapter, not someone else’s. If I
was at another school, I might have found myself in
another music fraternity or possibly not in a fraternity at
all. Why would I join a group of strangers?

My moral sense won the argument. I made a lifelong
commitment to Mu Phi Epsilon when I joined, and one
that I took seriously through college. There was no real
reason why I shouldn’t continue with this for the rest of
my life. Every graduating member of Mu Phi Epsilon is
given a voucher for their first year of alumni dues, so if
nothing else, I could see no harm in at least trying it out.

The opportunities Mu Phi Epsilon gave me throughout
college have only grown since I joined the Boston
Alumni Chapter. As a first year teacher, I have been able
to bounce ideas off other educated musicians. I was able
to perform at one of the meetings, being true to the ideal
that if you teach music, you must be able to perform at a
high level. I don’t want my best playing to be in college,
I want to grow as a musician, and the Boston Alumni
Chapter has helped me do that. I even brought one of
my student’s flutes to a meeting to see if a flutist could
find out what was wrong with it!

But the largest reason to join an alumni chapter is this:
the people. I didn’t know any of them, but they were

ones who also found themselves aligned with music,
friends and harmony. They are part of my Mu Phi family
and were so willing to welcome me into their chapter.
They are people to network with, people to encourage
you and people to listen to you.

It’s very easy to “put off” an alumni chapter. “Once I get
a job,” or maybe, “once I’m done with these auditions,”
or even, “once I figure out what I’m doing with my life!”
But the time after you graduate college is the best time
to join: you have left the close family of your friends,
and with an alumni chapter, you’re guaranteed new
ones. Let me be clear: no one can replace the amazing
group of individuals that Lambda presented to me.
Because of this, I joined an alumni chapter. How could I
ever turn down the opportunity to meet more people
like that? People who may not be from your chapter, and
who you may not know, but people who are your broth-
ers and sisters and who will welcome you with open
arms and help you reach upward toward the stars.

Why Join an Alumni Chapter?
AJ Coppola, Lambda, Boston Alumni More 2009 More 2009 AAwardswards

2009 Province 
Senior Achievement 
Award
Eastern Great Lakes I
Anthony “A.J.” Coppola
Lambda
Ithaca College

2009 Province Collegiate 
Chapter of the Year
Eastern Great Lakes I
Lambda
Ithaca College

Due to a computational error, the above awards
were inadvertently omitted from the award listings
in the Fall 2009 Triangle.

The correct chapter for 2009 International Sterling
Achievement winner Sarah Boehl is Gamma Psi.
The chapter name was shown incorrectly in the
headline of the award story in the Fall 2009 issue.



Something new started during the summer of 2008.
My friend Attab and I sat down and had a jam

together for the first time.  Attab Haddad is Iraqi, and
he is an oud player.  He has a phenomenal capacity to
memorize music on the spot, and he is an amazing
improviser.  Give him a small phrase or a single scale,
and he can create a beautiful soundscape from scratch.  

Let me scoot back and give a bit of context about how
we got here.  I am a Western classical musician.  I have
played a lot of reper-
toire – from Gibbons to
George Crumb – and I
am a pretty good sight
reader.  When I fin-
ished my master’s
degree in 2005 I had
this wonderful feeling
that anything was pos-
sible.  Exams and juries
were over, the weekly
lesson was no more –
what was I going to do
next?  It was around
this time I had the
humiliating experience
of getting fired from a
hotel piano job because
I was unable to play
“Happy Birthday” by
ear.  This was terribly
unsettling.  For some reason I was simply unable to con-
nect sounds as sounds.

Playing with Sounds
This unsettled feeling grew more severe.  In 2006 a
friend of mine gave me Attab’s phone number.  I phoned
him up and told him I wanted to play with him.  I
learned that he didn’t really play with Western classical
musicians, and he was playing a lot of flamenco music at
the time.  We met for lunch, and we got along very well,
but it wasn’t the right time to sit down and play together
– that would take a couple of years.  In the meantime, I
put down my scores and played with sounds. 

I found a haven in Middle Eastern music and its theory.
I studied that music, and the improvising in that tradi-
tion captivated me.  I took a trip to Cairo to study with a
respected violinist to learn how he weaved notes togeth-
er and how he rehearsed his band.  The notes and

chords, melody and harmony of the West were too much
for my ears to handle at the time, so I took time to learn
how to improvise within one scale.  Middle Eastern
music gave me the space to do that.

Connecting West and East
I also began learning all the modes and began compos-
ing pieces based on them.  These scales proved to be a
great connecting point between West and East.  Both
traditions use modes in various ways in their music.  So

I set about internaliz-
ing the feeling of each
mode and the sound
world in it.  What did
Mixolydian feel like?
What kind of music
came out of a Phrygian
mode?

And so after three
years of talking and
theorizing, the Iraqi
and the American
began strumming
sounds together.  Over
a period of eight
months we came
together to craft music
for piano and oud.  In
June 2009 we organ-

ized a concert to showcase our music, and we added
music of Messiaen, Somei Satoh, and C.P.E. Bach into
the mix.

Derek Bailey writes eloquently about various traditions
that engage in improvisation in his book Improvisation.
In it he quotes a clarinettist from the London
Sinfonietta:  “In playing written, precisely notated music
I am not actually progressing.  I’m just learning to do
better what I already do.”  This was something I was
feeling too.  I wanted something more.  I wanted to
engage with sound and this has led me down a path of
composition and improvisation.  I’m still learning to
speak.  

Keith Ford is the chair of the International Committee.
He lives in London and recently began a PhD in
Composition/Education at Kingston University in
October.
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International Corner
Keith Ford, Alpha Kappa, Allied
79 Southdown Avenue, London, W72AE, United Kingdom     +44 7792-863-867     Keith.L.Ford@gmail.com

Let’s Go East



A highlight of Mu Phi Epsilon’s
2003 Centennial Convention

was a session honoring 94-year-old
Zenobia Powell Perry (Gamma Eta,
Dayton Alumni) with the fraternity’s
Elizabeth Mathias Award.  Perry was
interviewed by Jeannie Pool about her
long career as pianist, music professor,
and composer, and the assembly was
captivated by her quiet dignity, home-
spun wisdom, and understated humor,
as well as by the accompanying pro-
gram of her compositions.  Pool had
recently completed her doctoral disser-
tation on Perry’s life and work, the cul-
mination of twenty years of friendly
acquaintance and ten of scholarly
study.  Scarecrow Press has now pub-
lished Pool’s study, right on the heels
of the composer’s birth centennial.
American Composer Zenobia Powell
Perry: Race and Gender in the 20th
Century is engaging reading, examin-
ing the broad general issues of the sub-
title in the context of the intriguing life
and career of one singular American
composer.

Independent Spirit, 
Many Influences
Zenobia Powell was born in Boley,
Oklahoma in 1908, the first child of
Dr. Calvin Powell, an African-
American doctor raised by missionar-
ies in Somaliland and England and
medically trained in the U.S., and
Birdie Lee Thompson Powell, a black
Creek Indian.  Zenobia’s hometown
was one of thirty all-black townships
founded in the former Indian Territory
by African-Americans trying to escape
poverty, discrimination, and violence.
The independent spirit of the settlers
during Zenobia’s childhood was a deci-
sive influence, enabling her to con-
struct “a life filled with music that was
her own metaphor for thinking about
the world.”

The book is organized thematically,
examining a number of significant ele-
ments and influences on Zenobia
Powell Perry’s career:  attitudes and
expectations about race and gender;
the importance (and pressures) of

family; the interaction (and sometimes
competing interests) of teaching, per-
forming, and composing.  It also cata-
logs the many mentors and supporters
Perry encountered, including pioneer-
ing African-American musicians R.
Nathaniel Dett and William L.
Dawson, First Lady Eleanor Roosevelt,
French composer Darius Milhaud, and
American composer Allan Arthur
Willman. 

The book’s best feature is that, thanks
to many years of acquaintance, Pool is
able to let Zenobia Powell Perry speak
in her own voice, giving readers the
impression that they truly are getting
to know her.  Perry’s reminiscences of
meeting Eleanor Roosevelt when she
came to observe Perry teaching share-
croppers’ children are delightful –
humorous and no-nonsense.  Mrs.
Roosevelt was so taken with Perry’s
teaching methods that she got Perry a
job as a model teacher for the U.S.
Farm Security Administration
Rehabilitation Program and later
arranged for her to go to graduate
school.

I’ll Have to Compose My Music
Perry was well into a successful tenure
as a university music professor and
administrator in Arkansas when she
decided that what she really wanted to
be was a composer.

I had been doing a lot of piano,
along with others, then I realized
that half of the time when I was
playing music of somebody else, I
really wished it had been done
another way.  And I said, “Well, I’ll
have to forget this and move on and
play my music and compose my
music.”

Beginning in 1949, she spent summers
studying theory and composition at
the University of Wyoming and the
Aspen Festival, completing her M.M.
in composition at the University of
Wyoming in 1954.  In 1955 she accept-
ed a position as composer-in-residence
in the music department of Central

State College (now University) in
Wilberforce, Ohio, a post that afforded
her the ability to teach theory and
composition and to be free from
administrative duties so she could
compose.  Perry retired from Central
State in 1982 but continued to com-
pose well into her nineties. She died in
2004.

The book’s final section is devoted to a
general analysis of Perry’s composi-
tional style and a closer examination of
selected works.  Many of Perry’s com-
positions were written for colleagues
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Bookshelf
Kurt-Alexander Zeller, Mu Chi, Atlanta Alumni, ACME
standingrules@muphiepsilon.org 

American Composer 
Zenobia Powell Perry:  Race and

Gender  in the 20th Century

Jeannie Gayle Pool, 2009.

Paperback, 278 pp., $50.00
ISBN-13: 978-0-8108-6376-7 

(alk. paper)
ISBN-13: 978-0-8108-6377-4 

(ebook)
Includes: Illustrations, Musical

Examples, Appendices, 
Bibliography, and Index

Scarecrow Press, Inc.
The Rowman & Littlefield 

Publishing Group
4501 Forbes Boulevard, Suite 200

Lanham, MD 20706
800-462-6420

www.scarecrowpress.com
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TT
he music of Brazil is as abundant and diverse as its
country, which is larger than the continental United

States.  This overview explores the preliminary influ-
ences on the classical music of Brazil and the early
development of a nationalist ethos through art song.

Prelude
Explorers from Portugal arrived in South America in
April of 1500.  Commissioned by King Dom Manuel de
Aviz to open new and competitive trade routes to the
west, they were provided with priests—and musicians.
Accounts of sixteenth-century music in the colony are
entwined with Jesuits, who provided music and religious
instruction for the indigenous people, the Tupiniquim.
Through this cultural re-orientation, indigenous music
was all but lost.

Conversely, the millions of enslaved Africans, imported
beginning in 1583, resisted acculturation and main-
tained identities that influenced both popular and art
music.  During the majority of the 1600’s, Roman
Catholic chapelmasters dominated the musical culture.
This monopoly was broken, however, when religious
brotherhoods created new social structures: building
churches, implementing social services, and providing
guild-like support for trade, including professional
musicians.

Then in 1808 the Portuguese court arrived in Rio de
Janeiro, having fled Portugal before the threat of
Napoleon’s army.  They found relentless economic and
cultural poverty resulting directly from the centraliza-
tion of power in Portugal. Royal policy changed.  By
1815 Brazil was a kingdom in its own right, with a vital
cultural life.  The 1800s saw increased support for the
arts exemplified by the founding of a Philharmonic
Society and a Conservatory of Music. Musical activity,
once centralized in the church, shifted to the theatre.

Public patronage of arts and culture continued to build
after Brazil became a republic in 1889.  Dom Pedro II,
an ardent supporter of Italian opera, encouraged the
development of native opera. In the midst of a passion
for European society and its customs, distinctively
Brazilian literature and music energized the theatres
and salons.  By 1900 the Brazilian national movement
was fully under way in all the arts. Composers began
writing in popular, African, and folk idioms, enjoying
almost limitless expressive resources.

Early Nationalism
Mature Brazilian art song did not appear until the twen-
tieth century; previously, Italian arias, French mélodies,
and Portuguese songs, all from European roots, repre-
sented vocal art music.  Around 1900, two song forms
were particularly popular, the modinha and the lundu,
and both contributed to the cultivation of national iden-
tity in music.  According to Appleby, they “… eventually
provided a musical language with readily distinguishable
national elements that formed the basis for the national-
ist movement.” The lundu developed out of a song and
dance form of the enslaved Bantu, while the Brazilian
modinha was a sentimental romantic ballad accompa-
nied by piano or guitar.  The lundu and the modinha
provided the basis not only for the development of a
national art song, but also forms of urban popular
music.

The Brazilian composer Antonio Carlos Gomes (1836-
1896) earned international acclaim while abroad for his
opera Il Guarany, based on a story by Brazilian novelist
José de Alencar.  David Appleby notes that, while the
“subject and spirit” of the opera are Brazilian, the musi-
cal libretto and style reflect the tradition of nineteenth-
century Italian opera. Regardless, Maria Volpe
remarks, “the international success of Il Guarany … bol-
stered nationalist feelings.”

Musicologist Mário de Andrade (1893-1945) understood
that a socio-political element needed to be 

Cover FCover Featureeature

Art Song in Brazil:  
Early Influences, Early Nationalism
By Melanie Ohm, Omega, Phoenix Alumni
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activated for artists to engage their art in a uniquely
national manner. Composer Alberto Nepomuceno
(1864-1920) was an early catalyst for nationalism in
Brazil.  A vocal abolitionist, he stepped into that socio-
political arena identified by Andrade, and also, in spite
of criticism, determinedly continued to write songs in
Portuguese, declaiming, “A people who does not sing in
its own language has no homeland.” These words
became a rallying cry for nationalist activism.

Synthesis and Identity
The music of Heitor Villa-Lobos is recognized as a syn-
thesis of the elements that established Brazilian musical
identity.  His work not only drew upon classical tech-
niques and traditions, but also upon burgeoning urban
and rural music.  An important event anchored the
nationalist movement in Brazil, the 1922 Week of
Modern Art (WMA) in São Paulo.  Villa-Lobos’ composi-
tions strongly reflected the aesthetic ideals of WMA,
which brought him to the forefront of critical attention.
Paulo Renato Guérios quotes Andrade, the voice of the
modernist ideology, as stating that following the WMA,

“Villa-Lobos abandoned consciously and systematically
his French internationalism, to become the initiator and
the primary figure of the nationalist period.”

The work of Gomes, Nepomuceno, de Andrade, Villa-
Lobos, and others opened the way for the cultivation of
an art song that is rooted in the diverse cultural forces of
Brazil: the languages, dances, poetry, symbolism, and a
sense of place that thrives in Brazil’s urban and rural
landscapes.  A mature manifestation of Brazilian song
was realized in Camargo Guarnieri (1907-1993), who
integrates elementally Brazilian characteristics into “a
personalized language of his own.”

Melanie Ohm recently completed her
DMA at Arizona State University; her
dissertation was “A Guide to Brazilian-
Portuguese Lyric Diction for the
American Singer.”  She performs
Brazilian music as part of Duo

Braziliana (www.duobraziliana.com) and may be 
contacted at Melanie@duobraziliana.com. 
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v Maria Alice Volpe, “Indianismo and Landscape in the Brazilian Age of Progress: Art Music from Carlos Gomes to Villa-Lobos, 1870s-1930s” (D.M.A.
diss., University of Texas-Austin, 2001), 134.
vi Ibid., 15.
vii Marcos Marcondes, ed., Enciclopédia da Música Brasileira Erudita, s.v.“Nepomuceno Alberto” (Sao Paulo: Art Editora, Publifolha, 2000), 198, [Não
tem pátria o povo que não canta na sua própria lingua].
viii Heitor Villa-Lobos, A música nacionalista no governo Getúlio Vargas (Rio de Janeiro: DIP, 1940), 44, in Paulo Renato Guérios, Heitor Villa-Lobos:
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Nowhere else in the world are so many diverse cultures
combined in one region as in the Balkans (Turkish for

“mountains”).  The Balkan Peninsula, in the southeast cor-
ner of Europe, includes Albania, Greece, Bulgaria, the
European part of Turkey, and most of the former
Yugoslavia, now Montenegro and Serbia.

The former Yugoslavia alone encompasses a Balkan mosa-
ic of six nationalities, three religions, three languages
(Slovenian, Serbo-Croatian, Macedonian), and two alpha-
bets (Roman and Cyrillic) – all in an area about the size of
Michigan and Ohio combined.  First formed in 1918 as the
Kingdom of Serbs, Croats, and Slovenes, the new country
brought together different peoples with proud ethnic iden-
tities and centuries of separate development.  In 1929 the
name was changed to Yugoslavia (“Land of the South
Slavs”) and remained so under various regimes until 2006,
when Montenegro and Serbia declared independence.  The
following very brief review of the area’s history and music
gives a taste of each nationality’s unique musical culture.

Slovenia, located in the North, is closely bound in art and
culture to Austria, Hungary, and Central Europe.  The
Slovenian people have traditions of choral singing, brass
bands, and accordions.  The bright, happy sound of polkas
and waltzes exemplify their music. 

Croatia is a crescent-shaped area extending along the
Adriatic Coast, curving westward toward Italy and north to
Slovenia.  Croatia is culturally linked to the old Austrian-
Hungarian empire; for instance, Franz Joseph Haydn,
court musician to the Esterhazys, was Croatian.
Traditional Croatian music also shows strong Austro-
Hungarian influence, in that there are many polkas and
waltzes.  However, here they are played on tamburica
(also known as tambura or tamburitza), a family of
stringed instruments descended from the lute, but fretted
and played with a pick.  Croatians also are fond of the kolo
(“circle”) dance.

Croatia includes the Dalmatian seacoast; Dalmatians
rivaled the Venetians for sea trade.   Dalmatian sailors
were known to have sailed with Columbus, and the explor-
er Marco Polo was from the Dalmatian island of Korcula.
Naturally, the Dalmation musical heritage is sea songs –
very mellow with close harmony similar to American bar-
bershop singing.  They are often performed by male
singing groups known as klapa.

Bosnia-Herzegovina lies in the center of the crescent
formed by Croatia.  The Ottoman Turks occupied the

region for five centuries, so architecture, native cos-
tumes, religion, and culture in general reflect the
Turkish influence.  In contemporary Bosnia-
Herzegovina, Turkish coffeehouses are centers of
musical activity, where songs often are sung in the
sevdalenka style – that is, a love lament in free meter and
non-Western tonality.

Montenegro (“Black Mountain”), wedged between
Bosnia-Herzegovina, Serbia, and Albania, is a remote,
mountainous region whose people are among the
tallest and strongest in all of Europe.  Music from
Montenegro is unique in that kolos may be danced
to the rhythm of the feet alone or to the beat of a
drum (tapan).  Unaccompanied songs are sung in a
range of only three or four notes, generally a minor third
or a tetrachord.  

Serbia forms the eastern part of the Balkan area.  Kolos
are very popular in Serbia.  Tamburitza music prevails
with the frula, a shepherd’s flute.  The accordion
(harmonika) has become a popular Serbian folk
instrument, and the Serbian style of accordion play-
ing is distinctive.  Serbian music is strongly influ-
enced by the Roma (Gypsy) people who frequently
traveled there.

Macedonia is at the southern tip of what was Yugoslavia,
adjacent to Albania, Greece, and Bulgaria.  Again, long
dominance by the Turks left cultural traces in Macedonia.
Like its neighbor Bulgaria, Macedonia offers a wealth
of music in irregular meters. Wind folk instruments
are commonly used – in addition to bagpipes
(gajda), pairs of woodwinds called sopilas are
played in irregular meters of 9, 11, and 15 beats that
are most alluring.

This is the Land of the South Slavs, where cultures of the
Middle East and the West meet.  There may be no other
small area of the world that offers such a wealth of diverse
artistic expression.  A treasury of unique richness and
beauty, the Balkans contribute generously to our
world of music.

Frances Irwin, Ed.D., is a retired music educator and
freelance musician.  She is a graduate of the Duquesne
University Tamburitzans and performed concerts with them in
the United States and Europe.  She has written and given pre-
sentations on Balkan music at the local, national and interna-
tional levels. For more information or a bibliography on music
of the Balkans, contact her at muphiip@aol.com. 
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A Word about the 
Official Badge of 
Mu Phi Epsilon
Our official badge of membership is to be worn
only by members who purchase and receive the
badge at the time of initiation.  The
Membership Trainer stipulates that it is to be
worn over the heart, never on a lapel or collar,
and is to be worn on formal clothes only when
participation in the formal event is Fraternity
connected.  In other words, the Mu Phi mem-
bership badge is never to be worn as a piece of
costume jewelry.

Upon the death of a member, the Mu Phi
Epsilon pin may be kept by heirs as a family
memento.  Otherwise, the official badge should
be returned to the member’s chapter of initia-
tion or to the International Executive Office,
where it can become an artifact of the fraterni-
ty’s history.

The Fraternity has noticed that some official
pins are being sold in garage sales and online
auctions.  We ask that if you find a Mu Phi
Epsilon official badge being sold as jewelry,
please encourage the seller to donate the pin
back to the chapter of initiation or nearest
alumni chapter.  The best use of such a pin is
for it to be passed on to a new chapter member
along with some information about its former
owner.  In this way, we keep the
beautiful tradition of Music,
Friendship and Harmony passing
through the years.

From the Editor

Call for Writers about World Music
As mentioned in the President’s Message on page 2, this
issue of the Triangle introduces a new ongoing theme of
multicultural music – or “world musics,” as Dr. Irwin so
eloquently explains.  With this theme, we hope to broaden
readers’ musical awareness beyond the Western European
tradition.

We have a theme; now we need writers.  Have you already
written an undergraduate or graduate paper, master’s the-
sis, or doctoral dissertation on a related subject?  Please
submit it to be considered for Triangle publication!  Both
thematic articles in this issue (on Brazilian and Balkan
musics) stemmed from the authors’ doctoral work.  Or if
you have specialized knowledge about, or interest in, a
multicultural musical topic, write it up for a Triangle arti-
cle.

“World music” as an ongoing Triangle theme will be suc-
cessful only if knowledgeable Mu Phis send in their mate-
rial.  If you’re one of them, please contribute!  Information
about submittals is on page 3, and I am always happy to
answer writers’ questions.

Bookshelf Update
The Triangle is pleased to announce that Kurt-
Alexander Zeller has been appointed as lead contributor
to “Bookshelf,” our regular book review column.  Dr.
Zeller is well known to Mu Phis as a former
International Executive Board member, current chair of
the Standing Rules Committee, Atlanta Alumni mem-
ber, occasional Triangle writer, and inspirational con-
vention speaker.  His first Bookshelf review appears on
page 7.

Kurt is also Director of Opera and Vocal Studies at
Clayton State University in the Atlanta area, a private
vocal coach and Body Mapping instructor, frequent
adjudicator and clinician, and active performer.
Because of his busy schedule, he has asked to share
“Bookshelf” duties with other reviewers.  Watch future
issues for book reviews by other talented Mu Phis who
will share the column on a rotating basis.

Have you or another Mu Phi of your acquaintance writ-
ten a book?  Do you know of a book in which a Mu Phi
is prominently mentioned?  Let us know so it may be
considered for review in the Triangle!  Send suggestions
to standingrules@muphiepsilon.org or
editor@muphiepsilon.org.

— Melissa Eddy, International Editor
editor@muphiepsilon.org
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Mu Phi Epsilon Foundation

Scholarship Winners

Julia-Sophia Bellingrath, a native of Bamberg,

Germany, is a senior

violin student at the 
Cleveland Institute of 

Music, studying with

Paul Kantor. She began
playing the violin at age 

five and entered the 

Preparatory Department

of the Detmold Con-
servatory as a student of

Elisabeth Kufferath. As

a first prize winner of 
“Jugend Musiziert” she has performed as a soloist

with the Hof Symphony, the Vogtland Phil-

harmonic and the Oradea State Philharmonic.
Sophia has played in masterclasses for and coached

with Igor Ozim, Pamela Frank and Christia Tetz-

laff. An avid chamber musician and member of the 

Matisse Quartet, she has performed in masterclasses
for and coached with members of the Juilliard,

Guarneri, Tokyo, Takacs, Emerson, Miami and

Brentano Quartets. As a chamber musician she has
performed in various venues in Cleveland, New

York, and Canada and most recently collaborated

with Denis Brott, former member of the Orford
Quartet. Last winter, she was invited to be part of 

the New York String Seminar Orchestra and

perform in Carnegie Hall. Last spring Sophia, a

member of Phi Omicron Chapter, won the Alberta

Denk Scholarship for Violin, Viola, Cello ($500),

The Jean Louise Martin Scholarship, ($1,000),

and a Summer Scholarship ($1,000). She used her
money to attend the Kneisel Hall Chamber Music 

Festival and for travel expenses from Munich,

Germany, to Bangor, Maine, and back to school in

Cleveland, Ohio.

Nicholas James Susi, Xi, University of Kansas,

won the Eleanor B.

Weiler and Mildred B.

Frame Piano

Scholarship ($6,000).

Nick used the money to
travel to Paris, France,

where he took piano

lessons with Carine 

Gutlerner. He said the
atmosphere was

unbelievably inspiring.

Carine expressed to
him that Paris is very different from, say, New York

City in that one can simply walk around and dream.

Even amidst the busy commutes, at one point one is
bound to be confronted by phenomenal pieces of 

history and culture. What better environment is

there, then, to study French music? With the huge

impressionist galleries of the Musée d’Orsay and
the historic Musée Debussy only a short train ride 

away in St. Germain-en-Laye, Nick asserted that

this opportunity was “a once-in-a-lifetime event.” 
“Global exchange and partnership of music-

making which will enrich future generation of 

musicians” is result of the scholarships and 

grants given by Mu Phi Epsilon Foundation 

according to Nicholas.

Nicholas is currently working on his MM in piano

performance at the University of Michigan where 

he is a member of the Gamma Chapter. He is

studying with Arthur Greene.

2009 Mu Phi Epsilon Foundation Newsletter

The Foundation Newsletter includes pictures and information on the winners of the ’09 Foundation scholarships

and grants, application for and descriptions of all ‘10 offerings, Foundation Fare order form, memorial

donations, etc. To receive the latest issue of the Foundation Newsletter, send your name and address to:
Sandra Wiese, Treasurer/Chairman

Mu Phi Epsilon Foundation

9099 Regency Woods Drive
Kirtland, OH 44094

slw.mpeft@gmail.com 



Mu Phi Epsilon Foundation

What is the Mu Phi Epsilon Foundation? Founded in 1963, we function as a separate
corporate entity from the Mu Phi Epsilon Fraternity, with our ultimate purpose to serve
YOU, the membership. This service primarily takes place through the administration of 
grants and scholarships.

In 2009, thanks in part to increased interest the 2008 Convention in Jacksonville, we 
received a higher-than-usual number of applications for our grants and scholarships. As a
result, it was a banner year for the Foundation, where we awarded thirty-four grants and
scholarships. In 2010, we seek to maintain that level of interest, and look forward to
receiving your applications.

Information about the Foundation’s 2010 grants and scholarships is available in the
Foundation’s annual Fall Newsletter, and posted on the Foundation’s website:

mpefoundation.org
We offer grants and scholarships in a wide range of categories, including Composition &

Theory, Instrumental, Keyboard, Voice, Conducting, and Music Education.

In the near future, the Foundation will also be launching its official presence on Facebook.

Foundation Fare

Ellen Davis, Foundation Fare Chairman: <daviel@peoplepc.com>
Available items are listed in the Foundation Newsletter and on the Foundation Website. Most 
of the different note cards that were previously carried, except gift tags and thank-you-notes,
are available. Ellen is searching for other avenues for these items. She will send info to
chapters via email soon. Postage is a great concern. To combat the skyrocketing postage,
Foundation Fare will use Priority Mail that has a set rate for weights up to 70 lbs. The rates
are: small box - $5.95; medium box - $10.95; large box - $13.95. You will be notified which
boxes will be used in order to add the shipping cost to your individual orders. With every
order Ellen needs an email and phone contact so that the amount can be included in the
payment to be sent before the items ship. Thanks so much for your assistance in helping
provide this service to your chapters.

and students at the two colleges where she taught, and since
neither institution had a strong orchestra program, Perry
had few opportunities to write for large orchestral forces; the
largest part of her output consists of choral works, piano
pieces, spiritual arrangements, and art songs. 

To Serve the Community as a Musician
Early in the book, Pool lists a number of reasons Perry’s
compositions may have failed to find fame or a wide audi-
ence, despite their originality and artistic excellence:

She was not born into a family of musicians; she was
not a child prodigy; and she never lived in a major
urban center … Although she never sought fame as a
composer, her goal was to serve her community as a
musician.

By the end of Pool’s book, it is clear that if Perry’s goal was
“to serve her community as a musician,” her “improvised”

life in music was a brilliant success. In Pool’s words, Perry
“developed her own individual and distinct voice as a com-
poser and her body of work stands with the work of her
contemporaries, men and women, black and white.”  All
members of Mu Phi Epsilon can take pride in, and inspira-
tion from, the career of Zenobia Powell Perry and should
enjoy this engaging study of her life and work.

About the author
Jeannie Gayle Pool earned the B.A. in music at Hunter
College of the City University of New York and received a
Ph.D. in music at the Claremont Graduate University.  Dr.
Pool has taught music history and appreciation, music the-
ory, and solfège at several California universities and now
is Music Archivist for Paramount Pictures.  An award-win-
ning radio producer, she is also a composer and filmmak-
er.  For more information, visit www.jeanniepool.org.

Continued from page 7
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To celebrate its twentieth
anniversary, The Debussy Trio

(flutist Angela Wiegand, violist
David Walther, and harpist Marcia
Dickstein, Epsilon Psi) has released
a CD of American compositions
expressly written for them.  Each
composer demonstrates a true
understanding of the three instru-
ments’ diverse timbres and ranges,
and each work presents an individ-
ual voice and mood. The trio’s artis-
tic collaboration brings the music
alive with freshness, vitality, and
magic. 

“Skitter” by Sydney Hodkinson is a
fast-moving, intricate work, rich in
rhythmic patterns and tonal effects.
Off-beat pulses intersperse with
legato lines, canonic materials, and
unisons.  In “Slam ahead,” compos-
er Don Davis uses a sequence of
four to ten notes in varying rhyth-
mic patterns, first featuring then
intertwining the three instruments,
building an effective maze of contra-
puntal interest.  “Ritual dances of
the divine trinity” by Paul Gibson
creates a lovely Eastern aura with
use of the fourth and fifth interval.
Rhythmic development and intrigu-
ing dialogue build in harmonic full-
ness, and an interesting variety of
counterpoint leads the listener to a
surprise, simplistic harmonic con-
clusion.

“Til Human Voices Wake Us,” also
by Davis, commences with a hymn-
like chorale. As the flute and viola
play in melodic harmony, the harp
provides “biblical” harmonic sup-
port à la King David. The composer
creates a wonderful atmosphere
before journeying into repetitive
harmony and phrases, with much
contrast of articulation and timbres.
“Viriditas” (Stephen Andrew Taylor)
presents the harp in rhythmic pat-
terns as the flute sings the melodic
line, then the viola enters in its low

range, creating a magical mesh of
sound. As the piece develops, there
are engaging rhythms, lyrical pas-
sages, and flourishes of sound.  A
frenetic buildup of energy and
excitement drives this work to pow-
erful culmination.

“Rondo” (Nicky Carligeanu) is
abundant with catchy rhythms rem-
iniscent of the Indian raga. Use of
the harp timbre adds interest to the
viola pulse. In this work the com-
poser truly focuses on the contrast-
ing tonal interest and possibilities of
the three instruments, bringing
them together with flourishes of
Eastern sound.  “Serpent” by John
Anthony Lennon utilizes interesting
transitional connections as each
instrument passes the solo voice to
the other, with much use of unison
and little sense of polyphony.

“Springs Cape” by Bruce Babcock is
a vibrant burst of color, with soar-
ing flute, legato viola, melodic inter-
action between the flute and viola,
and punctuation from the harp.
With a chordal and harmonic nod to
Stravinsky, the music bursts into
frenetic rhythmic patterns with
driving force.  “Perpetua” (Nimrod
Borenstein) opens with a labyrinth
of rhythmic, non-stop energy.  Each
solo voice contributes to a maze of
mystery and tension, with the use of
tonal effects including “dead tones”
(non-vibrato). A world of rhythmic
patterns, colors and effects leads to
a unison statement by the flute and
viola, with the harp giving the final
choral pronouncement. 

“Rage, Denial and Hope” (David S.
Lefkowitz) is a journey through har-
monic and rhythmic materials, with
melodic spurts and heavy-duty
effects (e.g. flutter-tongue from the
flute). There are clear statements,
questions, thoughtful bursts of emo-
tion, and personal philosophical

moments. Use of the unison, solo
harp, pizzicati, plucking, high flute
octaves, and the viola’s deep range
all bring the work to a plateau of
frenzy in search of resolution.

Ordering Information:
Art Lies in the 

Eye of the Beholder
Item# 131-5012

$8.99

Fatrock Ink Music Publishers
P.O. Box 492225

Los Angeles, CA 90049
www.fatrockink.com

Contents:
Produced by 

Fred Vogler and 
The Debussy Trio

Cover design: 
Mstudiographics

Compositions by:
Sydney Hodkinson 

Don Davis 
Paul Gibson 

Don Davis 
Stephen Andrew Taylor 

Nicky Carligneau
John Anthony Lennon

Bruce Babcock 
Nimrod Bornstein 

Also available as sheet music.
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Singer Rachel Barham (Delta Nu, Washington DC
Alumni) performed two roles in the November world
premiere of Maurice Saylor’s one-act church opera
Unfinished Sermons in Arlington, Virginia.

Soprano Christine Brewer (Sterling Patron) per-
formed Four Last Songs by Richard Strauss with the
Colorado Symphony in November.  In a Denver Post
interview prior to the appearance, she said, “My first
encounter with the songs came when I was about 19
years old.  I immediately brought the songs to my voice
teacher at the time, who very wisely said that I … lacked
enough life experience to do them justice.  [I have come
to] think of the songs as celebratory … reflective.”  Read
the full interview at http://tinyurl.com/yb77gn9.      

Ann Davis (Phi Lambda, Washington DC Alumni,
ACME) has been inducted into the Maryland Senior Hall
of Fame.

Operatic mezzo-soprano Joyce DiDonato (Phi Pi) and
soprano Shirley Verrett (Epsilon Psi, ACME) were
two of five recipients of the 2009 Opera News Awards
for Distinguished Achievement, presented in New York
City in November.  Visit them online at www.joycedido-
nato.com and www.shirleyverrett.com.    

Composer and pianist Emma Lou Diemer (Mu Delta,
ACME) celebrated the release of the CD Summer Day,
the Complete Violin Works of Emma Lou Diemer with
an October concert in Santa Barbara, California.  The
performance featured works from the recording, per-
formed in concert by violinist Philip Ficsor with Diemer
on piano.  

Pianist Madeleine Forte (Gamma Kappa, ACME) and
her music theorist
husband Alan trav-
eled to China in
October, where they
were honored guest
pianist and honored
guest theorist,
respectively, at the
first Symposium of
Musical Analytics at
the Shanghai
Conservatory.
Madeleine per-
formed recitals of
Chopin and
Messiaen and gave a
master class.   

Harpist Marjorie Hartzell (Mu Upsilon) has pub-
lished Pedal Pamphlet: A Step-by-Step Method for
Becoming Skillful with the Pedals.  She says, “I wrote
the book because I was surprised not to read more about
using the [harp] pedals.  Many harp methods said very
little about it.  [My book] gives students a method to
learn to use the pedals effectively.”  Her book was fea-
tured in The American Harp Journal and may be pur-
chased at www.vanderbiltmusic.com. 

In October 2009, Jan Scott
(Epsilon Tau, St. Louis
Alumni, ACME) received the
Oren Miller Lifetime
Achievement Award from the
St. Louis Musicians’ Union,
Local 2-197.  The award was
presented at a ceremony
attended by several Mu Phis,
including International
President Fran Irwin.

Jan Scott (right) celebrates with 
President Fran Irwin.

Composer Alex Shapiro (Phi Nu, ACME) was the sole
artist testifying in September at an FCC hearing about
broadband access.  Alex presently lives on an island in
the Pacific Northwest where broadband is essential to
her work.  Others who testified included the chairman
and CEO of the Motion Picture Association of America
and the COO of Paramount Pictures.
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2009 STERLING PATRON ANNOUNCED

In September the
International Executive
Board named pianist
Stanislav Ioudenitch
of Kansas City as the
2009 Mu Phi Epsilon
Sterling Patron.  He is a
touring concert artist and
a member of the music
faculty at Park
University.  A full profile

of Mr. Ioudenitch will be in the spring 2010
Triangle; meantime, learn more about him at
http://www.park.edu/icm/ioudenitch.shtml.  

Boat trip, Hangzhou Xihu Lake.  
From left:  Daqun Jia, Dean of the

Shanghai Conservatory, 
Madeleine Forte, Allen Forte.



Gamma Pi at Shorter College in Georgia hosted a
September concert by cellist Ruslan Biryukov (Mu Nu,
Los Angeles Alumni), winner of the 2007 Mu Phi
Epsilon International Competition, and pianist Mary Au
(Mu Nu, Los Angeles Alumni).  Gamma Pi members
hosted a post-concert reception that was attended by
several Atlanta Alumni members.

Here’s a “fundraising and friendship” idea from
Kansas City Alumni.  At each meeting, a special
angel-shaped plate is passed and members are invited to
drop in their loose change.  (Currency is welcome too,
though it doesn’t make the same satisfying clink when it
lands.)  The collected money is added to the chapter’s
Angel Fund, which is drawn upon to assist Mu Phis who
need financial help for such things as dues, or as seed
money for area collegiate chapters’ fundraising projects.

The Pacific District 2 conference took place in
October at University of the Pacific in Stockton,
California.  The conference theme was “Mu Phi Epsilon
– Why? Relevancy in the 21st Century” and the guest
speaker was Michael Morgan, music director of the
Oakland East Bay Symphony.  Breakout sessions
focused on membership issues.

Pacific Southwest Districts 1 & 2 held their confer-
ence at California State University/Fullerton in October,

attracting over 75 members
and guests. Hosted by Beta
Alpha and Fullerton
Alumni, the very full day
featured Kurt-Alexander
Zeller’s by now famous “No
Shrinking Violets” speech, his
body-mapping workshop, sev-
eral other informative break-
out sessions, an initiation cer-
emony, and two concerts.

Ann Nicholson, PSW District 1 & 2 Conference Chair.

Tracy Richardson Receives
American Music Therapy
Association Award of Merit

The Saint-Mary-of-the-
Woods College music
therapy faculty and four
students attended the
annual American Music
Therapy Association
(AMTA) conference in
San Diego last November.
SMWC director of music
therapy Tracy
Richardson (Gamma
Psi, Terre Haute Alumni)
received the AMTA
Award of Merit during

the conference. The award honors an AMTA mem-
ber who has contributed to the development of the
profession in a unique and remarkable way. 

Richardson was recognized for her role in devel-
oping and directing a unique and successful music
therapy graduate program. She also presented a
session entitled, “I Write the Songs: Songwriting
In/As Music Therapy” and placed second in the
AMTA songwriting contest with her song “I’m
Ready to Sing.”  Richardson serves as an AMTA
Assembly Delegate and is the Great Lakes Region
President-Elect.

Sharon Boyle (Epsilon Theta), Coordinator of
Undergraduate Music Therapy, presented a 5-
hour continuing education (CMTE) session enti-
tled, “It’s Your Health: The Importance of Self-
Care to Promote Well-Being in the Music
Therapist.”  In addition, Boyle serves as state rep-
resentative for Indiana on the Great Lakes Region
Executive Board and is on the editorial board for
the peer-reviewed journal, Music Therapy
Perspectives.

SMWC music therapy students Morgan May and
Julia Lopez-Kaley (both Gamma Psi) and
Brenda Siefferman also attended the conference.
Each served as student representative on two dif-
ferent national committees during the conference.

Encore news from chapters
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100 YEARS
Lambda
Ithaca Conservatory of Music
April 4, 1909

95 YEARS
Phi
Mount Union College
May 15, 1915

Toledo Alumni
March 29, 1905

90 YEARS
Mu Eta
University of the Pacific 
November 13, 1920

Mu Theta
University of Texas
November 27, 1920

85 YEARS
Mu Upsilon
Eastman School of Music
February 28, 1925

65 YEARS
Phi Tau
University of North Texas
March 22, 1945

60 YEARS
Epsilon Kappa
Southern Illinois University
May 20, 1950

Epsilon Lambda
Eastern Michigan University
April 23, 1950

Tacoma Alumni
June 30, 1950

55 YEARS
Alpha Alpha
College Conservatory of Music 
University of Cincinatti
November 13, 1955

Epsilon Omega
San Francisco State Univ
October 15, 1955

Palo Alto Alumni
Sept. 26, 1955

Urbana-Champaign Alumni
Oct. 20, 1955

50 YEARS
Alpha Mu
Southwest Missouri State Univ
April 24, 1960

Alpha Nu
West Texas A&M University
April 30, 1960

45 YEARS
Alpha Omega
Stephen F. Austin State
April 4, 1965

Beta Alpha
California State University
April 10, 1965

Beta Beta
Jacksonville University
April 1, 1965

40 YEARS
Phoenix Area Alumni
Oct. 24, 1970

35 YEARS
Gamma Pi
Shorter College
February 1, 1975

10 YEARS
Delta Rho
University of Coloradeo
February 27, 2000

San Antonio Alumni
May 18, 2000

5 YEARS
Zeta Alpha
Williams Baptist College
April 5, 2005

Zeta Beta
Cameron University
April 23, 2005

1 YEAR
Zeta Epsilon
Randolph-Macon College
April 29, 2009

Zeta Theta
Lynchburg College
April 28, 2009

Mu Phi jewelry and accessories are available through Herff Jones Jewelers, www.herffjones.com.
Go to College Items, under Greek Store and then Honorary and Professional.

Chapter Anniversaries in 2010



Ruth Dabney Smith Allen
Mu Omega, November 13, 1926
Atlanta Alumni
Died October 18, 2009
Pianist, violinist, music educator.  A music teacher for
seven decades, privately and at Brevard, Ruth was influ-
ential in the musical development of the South.  In the
1930s she was concertmaster of the Atlanta
Philharmonic Orchestra, co-founder of the Atlanta
Community Orchestra, and played in numerous other
ensembles.  She was active in many musical organiza-
tions and was named String Teacher of the Year by the
Georgia Chapter of the American String Teachers
Association.  The last surviving founder and former
president of Atlanta Alumni, she attended the chapter’s
fiftieth anniversary celebration in May.    

Jane Schwab Austin
Gamma, April 3, 1938
Dayton Alumni
Died October 20, 2009
Pianist.  An active Mu Phi for 71 years, she served as
president of Dayton Music Club and as a junior club
sponsor for the National Federation of Music Clubs. 

Dorothy Jane Campbell Buchanan
Mu Theta, May 26, 1948
Died November 18, 2009
Pianist, music educator, church musician.  She
taught piano privately and at Oklahoma City
University, substituted as a music teacher, and
served four different churches as a choir director,
pianist, and handbell director.

Michelle Ross Claassen
Alpha Delta, December 1, 1995
Fresno Alumni
Died November 4, 2009
Trumpeter, music educator.  Michelle taught band and
strings and recently started leading an alumni band at
Fresno High School.

Mary Frances Conway
Phi Upsilon, May 14, 1948
Boston Alumni
Died September 2, 2009
Music educator, church musician.
After serving in the Coast Guard dur-
ing WWII, Mary Frances spent over
forty years as a music educator,
church organist, and choir director.  

Barbara Vesely Kelly
Mu Gamma, February 17, 1945
Lawrence Alumni
Died October 8, 2009
Violinist, music educator.  She was an
elementary instrumental and vocal
music teacher, a leader in the nation-
ally recognized Plymouth
Congregational Church Hand Bell
Choirs, and manager for the Lawrence

City Band.  Barbara was active in many music and civic
organizations and received several awards.  As longtime
chapter adviser to Xi at the University of Kansas, she
received the Orah Ashley Lamke Award at the 2001 con-
vention and was recently featured in the Triangle (Vol.
103, Issue 3, Fall 2009, page 14).    

Violet Cronk Knack
Phi Kappa, February 14, 1937
Detroit Alumni
Died August 5, 2009
Music educator.   She retired from the Detroit public
schools.

Lyda Lynn Wood Bussey
Marchman
Phi Xi, December 11, 1943
Dallas Alumni
Died November 6, 2009
Pianist, violinist, church musician.
She was active in numerous music
organizations and served as president
of Dallas Alumni in 1950-51.

Margaet M. Myles
Tau, May 25, 1948
Tacoma Alumni
Died September 18, 2009 
Vocalist, music educator, church musician.   She was
professor of voice at the University of Puget Sound
1945-1978 as well as an active performer. She was hon-
ored to sing the national anthem for President Kennedy
at Cheney Stadium, and also sang for General Douglas
MacArthur and General Dwight D. Eisenhower.
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Mary Wagliardo Self
Mu Chi, January 9, 1957
Died October 26, 2009
Cellist, music educator.  Mary taught
orchestra in Dallas public schools for
over thirty years and played cello as a
soloist, as a member of the Richardson
Symphony and with church orchestras.

Mary Nan Stanley Sone
Mu Chi, May 15, 1959
Died December 7, 2008
Music educator, choir director,
church musician.  She had a 25-year
career as an elementary school music
teacher and was director of the
Spring Branch Girls Choir in Houston
for eighteen years.

Carolyn Oleman Smith
Nu, November 16, 1950
Palo Alto Alumni
Died September 5, 2009
Pianist, music educator, attorney.  After a first career as
public school music teacher, choir director, piano
instructor, and highly-regarded accompanist, Carolyn
graduated from law school and practiced law for several
years. In 1978 she re-devoted herself to music perform-
ance, collaborating with many top Bay Area musicians
and ensembles. She was an active leader in Palo Alto
Alumni for 31 years and was accompanist for several Mu
Phi Epsilon International Competition winners includ-
ing Keith Bohm.

Mary Margaret Padgett Spurrier
Phi Pi, January 4, 1946
Wichita Alumni
Died November 4, 2009
Elementary teacher.

Lenore Stark Topinka
Mu Psi, March 11, 1936
Cedar Rapids Alumni, Phoenix Alumni
Died October 5, 2009
Soprano, choir director.  Lenore served several churches
as choir director and was an active member of the Cedar
Rapids Woman’s Club chorus and Beethoven Club cho-
rus. She directed a 70+ member chorus in Mesa, AZ for
sixteen years.

Anne Kafoury Tremaine
Nu, March 3, 1950
Tacoma Alumni, ACME
Died October 10, 2009
Violinist, music educator.  As a young
violinist Ann performed with the
Portland Junior Symphony and Little
Chamber Orchestra of Portland.  In
1967 she met her idol and mentor

Jascha Heifetz, and they remained friends until his
death. She was professor of music at Pacific Lutheran
University and performed with the Tacoma Symphony,
where she was concertmaster for 27 years.  Ann received
the Violet Award from her Tacoma Alumni, served as
the 1998 local arrangements convention chairman, and
received the Orah Ashley Lamke Award in 2005.
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ATLANTIC

DISTRICT A1
Director: Beverly Abegg
8 Phillips Drive
Westford MA 01886-3409
978-692-7353
bevabegg@verizon.net

*BETA-New England Conservatory, MA
*PHI UPSILON – Boston University, MA
*EPSILON PSI-The Julliard School, NY
*GAMMA OMEGA-RI College, RI
BOSTON
NEW YORK CITY
*PRINCETON

DISTRICT A2
Director: Elizabeth White
3158 Gracefield Rd.
Silver Spring, MD 20904
877-801-2808
ewhite135@gmail.com

*PHI GAMMA-Peabody Conserv, MD
PHI PSI-Univ. of Mary Washington, VA
*DELTA DELTA-Univ of Maryland, MD
*DELTA OMICRON-Salisbury State, MD
ZETA EPSILON-Randolph-Macon College, VA
PHILADELPHIA
WASHINGTON D.C.

EASTERN GREAT LAKES

DISTRICT EGL1
Director: Signe Zale
709 Whittier Road
Spencerport, NY 14559-9785
585-594-8422
sigbobzale@aol.com

LAMBDA-Ithaca College, NY
MU UPSILON-Eastman School, NY
*DELTA UPSILON-SUNY Geneseo, NY
*DELTA IOTA-Univ of Western Ontario
ZETA ETA. Binghamton University, NY
*ITHACA AREA
ROCHESTER

DISTRICT EGL2
Director: Shannon Engle
447 Millbridge Dr.
Lebanon, PA 17042
717-279-7399
daizhan@verizon.net

PHI OMEGA-Westminster College, PA
*EPSILON NU-WV University, WV
EPSILON UPSILON-Duquesne Univ, PA
*ALPHA THETA-Pennsylvania State, PA
DELTA MU-Slippery Rock University, PA
*PITTSBURGH

DISTRICT EGL3
Director: Nancy Jane Gray
3070 Orchard Rd
Silver Lake Village, OH 44224-3126
330-688-7990
bobgrayz@aol.com

PHI-Mount Union College, OH
MU PHI-Baldwin-Wallace College, OH
PHI OMICRON-Cleveland Institute, OH
GAMMA PHI-Cleveland State, OH
ALLIANCE
CLEVELAND
CLEVELAND HEIGHTS

GREAT LAKES

DISTRICT GL1 & GL2
Director: Susan Owen-Bissiri
2828 Hawks Ave.
Ann Arbor, MI 48108
734-971-1084
slbissiri@sbcglobal.net

GL1
GAMMA-University of Michigan, MI
*PHI KAPPA-Wayne State University, MI
EPSILON LAMBDA-Eastern Mich, MI
*DELTA GAMMA-Grand Valley State, MI
ANN ARBOR
DETROIT

GL2
EPSILON-University of Toledo, OH
TOLEDO

DISTRICT GL3
Director: Rosemary Schroeder
3020 Majestic Oaks Ln
St. Charles, IL 60174
630-377-5188
artws@aol.com

*MU XI-American Conservatorv of Music, IL
*PHI SIGMA-DePaul University, IL
*EPSILON XI-University of Illinois, IL
GAMMA NU-Chicago State University, IL
*CHICAGO SOUTHWEST
GREATER CHICAGO
URBANA-CHAMPAIGN

EAST CENTRAL

DISTRICT EC1
Director: Marva Rasmussen
5520 Homecrest Ln
Mason, OH 45040
513-336-6209
marvarasmussen@aol.com

ALPHA ALPHA-College Conserv,
Cincinnati, OH

GAMMA ETA-Central State, OH
MU PI-Ohio Wesleyan University, OH
CINCINNATI
DAYTON

DISTRICT EC2
Director: Barbara Medlicott
9191 Garrison Drive, Apt. 201 A
Indianapolis, IN 46240
317-815-1052
bmedlicotti@aol.com

KAPPA-Butler University, IN
BETA THETA-Tennessee Tech, TN
BETA PSI-University of Indianapolis, IN
*BETA OMEGA-Ball State University, IN
*DELTA KAPPA-Cumberland College, KY
INDIANAPOLIS
MUNCIE

DISTRICT EC3
Director: Drs. Jo Ann & Ed Domb
287 S. Downey Ave.
Indianapolis, IN  46219
317-352-0194
317-690-4810 (cell)
wedomb@earthlink.net

*ZETA-DePauw University, IN
EPSILON OMICRON-Indiana Univ, IN
GAMMA PSI-St Mary of the Woods, IN
BLOOMINGTON
TERRE HAUTE AREA

SOUTHEAST

DISTRICT SE1
Director: Beth Hurley
608 Charleston Road, Apt. 1L
Raleigh, NC  27606
336-291-1631
echurley@gmail.com

ALPHA ZETA-Radford University, VA
ALPHA XI-Univ of No Carolina, NC
*ALPHA UPSILON-Furman Univ, SC
*GAMMA RHO-NC A&T
*DELTA PHI-Averett College, VA
ZETA ZETA-Elon Univ., NC
ZETA THETA - Lynchburg College, VA

DISTRICT SE2
Director: OPEN

*MU-Brenau College, GA
GAMMA PI-Shorter College, GA
DELTA EPSILON-Columbus St Univ, GA
DELTA ZETA-Emory University, GA
DELTA TAU-Mercer University, GA
DELTA PSI-Clayton State U, GA

District Directors with Chapter Listings
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ZETA GAMMA – Augusta State U, GA
ATLANTA

DISTRICT SE3
Director: Anne Richie
4315 Redwood Ave.
Jacksonville, FL 32207
904-534-4419
fldiva07@yahoo.com

BETA BETA-Jacksonville U., FL
DELTA ETA-Univ of North Florida 

DISTRICT SE4
Director: Alice Keelin
118 Geelsin Rd #3C
Grenada, MS 38901
662-226-4355 (office)
662-614-9999 (cell)
alicekeelin@yahoo.com

*ALPHA GAMMA-Univ of So. MS, MS
*BETA GAMMA-Univ of Alabama, AL
GAMMA ZETA-Delta State Univ, MS
DELTA NU-Millsaps College, MS
*JACKSON
*EPSILON GAMMA-Belhaven College, MS

DISTRICT SE5
Director: Kimberlee Gross
16334 Mockingbird Lane
Baton Rouge, LA 70819
225-266-8631
kimberlee_gross@yahoo.com

BETA ZETA-Southern University, Baton
Rouge, LA
*DELTA CHI-McNeese State Univ, LA

SOUTH CENTRAL

DISTRICT SC1
Director: Jediah Spurlock
2430 Cromwell Cir Apt. 1605
Austin, TX 78741
512-743-7894 (cell)
sistas0ul@aol.com

ALPHA OMEGA-Stephen F Austin State, TX
MU THETA-Univ of Texas at Austin, TX
GAMMA TAU-Univ of St Thomas, TX
PHI XI - Baylor University, Waco,TX
AUSTIN
HOUSTON

DISTRICT SC2
Director:Jenny Smith
9046 Forest Hills Blvd.
Dallas, TX  75218
214-662-5087
jenny.musicalscientist@gmail.com

MU CHI-Southern Methodist Univ, Dallas, TX
PHI TAU-University of Nth Texas, TX
EPSILON EPSILON-TX Christian Univ, TX
DELTA PI-Tarleton State, TX
BETA MU-TX A&M Univ Commerce, TX
DALLAS
DENTON
*FORT WORTH

DISTRICT SC3
Director: Julie Heller
8217 Avenue U, Apt. 6201
Lubbock, Texas 79423
817-559-4719
julierheller@hotmail.com

EPSILON PI-Texas Tech University, TX
*ALPHA IOTA-Midwestern State, TX
ALPHA NU-West Texas A&M Univ, TX
ALPHA SIGMA-Abilene Christian Univ, TX
*LUBBOCK
*WICHITA FALLS

DISTRICT SC4
Director: Elda Garcia
8013 Running Water Ln.
Austin, TX 78747
512-289-7113
mezzoallegra@yahoo.com

ALPHA PI-Texas State Univ., San Marcos, TX
BETA KAPPA-Trinity University, San
Aantonio TX
DELTA OMEGA – Our Lady of the Lake, San
Antonio, TX
*GAMMA DELTA-U of Texas-Pan American
SAN ANTONIO

CENTRAL

DISTRICT C1
Director: Cathy Woelbling Paul
11852 Gold Leaf Drive
St. Louis, MO 63146-4813
314-567-3281
cpoboe@netscape.net

EPSILON KAPPA-Southern IL U-Carbondale
*EPSILON TAU-St Louis, MO
*BETA IOTA-Southern IL Univ-Edwardsville
BETA OMICRON-Western IL Univ, IL
ZETA ALPHA-Williams Baptist. College, AR
ST LOUIS AREA

DISTRICT C2
Director: Charlotte Brown
12578 Barkley St.
Overland Park, KS 66209
913-345-8999
Charannbro@prodigy.net

XI-University of Kansas, KS

*MU MU-Manhattan, KS
ALPHA KAPPA-Univ of Missouri Conserv.
ALPHA MU-SW Missouri State, MO
*GAMMA ALPHA-Evangel College, MO
KANSAS CITY
LAWRENCE
SPRINGFIELD

NORTH CENTRAL

DISTRICT NC1
Director: Open

*OMEGA-Drake University, IA
MU ALPHA-Simpson College, IA
MU PSI-Coe College, IA
*CEDAR RAPIDS
DES MOINES

DISTRICT NC2
Director: Narissa Bach
5021 Oliver Ave S
Minneapolis, MN 55419-1030
612-925-0056
narissavabene@yahoo.com

*PHI IOTA-Concordia College, MN
EPSILON ALPHA-College of St Catherine, MN
*DELTA LAMBDA-Augsburg College, MN
*FARGO
MINNEAPOLIS –ST. PAUL

DISTRICT NC3
Director: Lisa Steiner
2816 Jameson N, Apt. 7
Lincoln, NE  68516
402-616-4420
LisaLSteiner@gmail.com

MU GAMMA-University of Nebraska, NE
*MU TAU-Univ. of South Dakota, SD
PHI ZETA-Morningside College, IA
*BETA NU-Dickinson State College, ND
BETA PI-Nebraska Wesleyan, NE
*DICKINSON
LINCOLN

WEST CENTRAL

DISTRICT WC1
Director: OPEN

PHI PI-Wichita State Univ, KS
EPSILON PHI-Friends University, KS
*ALPHA CHI-Southwestern College, KS
*MU KAPPA-Univ of Oklahoma, OK
GAMMA GAMMA-SW Okla State, OK
*GAMMA EPSILON-Oral Roberts Univ, OK
ZETA BETA-Cameron Univ., OK
CENTRAL OKLAHOMA
*TULSA
WICHITA

District Directors with Chapter Listings
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DISTRICT WC2
Director: Kirstin Forbes
7755 S. Duquesne Way
Aurora, CO 80016-1345
720-870-2020
kirsten_forbes@msn.com

*EPSILON MU-Univ of Utah, UT
DELTA RHO-University of Colorado, CO
*ALBUQUERQUE
DENVER
SALT LAKE CITY

PACIFIC NORTHWEST

DISTRICT PNW1
Director: Sharon Straub
206 W High Dr.
Spokane, WA 99203-1521
509-838-2144
sstraub@soe.gonzaga.edu

MU BETA – Washington State Univ, WA
*MU ZETA-Whitman College, WA
*EPSILON IOTA-E Washington U, Cheney
*EPSILON RHO-Univ of Montana, MT
*ALPHA PSI-Whitworth College, WA
*GAMMA KAPPA-Boise State Univ, ID
*PULLMAN
SPOKANE

DISTRICT PNW2
Director: OPEN

*TAU-University of Washington, WA
EPSILON SIGMA-Pacific Lutheran, WA
*BETA PHI-Seattle Pacific Univ, WA
SEATTLE
TACOMA

DISTRICT PNW3
Director: Dorothy Stewart
1443 Southwood Ct SE
Salem, OR 97306-9555
503-364-3969
dstewart854@msn.com

PHI LAMBDA-Willamette Univ, OR
*BETA SIGMA-Western OR Univ, OR
*EPSILON DELTA-Lewis & Clark, OR
*EPSILON THETA-Linfield College, OR
*ALPHA LAMBDA-Portland State, OR
*NU – Univ. of Oregon
PORTLAND
EUGENE
SALEM

PACIFIC

DISTRICT P1
Director: Lestelle Manley
4812 Alexon Way
Carmichael, CA 95608
916-485-0415
ms5cnts@yahoo.com

MU ETA- Univ. of the Pacific, Stockton, CA
*PHI CHI-CSU Fresno
*ALPHA DELTA-CSU-Sacramento
*BETA LAMBDA-CSU-Chico
*DELTA ALPHA, CSU, Stanislaus
FRESNO
SACRAMENTO
*SAN JOAQUIN VALLEY

DISTRICT  P2
Director: Kira Dixon
2223 Foxworthy Ave
San Jose, CA 95624
408-439-6076
Kiwiberrie0527@yahoo.com

PHI MU-San Jose State, CA
EPSILON OMEGA-San Francisco State, CA
*ALPHA EPSILON-Holy Names College,CA
*BETA ETA-CSU-Hayward
BERKELEY
PALO ALTO
SAN FRANCISCO
SAN JOSE

PACIFIC SOUTHWEST

DISTRICT PSW1
Director: Jamie Caridi
1541 Wedgewood Way
Upland, CA 91786
909/920-3698
psw1dd@muphiepsilon.org

*MU NU-USC, Los Angeles, CA
*PHI NU-UCLA, Los Angeles, CA
*BETA DELTA-UCSB, Santa Barbara, CA
BEVERLY HILLS
LOS ANGELES

DISTRICT PSW2
Director: Ann Nicholson
611 Forest Lake Dr
Brea, CA 92821-2849
562-694-4007
caseymnicholson@hotmail.com

BETA ALPHA-CSU-Fullerton, CA
GAMMA SIGMA-CSU Dominguez Hills
*GAMMA CHI-CS Tech-Pomona, CA

*DELTA SIGMA-UC Irving, CA
*DELTA XI-Arizona State Univ, AZ
ZETA DELTA, University of LaVerne, CA
FULLERTON
SAN DIEGO
PHOENIX
PALOS VERDES PENINSULA

PHILIPPINES

DISTRICT PL1
Director: Cristina de Leon
510-388-9757 (cell)
c_deleon@pacific.edu

Philippines
*ALPHA TAU – Philippines
*BETA XI-Quezon City

DISTRICT DIRECTOR AT-LARGE
Director for chapters with no DD
Dale D. Griffa
187 Flax Hill Rd. #B4
Norwalk, CT 06854
203-838-6615
ddatlarge@muphiepsilon.org
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President 
Marcus Wyche
2729 Nicholson St., Apt. 103
Hyattsville, MD 20782
301-484-3652
VideoAuth@aol.com

Vice President
Beverly W. Abegg
8 Phillips Dr.
Westford, MA 01886
978-692-7353
bevabegg@verizon.net

Treasurer/Chairman,
Grant/Scholarship
Coordinator
Sandra Wiese
9099 Regency Woods Drive
Kirtland, OH 44094
440-256-5212 
slw.mpeft@gmail.com

Recording Secretary
Dale Griffa
187 Flax Hill, #B4
Norwalk, CT 06854-2849
203-838-6615
DGriffaMPEFBoard@aol.com

Vice Chairman
Kathryn Habedank
1017 Minor Ave  #304
Seattle, WA 98104-3567
206-405-4645
Kahabedank@aol.com

International Competition
Coordinator
Beverly Hoch
3819 Monte Carlo Lane
Denton, TX 76210-1413
940-591-6782
beverlyhoch@hotmail.com

International  President 
Dr. Frances Irwin
6464 Rhodes Avenue
St. Louis, MO 63109-2849 
314-752-2585 
Fax: 314-353-8388 
president@muphiepsilon.org

International President 
Dr. Frances Irwin
Epsilon Upsilon
6464 Rhodes Avenue
St. Louis, MO 63109-2849 
314-752-2585 
Fax: 314-353-8388 
president@muphiepsilon.org

First Vice President, 
Extension Officer
Doris Braun
Alpha Kappa
12897 Prospect 
Kansas City, MO 64146
816-942-5533
extensionofficer@
muphiepsilon.org

Second Vice President, 
Collegiate Advisor
Sandra Chaney McMillen
Alpha Nu, Dallas Alumni
306 Shorewood Dr
Duncanville, TX 75116
972-298-5910
collegiateadvisor@
muphiepsilon.org

Third Vice President, 
Alumni Advisor
Gerri L. Flynn
Epsilon Xi
12200 Valley View St, Apt 247
Garden Grove, CA 92845
714-891-8186
alumniadvisor@
muphiepsilon.org

Fourth Vice President, 
Music Advisor
Jeff Zeiders
Phi Psi
3131 N. Calvert St, Apt #3
Baltimore, MD 21218
703-795-1240
musicadvisor@
muphiepsilon.org

Fifth Vice President, 
Eligibility Advisor
Beverly Fernald
Mu Rho, Denver Alumni
2615 Oak Drive #2
Lakewood, CO 80215-7182
303-237-4875   
eligibilityadvisor@
muphiepsilon.org
BeverlyFernald@gmail.com

International Editor
Melissa Eddy
Mu Theta, Austin Alumni
P.O. Box 10042
Austin, TX 78766-1042
512-217-1264 
editor@muphiepsilon.org

Executive Secretary-
Treasurer
Gloria Debatin
Phi Chi
International Executive Office  
4705 N. Sonora, Ste. 114
Fresno, CA 93722-3947
559-277-1898
Toll Free: 888 -259-1471
Fax: 559-277-2825 
executiveoffice@
muphiepsilon.org

ACME 
Carolyn (Lyn) Hoover
Mu Pi
1707 N Vassault St, (8/4)
Tacoma WA 98406
253-759-1161
ACME@muphiepsilon.org

Bylaws
Catherine van der Salm 
Phi Lambda
3707 100th Circle
Vancouver, WA 98686
360-258-0387
Cathjoy@aol.com

Finance
Kirsten Forbes
Beta Sigma
7755 S. Duquesne Way
Aurora, CO 1345
720-870-2020
Kirsten_Forbes@msn.com

International 
Keith Ford
Alpha Kappa, Allied  
79 Southdown Avenue
London  W7 2AE
United Kingdom
44 7792 863 867
Keith.L.Ford@gmail.com

Membership
Verna Wagner
Epsilon Iota
1114 W Rosewood PI., 
Spokane, WA 99208 
509-325-3641
membershipchair@
muphiepsilon.org

Music Librarian & Archives 
Wendy Sistrunk
Mu Mu
1504 S. Ash
Independence, MO 64062
816-836-9961
SistrunkW@umkc.edu

SERV
Annette Albright
Theta
53 Elm Street
Lake Placid, NY 12946
518-523-3169
anph@localnet.com

Standing Rules
Dr. Kurt-Alexander Zeller
Mu Chi, Atlanta Alumni
1872 Central Park Loop 
Morrow, GA 30260-1291 
770-961-4400 (H)
678-466-4759 (W)
standingrules@
muphiepsilon.org

2008-2011 INTERNATIONAL EXECUTIVE BOARD    INTERNATIONAL
CHAIRMEN   

FOUNDATION BOARD
2009-2010

Honorary Advisory Board

Katherine Guldberg Doepke
Phi Beta
8300 Golden Valley Rd. #329
Golden Valley, MN 55427
763-513-1352
katdoepke@usfamily.net

Wynona Wieting Lipsett
Mu Chi
148 LCR Cedar B-1
Mexia, TX 76667
254-562-9397
wyndon@nctv.com

Lee Clements Meyer
Phi Xi
8101 Club Court Circle
Austin, TX 78759
512-345-5072



Mu Phi Epsilon
International
Convention

August 10 - 13, 2011
Rochester, New York

Notice of  Change of  Address or  Name
Click on Alumni Update Form at www.MuPhiEpsilon.org

Mu Phi Epsilon
International Executive Office
4705 N. Sonora Ave., Suite 114
Fresno, CA 93722-3947

executiveoffice@muphiepsilon.org
1-888-259-1471

Car Rental Discount 
for Mu Phi Members

When you have need of a rental car,
remember that Enterprise offers a
discount to Mu Phi members. It’s
easy to take advantage of this 
member benefit: Reservations can
be booked at www.enterprise.com.
Click on Corporate Reservations,
enter Discount #43B1128. Our
password or PIN is MUP. Booking
also may be made at 800-593-0505.

Mu Phi Website Has New Look
Have you visited www.muphiepsilon.org lately? If not,
you’re in for a wonderful surprise next time you log on.  The
site is undergoing a complete redesign and reorganization to
be more attractive, user-friendly, and easier to navigate.  It
will also have several new features.

Under the direction of Mu Phi webmaster David Champion
(Gamma Sigma), Music Advisor/4th V.P. Jeff Zeiders (Phi
Psi), and pro bono web designer Tom Legens, the website
project began in late 2009 and has progressed rapidly.  David
Champion especially has put in countless volunteer hours
transferring data from the old site to the new one, for which
the Fraternity gives him many thanks.

The site redesign is an ongoing process that will take several
more months to complete.  So if everything isn’t
quite perfect
yet when you
log on, please
be patient.
Like any 
construction
project, a 
website 
overhaul
entails certain
inconveniences
while in
process, but the
end result is
worth the wait.
We hope all 
Mu Phis will
enjoy your new
website and visit often!


