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A FROM east, west, north, and south 
we came to Salt Lake City on 

June 24 for Golden Days of learning, 
listening, legislating, and rededica-
tion. Each day had a well planned 
dawn to midnight program which 
kept delegates and visitors busy and 
each was carefully programmed to 
contain several special events in this 
long-awaited Convention honoring 
our Founders and early members. 
Engrossing and illuminating were the 
reports of our many and diversified 
activities bringing information and 
recommendations. Honors and 
awards to chapters and individuals 
demonstrated the outstanding caliber 
of our sisters in colleges throughout 
the country. 

As delegates and visitors arrived 
on Sunday night and Monday, the 
excitement of anticipation fairly 
electrified the atmosphere. Dinner 
together at historic Lion House, fol
lowed by the fine concert by Univer
sity of Utah faculty members and 
chorus which featured "Journey of 
Promise" by our own Gladys Rich, 
was in itself a golden event. 

Each meal was a carefully planned 
event at which the hostess chapters 
effectively worked out themes center
ing around their particular section of 
the country. And at each place for 
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luncheons and dinners were favors 
copper bud vases (containing flowers 
for which Salt Lake City is famous) 
at the gala opening luncheon, red 
kerchiefs worn in true Texas fashion, 
plaques, and for the banquet, beauti
ful gold compacts with the crest of 
Mu Phi Epsilon thereon. 

Outstanding were the concerts by 
our talented and versatile sisters. The 
two Active Delegates' Concerts 
evoked comments of "How lovely 
they look!" "What poise and fine 
musicianship!" "Aren't we proud?" 
Yes, we are very proud. The Alum
nae Delegates' Concerts again dem
onstrated what many of us already 
know: the great wealth of artists and 
high caliber of performance we have 
learned to expect. All concerts were 
highly interesting, showed careful 
planning, and had great variety. 
Highly stimulating and interesting 
were the prize-winning compositions 
heard in the Composers' Concert. 
Use of imagination coupled with fine 
musicianship were shown, with un
usual combinations of instruments 
adding to the interest. 

The thrill of hearing the famed 
Tabernacle Choir in special concert 
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ACTIVE CHAPTER PROGRAM 
Tuesday, June 22,1954 - 8-30 P.M. Assembly Hall 

"La Mamma Morta" (Andrr. Charier) CW.no 
"Man coeur a'uuvre a la »io." (Samwa « Dalila)...,. - Saint S—u 
-A Nun Take, thr Veil" ... — .Samuel Sorter 

Piano: ANNUA POWERS. Ep.il.rn Pi. Lubbock, TC.M 

Concerto (Firal and Seronjj Movemenla) - —— Milkamd 
Cello: DOROTHY WOODLE, Uwrence. Kan... 
Piano: JOYCE CIBSON, Sail Lake City Alumnae Chapter 

Duo for Flute ami Oboe _ 

Piano: AFTON KUNZ. Epaibm MU. Sail Lake Cily. Uuh 

was another of the special events 
during our Golden Convention. 
Many of our members were privi
leged in hearing one or two of their 
broadcasts from Temple Square. 

With Utah's first lady, Mrs. J. 
Bracken Lee, and the Utah Federa
tion of Music Clubs as hostesses, the 
beautifully appointed reception for 
National Council at the Governor's 
lovely Mansion proved to be another 
golden event. The joy of welcoming 
delegates and visitors and again, 
lovely music by Salt Lake City alum
nae and actives, and the Eugene 
Alumnae Quintet made it a perfect 
afternoon. 

We will long remember the in
spiration brought by the special 
speakers at luncheons and dinners, 
among them being Carlos Alexan
der's "Behind the Golden Curtain" 
and Ingenous Bentzar's "Creative 
Viewpoints in our Daily Lives." 

One of the interesting and arrest
ing features of the Convention was 

Compose™' Concert, Wednesday, June 23, 1954 ALUMNAE CHAPTER PROGRAM 
Thursday. June 24, 1954 - 8:45 P.M. Assembly I 
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More memorabilia: Cover of Lion House program; programs from final luncheon and 
Golden Anniversary Banquet. 

the large electrical map of the 
United States showing graphically 
the location of each chapter of Mu 
Phi Epsilon with each chapter 
having its own "light." During one 
of the business sessions, each delegate 
in turn lighted the little bulb of her 
own chapter and it was a real 
pleasure and thrill to watch the 
entire map grow light as the chapters 
were "turned on." Our thanks and 
hearty appreciation to Jane Mc-
Cluggage and her husband for the 
hundreds of hours they spent in this 
labor of love which is now our 
property and valuable historical 
piece. We want to stay "turned on" 

and not only that, we want to shine 
more brightly as time goes on! 

Many notable highlights of the 
Golden Anniversary Banquet made it 
an occasion always to be remember
ed. Greetings from distinguished 
guests, the cutting of the birthday 
cake, "Golden Memories" of our be
ginning years by one of our charter 
members, Jessie Yuille Yon, the 
superb artistry of two of our young 
artists, Patricia Judd and Elvina 
Truman, the inspiring address of 
Maurice Abravanel, and finally "Our 
Triangle" sung together in one 
mighty chorus made this outstanding 
convention memorable. 
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S P E E C H E S  
During the Four 

Golden Days 

^jfinal cXunclieon 

BY MYRTLE AUSTIN 
Dean of Women, University of Utah 

A How does one congratulate a lady 
on her 50th birthday? Shall I tell 

Mu Phi Epsilon how young she looks? 
Or shall I congratulate her on her long 
record of achievement? Paradoxically, I 
can do both. Any organization working 
with college women and their education 
is, like learning, "ever in the freshness 
of its youth." And certainly Mu Phi Ep
silon can be congratulated on the achieve
ment of its distinguished membership. It 
can be congratulated on the spirit 
that it kindles in its young members. 
Your concerts during this convention 
have given abundant proof of this. I 
have seen in the short life of our own 
chapter the development of a keen de
sire for professional competence and an 
eagerness to use that competence for the 
delight of others. Both of these objec
tives are very important in the education 
of women. 

There was a time when some music 
majors were content to be accomplished 
young women entertaining their mother's 
guests in the parlor. But not Mu Phi 
Epsilons. They are serious young wom
en with keen professional objectives. One 
of our local chapter, for instance, has 
won your own National Scholarship 
Award. Another has for next year a 
Marshall scholarship to combine her 
study of music with anthropology at the 
University of London. Many of the 
chapter members are professional 
musicians in the Utah Symphony, and 

one holds a first chair. Several are 
teaching very effectively in this com
munity and in other communities. 

This development of professional 
interest in college women is particularly 
important today for a number of reasons. 
This country needs as never before more 
professional women—more women trained 
to do professional services. Our sudden 
increase in population has heightened 
the need for teachers, nurses, dietitians, 
social workers, medical technicians, den
tists, doctors, research workers—and not 
least—artists. 

Former Secretary of Labor, Martin P. 
Durkin, wrote to the college seniors of 
1953, "Collectively you and your class
mates are a national resource of major 
importance. We need the work of your 
hands and heads and the cooperation of 
your hearts if our country is to prosper 
and grow and to retain its leadership 
in the free world." Secretary Durkin was 
not talking to college men alone. He was 
talking to you college women. But many 
college girls were not listening. Many 
of them today are looking forward to 
marriage as their only goal and giving 
no thought to any work outside the 
home. Certainly marriage is a laudable 
ambition, but these college women are 
not being realistic, for many of them will 
find it necessary and desirable to work 
after they are married. Of the 19 
million women now working in this 
country, over half are married. Many of 
these are college women who want to use 
their professional training and whose 
children are old enough not to need- the 
constant attention of their mothers in 
the home. 

I think it very important that organiza
tions like Mu Phi Epsilon are en
couraging a professional interest in young 
women. Our country needs their services, 
and college women have an obligation to 
serve the society that has given them 
such remarkable opportunities. And they 
will not develop that sense of obligation 
later if they do not get it in college. 
William James has said that "by the 
time we leave college we are pretty much 
whatever it is we are going to be." If 
we spend our time with trivial things 
we are likely to be trivial people. If 
we spend our time with worthwhile 
things, we are likely to be worthwhile 
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people. I can think of nothing more 
worthwhile than the pursuit of the arts. 
The arts will not save our souls, but they 
will make them worth saving. 

We need the arts to keep us civilized 
in this doubtful age. This age could see 
the destruction of our civilization. Or it 
could see its highest flowering. And 
certainly in that flowering the arts will 
be very important, particularly music, for 
it is the international language that 
speaks across hostile borders. And in that 
flowering women can be very important 
indeed. Women have always been the 
conservers, the preservers of civilization, 
but they have not been notably creators. 
I believe that we are at the beginning 
of a new era. Women have never been 
so free to follow creative and professional 
pursuits as now. I am wondering if in 
the next 50 years we shall not see more 
women artists—performers, composers, 
and even conductors. It is not improb
able that someday someone will say of 
our age, as Wordsworth said of the age 
of the French Revolution, 

"Bliss was it in that dawn to be alive 
But to be young was very heaven." 
I believe that organizations like Mu 

Phi Epsilon can contribute to that dawn. 
As artists you can help to keep American 
civilization high. As homemakers you 
will make a great contribution, for, 

"Educate a woman and you educate a 
family." In a very real sense, it is the 
mother who sets the tastes of the family, 
and if we are to have a world that is 
worth saving we must have homes in 
which reading and artistic enjoyment and 
creative activity are in the atmosphere. 
You musicians have a great contribution 
to make—the education of our hearts. 

What wonderful possibilities for Mu 
Phi Epsilon's next 50 years! Many of 
you active members will live to see your 
organization's 100th anniversary. If you 
keep alive in your hearts that devotion 
to your great art, that sense of obligation 
to society which characterizes your fra
ternity, you will be able to look back 
on our age and tell the active members 
of 2004, 

"Bliss was it in that dawn to be alive 
But to be young was very heaven." 

m ind the (jo(den 

Cu -urtain " 
BY CARLOS ALEXANDER 

Director, Utah Opera 
A COMPOSERS list their works often as 

opus, meaning effort in Latin; opera, 
being the plural of that word, certainly 

Receiving line at reception at Governor's Mansion: Luna Chipman Wootton, Mrs. J. 
Bracken Lee, Mrs. Harry Bowman Mensel, Mrs. Frank A. Johnson, president and 
vice-president of Utah Federated Music Clubs, Ruth Row Clutcher, Eleanor Hale 
Wilson, Elva McMullen Gamble, Wanda Anderson Burkett, Gertrude Otto, Ruth 

Havlik, Bernice Oechsler. 
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is the appropriate title for all the collec
tive efforts that any production of opera 
necessitates. . . . 

A few statistics about development of 
opera in America, based on personal ob
servations since I returned to this country 
from Europe in 1939; my own experi
ences as a singer, stage-director, and con
ductor with over 30 different companies 
in the U. S., Canada, Mexico, and Cuba. 
In terms of comparison, a tremendous de
velopment has taken place. Foremost in 
the picture: opera workshops, university 
enterprises, grass-roots companies, etc. 
They carry the hope of establishing 
opera as a permanent and inherent part 
of the artistic and entertainment field of 
the United States (opera has always been 
looked upon as a strange animal, which 
it certainly need not be). . . . 

Remarks about the Utah Opera 
Theatre: four consecutive seasons, 23 
productions including 16 novelties for 
Salt Lake, over 60 performances; 64 
Utah singers appeared in leading and 
supporting roles, no stars or other im
ports ; orchestra composed of members 
of the Symphony; chorus drawn largely 
from the a cappella groups in the city; 
all scenery built and painted by own 
staff. Attendance growth: first per
formance in December, 1950, 90 paid 
admissions; Boheme at the Capitol in 
March, 1954, close to 1,300 paid ad
missions. Two special events during 
past season: special performance of 
Boheme at the new Veterans Hospital 
(according to records, the first complete 
opera performance ever given for service 
men or rather hospital patients in U. S.) ; 
a three-day engagement in Elko, Nevada, 
at the Commercial Hotel, where a caval
cade of opera was presented in six 
"night-club" shows, complete with 
singers, chorus, and orchestra, drawing 
large audiences and an enthusiastic re
sponse without any headliner. . . . 

Several points of importance for the 
successful promotion of opera in the U. 
S.: Opera must be presented in English 
to really have audiences derive full enjoy
ment from it. Imperative for this pur
pose are good translations. Opera is not 
just good music, or a vehicle for vocal 
display, but it can be excellent music-
drama, a good show, if the people under
stand what is going on. New works need 
to be introduced, even if the public keeps 

Patricia Judd, Maurice Abravanel, El-
vina Truman at Golden Anniversary Ban

quet. 

clamoring for the old stand-bys. This in 
turn will stimulate a greater desire for 
American composers to compose operas. 
Opera needs a face-lifting, dramatically 
speaking. The Utah Opera Theatre has 
tried to live up to this necessity by 
stressing the drama end, by modernizing 
all its productions, even those of older 
works. In full appreciation of the fact, 
that the Metropolitan Opera Co. enjoys 
a very special position, it is an absolute 
necessity for companies throughout the 
country to create an outlet for young 
singers, musicians, and stagehands. The 
star-system, as it has almost monopolized 
the market, presents a serious threat and 
set-back, despite its obvious appeal in 
terms of box office. . . . 

Last, but not least: the misinterpreta
tion of amateur versus professional. 
Basically, a musician becomes professional 
when he starts earning money with his art 
(in U. S. it usually starts when he joins 
the respective union). That does not 
necessarily make him, artistically speak
ing, professional, or in other words, ex
cellent. On the other hand, a higher de
gree of excellence is often achieved by 
so-called amateur performers or com
panies, who do not receive any salary or 
compensation and are therefore labeled as 
an unprofessional or amateur group. Hav
ing been a professional for over 13 years 
in United States musical life, I have 
many personal experiences that clearly 
speak in this matter. The audiences need 

8 THE NOVEMBER 1954 TRIANGLE OF MU PHI EPSILON 

to be educated on this point; prior to 
that, though, some of the professional 
musicians need to change their point of 
view. Most young American singers, in 
order to get experience, accept engage
ments and undertake assignments, even if 
they do not pay; operatic conditions in 
this country leave them no alternative. 
I have seen many, who after three or 
four years, appearing in workshops and 
other "non-profit" enterprises, showed a 
far greater level of competence, some
times excellence and certainly artistic 
integrity, than a good number of so-
called stars. Music lovers, who are 
earnestly interested in promoting opera 
in this country, and who for that pur
pose gather in guilds, auxiliaries, 
sororities, federations, etc., have an ob
ligation to foster young talent in each 
community, thereby creating demand for 
more and better singing—thereby creating 
demand for more outlets, better enter
tainment values—all of which leads to 
civic opera. . . . 
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e Creative Approach 

to iCjusic in oar 

Cbaily jCife" 

BY INGENOUS BENTZAR 

A TODAY the world stands before a new 
and better way of life. Meanwhile 

drastic problems may confront us. The 
creative arts are also standing before 
this same challenge. 

The period of the sensate (is there 
such a word?) age is coming to a close, 
and man is turning toward the ideational 
art which is the culture where the true 
reality and value is God. For this 
reason the fine arts are undergoing rapid 
changes. We must look for the solution 
beyond the senses. This brings about a 
perplexing situation. To a degree man 
is afraid of that which means most to 
him, namely creative feeling, because man 
has been trained to put into cold storage 
his innermost feelings and has sub
stituted a procedure of intellect which 
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THE MEASURE OF MUSIC 
An expression written especially for the 

Golden Anniversary Convention 

BY RICHARD L. EVANS 

A There is no measure for measuring many of the most meaningful 
things in life. Some things we can count by the pound, the foot, 

the meter, or the mile. But we can't weigh the weight of a comforting 
word. We can't calculate the length of an act of kindliness—no more 
than we can know the full effects of the colors of a sunset. 

In a strictly mechanical sense, we may know the number of vibra
tions in each note. We may know the time, the meter, the number of 
the notes—but not the lift in our lives, not the power it has to stir 
emotions, to bring back memories, to ennoble, to bring the loftier 
thought, the higher reach, the warmer heart, the kindlier hand, the 
better life. 

God bless the makers of music for the lift they give to our lives. 

-3t'5 to i\m%emi)er. 
the banners welcoming all Mu Phis 
as we drove up to Hotel Utah and 
our own M<I>E banner in the lobby, 
making us all feel doubly welcome 
and "at home" ... the thrill of 
greeting old friends for "conven
tioneers" and the thrill for those 
who were having their first con
vention experience of meeting sisters 
from all over the country . . . the 
quaint pioneer dolls, our favors at 
the Lion House dinner and the 
charming music of the "Singing 
Grandmothers" on that occasion . . . 
the excited buzz of activity as Con
vention really got under way . . . 
the "sing" at dinner on the Starlite 

Gardens and the bunny hop follow
ing . . . the profusion of Ruths— 
Clutcher, Havlik, Bradley, Scheer, 
Keraus, Morgan—in their various 
capacities which at times led to slight 
confusion ... the Lobby Sing at 
which several Mu Phi songs were 
"premiered" and old ones enjoyed 
all over again . . . the willingness ol 
committee members to do their parts 
faithfully and well (even when 
having to meet at rather impossible 
hours) . . . the care and originality 
with which hostess chapters brought 
us delightful pictures and souvenirs 
of their respective states . . . the 
thrill of the beautiful mountains 
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surrounding Salt Lake City . . . 
meeting sisters who have attended so 
many past Conventions, Orah Ashley 
Lamke perhaps being one who has 
attended most of them . . . the excel
lent food—have we ever seen such 
huge strawberries anywhere? . . . 
the interesting Governor's Mansion 
which we all were able to see in 
its entirety . . . the tireless energy 

of Luna Wootton and her committee 
in keeping things humming along 
smoothly . . . the profusion of flowers 
everywhere . . . the original and 
descriptive oil painting of a Kansas 
scene which was part of the beautiful 
decor at the final banquet . . . these 
and many more of the "little things" 
we will always treasure from our 
Golden Convention. 

We were happy to have with us five sisters who have served as our National President: 
Standing: Dorothy Paton; Orah Ashley Lamke; Ruth Row Clutcher. Seated: Mar-

garette Wible Walker, Ava Comin Case. 
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Fo r  t he i r  i n i t i a l  e ndeavo r s  

f o r  Mu  Ph i  Eps i l on  

WIE HONOR 

JESSIE YUILLE YON 

.  .  a nd  t hose  who  have  gone  

t o  mak e  heaven ' s  mus i c  

EDITOR'S NOTE: These tribute pages 
appeared in our Golden Anniversary 
Convention booklet. 
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QUA GkadteA MEMBETA 
on  t he  occa s i on  o f  ou r  

Go lden  Ann ive r s a ry  Conven t i on  .  .  .  

ALMA STERLING FINDLAY ETHEL KIMBALL VANCE 

e ve n  more  b eau t i f u l — 

ELIZABETH MATHIAS 
EDITH WHITE 

JENNIE BELLIS 
ELIZABETH STEWARD 

LILLIAN SUTTON 

• f 
OO 
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A THESE words came to us, assem
bled at the final banquet of our 

Golden Convention, from the lips of 
one of our living charter members 
who is also the one to whom the very 
first membership certificate was is
sued. Jessie Yuille Yon gave us a 
precious account in her own words, 
of our Founders, the charter mem
bers of those early years, and of the 
beginnings of our great sorority. 

Of our Founders she had this to 
say: "Dr. Sterling was a sincere, 
spiritual man, not big in stature, but 
a man of tremendous greatness in 
character. His hair and beard were 
white—his kindly eyes brown and ex
pressive. He had a keen sense of 
humor and was a sensitive under
standing friend and teacher. . . . 
Elizabeth Mathias was young enough 
to enter into our social activities and 

enjoy them with us, at the same time 
maintaining an innate dignity. She 
was pretty—had beautiful brown 
hair and eyes, and a most gracious 
manner—deeply sympathetic and 
kind. She was a big person in every 
way and yet so unaffected and 
naive." 

Of our founding and the Metro
politan College, came these words: 
"I wonder how many of you know 
that M4>E was organized the same 
year the Metropolitan College of 
Music was established. Dr. Sterling 
and Miss Mathias had taught at the 
College of Music before they founded 
the Metropolitan College of Music. 
The school was located on Mt. Au
burn in one of the lovely old homes 
there and had big rooms with high 
ceilings. Two very large ones on the 
ground floor were used for our recitals 

O U R  t f - i w i M U  P H I  
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and social activities. On the third floor 
Dr. Sterling set aside a pleasant room 
to serve as Mu Phi Epsilon's Chap
ter Room—heat and light were in
cluded. Miss Mathias' studio was in 
an adjoining room and she allowed 
us to use it for important occasions. 

"Now our beginning: One day Dr. 
Sterling and Miss Mathias asked 
several of us to meet with them in 
Dr. Sterling's studio. They told us 
they had, for a long time, been think
ing of forming an organization made 
up of women music students whose 
object should be service to others. 
That is, other young women students. 
You can imagine our excitement and 
enthusiasm and with what zeal we 

JESSIE YUILLF. YON 
Charter Member, M4>E. 

embraced the idea, and how honored 
we felt to be chosen by them as being 
worthy of their choice in selecting 
us to help carry out their plans. 
There were seven at that first meet
ing. No doubt some of you have been 
confused about the original number 

of .51 <!'E charter members because Dr. 
Sterling always spoke of 13 and 
Elizabeth Mathias spoke of seven. I 
believe that came about in this way 
—Dr. Sterling had several meetings 
with the seven of us who had at
tended the first meeting in his studio 
where he had presented the idea of a 
sorority. But on the day we really 
organized and adopted the constitu
tion, there were 13 girls at the meet
ing. I remember so distinctly how 
we laughed and talked about its be
ing the 13th day of the month and 
there were 13 of us present. 

"That meeting was held in one of 
the downstairs studios on November 
13, 1903, on a dull, dreary day, foggy 
and miserable outside, but warmed 
with eager interest and earnestness 
within. As all college girls have done 
for years (and still do) we all sat on 
the floor. Of course, Dr. Sterling and 
Miss Mathias were properly seated in 
chairs, so we were really sitting at 
the feet of our founders. The meet
ing was called to order by Mr. A. 
B. Jordan, a Sinfonian brother of Dr. 
Sterling; the Constitution had been 
drawn up by Mr. Calvin Vos, also a 
Sinfonian and interested in the 
School—and I might add, some of 
the girls. . . . About three weeks later 
our charter was legally obtained and 
we had our first organized meeting 
at which time we decided to have 
bi-weekly meetings to be held on 
Monday afternoons. There were 
many things to decide—design for 
the pin, coat-of-arms, our motto, and 
ways and means of making money. 
We had to have money to buy equip
ment and furnishings for the Chapter 
Room, for the expense of our first 
initiation, etc. For the Chapter Room 
we had to buy matting for the floor, 
dishes, and curtains. I remember 
helping make these. We gave dances, 
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"500" parties, and trolley parties to 
make the money to meet our ex
penses. It is amazing how quickly 
we whipped things into shape. We 
scrubbed floors, washed windows, 
hung pictures and curtains, made 
cushions and upholstered the window 
seat, and finally got the matting on 
the floor. 

"Now we were ready to plan our 
first initiation. That meant more 
work—making our own long robe of 
white cheesecloth with braided pur
ple cords to tie around our waists. 
Of course, before we had the formal 
initiation we had to have our stunt 
party—we put 13 girls through the 
fiery furnace in that first initiation. 
What giggling and gasping went on 
—remarks about the torment in store 
for our blind-folded victims. Shrieks 
of "Don't drop her over the ban
nister, etc." Foolish, but fun! And 
then the formal initiation. Imagine 
the 13 girls standing in their purple 
robes—three Charter Members on 
either side of a table decorated in 
purple and white and our president 
standing at the back of the table 
conducting the formal ritual service. 
. . . How solemn and important we 
were. Our first program was given 
in honor of the initiates by the Char
ter Members. 

"One of our golden memories is 
of our life in the dormitory with Mrs. 
Bellis, mother of Jane (a Charter 
Member) as our housemother. There 
were seven of us (all Mu Phis) living 
in the dorm and on Sunday evenings 
we were allowed to invite the boys 
in for supper. I'll never forget the 
delicious hot biscuits and honey Mrs. 
Bellis served us. After supper we 
gathered round the piano and had 
grand sings, with the two violinists 
in our group tuning in, too. 

"I know you will be interested in 
hearing something of our mode of 
dressing at that time—it certainly 
would look odd now. Hair done up 
on pompadours which were out of 
this world—high, choking collars (we 
all had red faces in those days be
cause the higher your collar, the 
smarter you looked!) We wore shirt 
waists and, of course, long skirts, 
and our hats were anchored to the 
pompadours with hat pins that were 
at least a foot long. 

"Elizabeth Mathias remained at the 
college four years and it was her 
wise counseling that guided and 
taught us to build a strong founda
tion upon which has been built this 
national sorority. . . . She exempli
fied our motto and taught us the joy 
of service to others, and to appreciate 
the satisfaction of living together in 
harmony and friendship, and taught 
us the true meaning of loyalty and 
sisterhood. The seed of friendship, 
harmony, and music sown by Dr. 
Sterling and Miss Mathias has ger
minated and has been the nucleus of 
every new M<I>E chapter throughout 
these 50 years." 

. . .  THEN 
BY HELENA MUNN REDEWILL 

Gamma and San Francisco Alumnae 
Chapter; for 10 years TRIANGLE 

Editor 

A WHAT can I say that's not al
ready been said recently by Alpha 

Chapter charter member, Jessie 
Yuille Yon, who knows so much 
more about the "THEN" than I? 
Had I been present at the Salt Lake 
Convention in June it would have 

16 THE NOVEMBER 1954 TRIANGLE OF MU PHI EPSILON 

marked my 50th birthday as a mem
ber in our glorious sisterhood! And 
sometimes it seems but yesterday 
that the seven girls chosen by Sin
fonians at the University of Michi
gan were initiated by one of the Sin-
fonia brothers! The same Sin-
fonian had also officiated at the in
stallation of Alpha Chapter. 

We were to be forever brother-
sister organizations. Our Mu Phi 
Epsilon pin was patterned after the 
Sinfonia emblem (and both pins 
worn by many of our girls). Our 
social gatherings were always to be 
celebrated together. In fact, the Mu 
Phi Epsilon Convention of June. 
1905, was held in Cincinnati at the 
same time the Sinfonians held their 
conclave and our social affairs in 
that city were joint gatherings. But 
afterwards—the tie loosened. There 
were other girls—other men—other 
organizations. Soon the two were 
no longer exclusively brother-sister 
groups. Also Sinfonians became 
known as the Phi Mu Alpha fra
ternity and after that never seemed 
quite the same. 

& NOW 
I was elected the first president of 

Gamma Chapter after our installa
tion in May, 1904, at Ann Arbor, 
Michigan.. Our business meetings 
must have been odd affairs, because 
I knew little of parliamentary pro-
cedure-Nbut then, neither did the 
other six girls! Our first step was to 
swell our ranks, not a difficult pro
cedure in those early days when re
quirements for membership could so 
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easily be met. There were no fixed 
standards of performance, no junior-
senior qualifications, no emphasis on 
musicianship. One merely had to be 
"a student of music"—a very wide-
reaching term which gave us, for
tunately, the necessary latitude for 
growth. Two-thirds of our members 
had to be enrolled at the University 
School of Music, the other third 
could be studying with private 
teachers "on the outside." Per
sonally, I was still in Ann Arbor 
High School, as was Winifred DePue 
McClure, one of our early initiates. 

By June, 1905, Mu Phi Epsilon 
had already grown to five chapters 
and the delegates and visitors who 
assembled for our National Conven
tion at the Metropolitan School of 
Music were "choice young ladies" 
from Cincinnati (the hostess chap
ter), Chicago, Detroit, Toledo, and, 
of course, Ann Arbor. Alpha Chap
ter girls and their mothers were 
really "hostesses" since all out-of-
town Mu Phis were guests at the 
homes of members. Several of us 
were invited tq^stay with Alma Ster
ling Findlay, her father a noted 
musician and brother of our beloved 
Founder. Alma's home looked simply 
palatial—with a fabulous music 
room (two concert Steinways and a 
pipe organ), extensive grounds, and 
still more extensive hospitality. I 
can still see Alma's mother always 
smiling, always nodding "yes" to our 
endless requests, serving us the' most 
delectable and bountiful meals, 
shooing us on our way to catch the 
streetcar down town! 

We had arrived with trunk-loads 
of clothes, all needing pressing, day
time dresses, "party" dresses ("even
ing gowns" came in much later), 
voluminous petticoats, four to six at 
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each wearing. High-button shoes, 
long gloves, wide sailor hats, parasols 
were all 'a part of every-day equip
ment. "Combing the hair" was a 
major operation back in 1905 before 
beauty parlors had come into 
existence. Huge pompadours of long, 
long hair, held up by underneath 
"rats" (a roll of fuzz encircling the 
head), big bone hairpins anchoring 
a false braid or batch of curls—the 
whole mess ungodly hot! High 
starched collars on our starched 
shirt waists; stiff belts around well-
corsetted waists (at most, 20 inches) ; 
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a hand-bag (called "chatelaine") 
hooked onto the belt at one side; 
ankle-length full skirts, black stock
ings, lots of underpinnings. Our 
toilet articles might include some 
violet cologne and a small box of 
rice powder (applied secretly on a 
piece of chamois before leaving home 
in the morning). Lipstick—rouge? 
Unheard-of! Fingernail polish? 
Didn't exist. Earrings? Only for 
barbarians. Cigarettes? Unspeak
able! 

Yet this was the hey-day of "the 
daring Gibson Girl," created by 
Charles Dana Gibson as the emanci
pated female, the athletic girl, the 
outdoor type, the "natural" girl! 
Can you imagine her on the golf 
links or tennis court? Taking long 
hikes—going in swimming? Yet we 
did all those things and never knew 
we were uncomfortable. 

After I had graduated in piano 
and pipe organ I was off to Europe 
for further study. When I returned 
later, after doing my best to be 
worthy of such masters as Widor, 
Schnabel, and Leschetizky, I found 
Mu Phi Epsilon picking up all along 
the line. More chapters had sprouted, 
and when I again was sent as dele
gate from Gamma Chapter to a con
vention in Cincinnati I was thrilled, 
musically, to appear on "the evening 
program" with girls whose rating 
now was considerably more than just 
"a student of music." Already 
Alpha Chapter had established a 
high standard of musicianship, and 
contact with those members inspired 
chapter girls everywhere. 

Then came my A.B. degree at U. 
of M. and I was off again to Europe, 
this trip followed by marriage and 
residence in the West, far from Mu 
Phi Epsilon affiliations. However, I 
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returned to Ann Arbor frequently 
for May Festivals and kept more or 
less in touch with M<t>E growth and 
importance. When our San Fran
cisco Alumnae Chapter was in
stalled I found myself once more 
president and delegate to the Con
vention in Mackinac (1930), 25 
years after my first Convention. 
What a contrast that gathering in 
the large convention hall from the 
small coterie of girls in Cincinnati, 
the second year of our existence! 
We now had a whole flock of active 
and alumnae chapters. We were 
now called an "honor society" which 
meant members were "elected," not 
"bid." Girls had to have high 
grades in scholastic subjects as well 
as the highest musical excellence— 
they were really "choice young 
ladies." And still we continued to 
grow. 

In 1952 I was again president of 
the San Francisco Alumnae Chapter 
and delegate to the Minneapolis 
Convention, with a long-range per
spective and a memory still sharp 
and clear. Where was that timid, 
small group of girls who rustled and 
bustled around the Cincinnati Con
vention of 1905? That mere hand
ful of "choice young ladies," yet the 
creators of a great growing organiza
tion? Gone! As surely as the out
moded hairdos, the uncomfortable 
clothes, the straight-laced conserva-
tiveness. I was the only member 
there whose initiation dated back to 
1904! 

Delegates now arrived by plane, 
automobile, air-conditioned stream
liner, instead of a sooty, cindery, hot 
day coach. They tripped into the 
convention hall in comfortable 
sneakers and bobby sox, in wrinkle-
proof casuals or off-shoulder blouses 
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and ballerina skirts. Their fresh 
tporning faces were also carefully 
rouged, powder-scented. Their hair 
was bobbed, permanented, or held 
up with ribbons. Their bare arms 
clanked with rows of bracelets. 
Earrings sparkled; long finger-nails 
were bright with red lacquer. They 
played piano, violin, and cello like 
artists; they sang with poise, assur
ance, dramatic fire. They talked on 
debatable topics like senator's 
daughters. They knew something 
about everything, their minds glow
ing like many-faceted jewels while 
their laughter rang out on all sides 
spontaneous and wholesome. A 
moment later they were serious, at
tentive, alert to the business at hand. 

I could only sit and watch and 
marvel. These were the "NOW" 
girls, as far removed from the 
"THEN" girls as day from night. 
These were the 50-years later girls 
—still "choice young ladies," the 
cream of the crop! 

^y4ccolade... 
to Ruth Clutcher, Elva Gamble, 
Wanda Burkett, and Gertrude Otto 
for the fine pieces of work they have 
done through their faithfulness, de
votion, and the countless hours spent 
for our beloved sorority. Truly their 
efforts, enthusiasm, and interest will 
bear fruit for Mu Phi Epsilon in 
many years to come. 
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