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Preface 
The Historian places before you the first volume of the 

Mu Phi Epsilon year book. 
It has been a difficult task to collect the material as the 

chapters are all practically in their babyhood and consequently 
have not much history, but the enthusiasm which has marked 
our few years of work, shows itself in the splendid reports of 
our local editors, and it is to these sisters the Historian wishes 
to express her gratitude for their interest and perseverance in 
undertaking such responsibilities. In this year book, each one 
of us is permitted to see and realize that the Mu Phi Epsilon 
Sorority is pushing her way to the front of musical sororities, 
and we must each and all fully understand that the success of our 
Sorority in the years to come, will depend upon our lifelong de
votion to our sisterhood. It is to be hoped that the reader, wheth
er she be a Mu Phi or not, will catch the glorious meaning of 
our Sororitv and a fresh inspiration for grander work. 

The Historian wishes to thank every sister for her work in 
getting out this little booklet, and also our friends who have 

advertised in its pages. 
Fraternally yours, 

FLORENCE B. SCOVILL. 
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President's Message 
Dear Sisters of Mu Phi Bpsilon: 

.Many are the hindrances that beset the path of progress! 
Let us always remember that there are none so harmful as the 
want of fixity of purpose, or determination to carry to a success
ful issue, an object duly and thoughtfully undertaken. The object 
of our beloved Sorority is the development of the truest sister
hood and mutual welfare and the advancement of music. These 
few words cover the first aims of Mu Phi and from a personal 
knowledge, I am very proud to say that each member upholds the 
honor and dignity of the Sorority and strives after its ideals. 
1 wish to speak particularly of that one phrase (the advancement 
of music), and to impress on the mind of each the advantage of 
working for that advancement with others who have pledged 
themselves to that end. 

Individual efforts may be weak when standing apart by 
themselves, but when allied with others, gain a new impetus 
thereby. Not everyone is strong enough to stand alone, to think 
alone, to work alone. The average person is helped by a feeling 
that each shoulder touches that of a fellow worker 011 either side. 
Musical work, as all other phases of human activity, has a socio
logical aspect; one that has been too little valued and studied. 
Let us make our secret musical aspirations and our daily profes
sional work broader, and put them in touch with what our neigh
bors are doing! 

Until quite recently, musical organizations have been some
what neglected, but in no field is there more need of concerted 



action, and in America as she is today, working for a stronger 
foothold in the musical world, there are equal opportunities for 
both sexes. 

Individual improvement should be the first aim of each of 
us, but that does not mean a selfish use of the same, for our own 
improvement should go to improve others. 

Let us endeavor to make Mu Phi Epsilon a sorority to be 
recommended for her musical efforts! Not only that her mem
bers endeavor to reach the topmost round of the ladder of suc
cess, but as an organization which has strongly advanced her 
cause. I lock upon all musicians as missionaries. A missionary 
presupposes a mission ; a mission presumes a need; the need is 
a higher grade of musical taste: the mission is to supply this 
need, the missionaries are, or should be, everv musician,—teach
er or performer in this land. There is only one way of obtain
ing the desired result, and that is, by each individual musician 
doing his or her best among the circle of those coming under 
immediate influence; the surest way being by personal perform
ance and by precept. A valuable factor in this work is the col
lective force of an organization like our own sisterhood, and if 
in the end, there be no more tangible result, there is this justifi
cation to our labor: That we have done our best to advance the 
glory of our beloved art—the noblest of them all. 

I inally, success is character and no one is built for failure. 
We are positive that we are on the right line of endeavor; let 
us work with energy and joy in the struggle. Give place to no 
unworthy fears, and—"success is ours!" 

Fraternally yours, 
MYRTAL C. PALMER, 

— 12 — 

ORAH M. ASHLEY, 
National Vice-President. 



Secretary's Report 
Mu Phi Epsilon Musical Sorority originated at Cincinnati. 

Ohio. Its founders were Elizabeth Mathias, vocal teacher in the 
Metropolitan College of Music. W. S. Sterling, dean of the 
college, and Calvin Vos, active member of Sinfonia and Phi 
Delta Theta fraternities. 

Alpha chapter is located in the Metropolitan College of Music 
at Cincinnati, Ohio. It was installed November the thirteenth, 
1903, with thirteen charter members. 

Beta was organized on November 30. 1903, at the New 
England Conservatory of Music, Boston. Mass., with seven 
charter members. 

Gamma was organized May the twentieth, 1904, with seven 
char.er members, at the University School of Music, Ann Arbor. 
Michigan.. 

The first annual convention was held at Cincinnati, June 17, 
18, and 19. 1904. Owing to lateness of date, Gamma was the 
only chapter represented by a delegate, in the person of Mvrtal 
C. Palmer. 

The forenoons of the three days of convention were given 
over to business meetings, Elizabeth Mathias acting as chairman. 

A constitution and by-laws were discussed and adopted. 
The convention closed, having elected the following officers: 

President—Elizabeth Mathias, Cincinnati. Ohio. 
Vice-president—Mvrtal C. Palmer, Ann Arbor. Mich. 
Secretary-—Mary Towsley, Cincinnati, Ohio. 
Treasurer—Alma Sterling, Cincinnati, Ohio. 
Historian—Abigail M. Ely, Rutherford, New Jersey. 
Social affairs in the way of trolley rides, a visit to the Rook-

wood Pottery and the Zoo made the time left from business pass 
rapidly. 

The convention recital was a brilliant affair musically and 
socially. 

In December, 1904, Elizabeth Mathias resigned her office in 
favor of Mvrtal Palmer, who acted as president for the remainder 
of the year. 



On March the first, 1905, Delta chapter was organized in 
the Detroit Conservatory of Music, Detroit. Michigan, with ten 
charter members. 

Alpha entertained the second annual convention also, which 
was held May 8, 9 and 10, 1905- There were six regular dele
gates and a number of visitors. The first day was given over 
entirely to business, followed by the Convention Recital in the 
evening. The business meetings of the second day lasted until 
noon, after which a luncheon was served at the club house of the 
Zoological Gardens. This was followed bv a trolley ride around 
the city, which ended at the home of Alma Sterling in Clifton, 
where a lawn supper was served. In the evening, guests to the 
number of fifty enjoyed an informal musical program followed 
by dancing. 

The business meetings of the third day lasted until 2:30 
p. m., closing with the election of the Supreme officers for the 
year 1905-06 as follows: 

President—Myrtal C. Palmer, Ann Arbor, Mich. 
Vice-president—Orah M. Ashley, Ithaca, Mich. 
Secretary—Elizabeth Mathias, Cincinnati, Ohio. 
Treasurer—Nellie M. Brown, Ann Arbor, Mich. 
Historian—Florence B. Scovill, Detroit, Mich. 
The remainder of the afternoon was given up to sight

seeing, and in the evening the good times culminated in a formal 
reception and ball given at the Elberon Country Club. 

The participants parted with anticipations of renewing their 
sisterly duties and pleasures at Deroit, Michigan, in May, 1906, 
as the guests of their sisters in Delta chapter. 

At the close of the year Mu Phi had a total membership of 
seventy-five. 

Alpha possessed twelve active members and seventeen 
alumnae. 

Beta, one active member and eleven alumnae. 
Gamma, sixteen active members and two alumnae. 
Delta, an active membership of sixteen. 

Respectfully submitted, 
MARY A. TOWSI.KY, 

ELIZABETH MATHIAS, 
National Secretary. 



Alpha Letter 
Alpha chapter was organized on November thirteenth, 1903, 

at Cincinnati, Ohio, with thirteen charter members. 
Our first year was very successful. We had twenty regular 

meetings, and all were well attended. The girls enjoyed to the 
utmost the duties and privileges of the work. 

We studied together the lives of Beethoven, Mendelssohn, 
Grieg, Goethe, Robert Burns, Tennyson, Eugene Field, Jennv 
Lind and others, gaining inspiration and fresh zeal from these 
wondrous luminaries in the firmament of fame, and a determina
tion to keep our vestal altar kindled from these great lights 
Also a special study of the Science of Sound was made, a subject 
of vital importance and interest to students in every branch of 
music. 

During this year a number of musicals and social affairs 
were given by the chapter in the concert hall of the College of 
Music, which brought together sisters and friends in happy fel
lowship. Three initiations were also held, which brought us 
eight new members. 

Occultists tell us that thirteen is to some as lucky a number 
as to others unlucky. Be that as it may, it is certainly very odd 
that it has happened, without plan or premeditation, that thirteen 
is conspicuously present in dates and numbers of the Alpha 
chapter. Our chapter was organized on Friday, November the 
thirteenth, with thirteen charter members. Several of the con
certs given by the chapter took place on the thirteenth, and many 
oher instances could be related. It is interesting to note that 
otier chapters have had occasion to consider thirteen a lucky 
number also. 

Our second year was spent in the study of music and poets. 



as before, the usual number of recitals and social entertainments 
being given. 

It was through our influence that the Scotch basso, David 
Ilaxter, was brought to Cincinnati. We rented the Auditorium 
for the occasion and took the entire management of the recital. 
The hall was decorated in the sorority colors, and several of our 
girls undertook the novel task of ushering. Mr. Baxter was 
assisted by Richard Schliewen, violinist, and Sidney C. Durst, 
pianist, members of the college faculty. Financially and music
ally the recital was a success. 

We are very proud of our sister Elsa Corey, who has given 
up her music in Cincinnati to go to South America as a mission
ary. Occasional letters tell us that her abode measures but six 
by eight, and is decked with the sorority colors and emblems : 
also that she is most happy in her work, but at times longs for the 
grip of her Mu Phi sisters. 

In the year 1904-05, eight new members were taken into 
our chapter ,leaving us an active membership of twelve at the 
close of our second year, and an alumnae of seventeen members. 

— 20 — 

DETA 
BEATRICE HARVEY RAY AMHO.M 
MAUDE GOWDY MAUDE CAMPBELL 



Beta Letter 
At the time Beta was organized at the New England Con

servatory of Music, there were several other sororities existing 
in the Conservatory, but most of them were local. 

Early in the year a number of we girls wished to found a 
national sorority. About this time we heard of Mu Phi Epsilon, 
and a delegate being sent to us from Cincinnati for the purpose 
of forming a Beta chapter, we determined to be its charter 
members. We were initiated November 30, 1903, and our chapter 
began its existence with seven charter members. 

We were not able to accomplish much before the holidays, 
though we outlined some of our plans. We limited the member
ship of our chapter to fifteen active members, and before Christ
mas we pledged two girls. After this our real work began, and 
in Februarv we held our first initiation. 

Our meetings were held once a week, the fore part of the 
evening being given over to sorority business and plans, followed 

by a musical program. 
We started out with the erroneous impression that sorority 

life meant that we should be very exclusive. However, judging 
from our own chapter. I think that there is danger in becoming 
too clannish. Instead of meeting and learning to know new girls, 
before very long we became self-sufficient, and the result was, 
that after it was too late to mend matters we found that of our 
twelve members only one girl was sure of returning next year. 
Two of our girls were to graduate and the rest to study elsewhere. 
This shows the disastrous result of not looking ahead to sustain

ing the active membership of a chapter. 



Thus has Beta chapter fallen short of her sisterly duty, but 
I am earnestly hoping that she will be reinstated within a short 
time. 

Fraternally yours, 
EDITII MOSES. 

— 2-| — 



Gamma Letter 
"True happiness consists not in a multitude of friends, but 

in the worth and choice."—Dr. Johnson. 

Gamma of Mu Phi was organized in the University School 
of Music at Ann Arbor, Mich., May the twentieth, 1904, with 
seven charter members. 

Before our chapter was a month old we sent a representative 
to the national convention held at Cincinnati. Her reports, with 
two regular business meetings, covered all the business accom
plished by the chapter that year, with the exception of one init
iation, which brought us two new members. 

Two of our girls graduated from the piano department, one 
from the vocal department and two from the organ department 
at the close of the year. At the beginning of the year 1904-05 
we again initiated two new members, thus beginning the year's 
work with an active membership of eleven. 

Our first social event was a Hallowe'en party at the home of 
Lilian Whitman. The guests appeared in sheet and pillow case 
garb, and the evening was spent in Hallowe'en games, followed 
by dancing and a bountiful supper, which was served in a manner 
that carried out the sentiment of the evening. 

On November 4 Myrtal Palmer gave an organ recital at 
the First Presbyterian church, assisted by Lillian Sutton, soprano, 
of the Alpha chapter, and Nellie Brown, organist of the Catholic 
church of Ann Arbor, and member of our chapter. 

Our plans for study culminated in the decision to give an 
invitational recital each month. This idea was carried out 
throughout the entire year and proved very successful from an 
educational standpoint. 

On January x, 1905. Elizabeth Mathias resigned her office 



of na'.ional president, and Myrtal Palmer, vice-president, and 
member of our chapter, assumed the duties of presiding officer 
for the remainder of the year. 

Five new members were added to our chapter roll the six
teenth of February. Following the initiation was a banquet, at 
which an entertaining program of toasts and musical numbers 
was given. 

A novel entertainment in the form of a children's concert 
was given soon after at the home of Grace Johnson. Each mem
ber was attired as a little girl and participated in the program, 
which consisted entirely of children's songs and pieces for the 
pianoforte. 

In May the chapter was asked to conduct a candy booth at 
the County Fair, which was given by the University of Michigan 
students at the gymnasium. The booth was prettily decorated 
in purple and white and our display was a complete success 
financially and otherwise. 

This year three of our girls graduated from the public 
school organ and voice departments respectively. One of them 
is spending the year in Paris enjoying the privilege of studying 
both piano and organ under the best instructors of that city. 

Before the close of the year two more members joined our 
sisterhood, giving us a membership of eighteen, showing that, 
in the one short year of our existence, we have more than doubled 
our number. 



How to Listen to Music 
MYRTAI. C. PALMER. GAMMA. 

When we count the combination of forces and motives which 
must have presented themselves to our composers in order to 
inspire the creations that have come down to us through many 
years, and which grow more beautiful by repetition, the thought
ful student realizes more fully the necessity of systematic study 
of music as a literature, and inquires into the individualities of 
style and musical expression of the few great masters of this art. 
This and much more must be done in order to train the mind 
to interpret rightfully the thoughts of the masters, which, like 
gems of rare beauty, precious heirlooms, they leave to us, children 
of the world's great family. 

The power to recognize the elevation of a fine musical 
thought must come from continued musical high-thinking. One 
must live with the masters and absorb their nobilities. To listen 
intelligently to music one must study and understand the laws 
which govern it. Knowledge of history and musical form must 
be obtained. 

It is the task of the honest student to leant these laws, and 
to acquire the ability to perceive, in listening to a performance, 
where they are broken. He will then begin to appreciate music, 
although to one who can analyze a composition, it is necessary 
to hear it many times before one half of its true meanings can 
W thoroughly understood. With a perfect understanding of 
melody, rhythm and harmony, the three elements of form, the 
listener experiences a feeling of satisfaction as he notices the 
order, system, gradual appearance and disappearance of a mel
ody, harmony or rhythm, and it will be to him an object of cur-
iositv. interest and gratification. The instrumental works of 



Haydn, Mozart and Beethoven, in particular, display such logical 
and systematic development as to make them intensely interest
ing to one who aims to understand. 

In the combination of the emotional and the intellectual, we 
find the expression of music. It was Beethoven who first defin
itely aimed at making emotional utterance the purpose of music, 
and from his time dates the development of the knowledge of the 
full resources of the tone art as the wordless poetry of the soul. 
Xo rule can be laid down for recognizing the excellence of a mus
ical idea. Such recognition belongs to the intuitions of the mind. 
The general belief seems to be that people have to be educated 
up to a recognition of excellence in musical ideas. This seems 
to be true in the cases of those who have been educated dozen 
to something else. 

One who has been brought up on dance music must neces
sarily be educated up to Beethoven and Wagner; so do people 
who have never known any art. But even these soon learn to 
recognize the superiority of the classical. As Ambros has admir
ably said, "Music conveys moods of finished expression, always 
in finished form, because it possesses 110 means for expressing 
the previous series of ideas which speech can clearly and definitely 
express. When the listener asks, 'What does this music express?' 
he generally wishes to know what caused the composer's emo
tion." That can be learned by a study of the composer's life, 
not his music alone. If one can tell what Beethoven suffered 
while he wrote his last quartets and sonatas, then one has the 
key to his meaning. Music is wholly the creation of the human 
intellect. The very materials of music are the product of man s 
thought. It has no model in nature, as painting and sculpture 
have. Because music is the highest example of the imagination 
and the pure product of man's intellect, it seems to me that this 
art comes nearer expression of beauty in the abstract than any 
other. One should, in a great composition, look for sensuous 
beauty and emotional eloquence governed by the laws of form. 
While the lover of music may often be in doubt as to the merit 
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of a composition, he need never be so in regard to that of a per
formance. That is a safe and a sure ground, for the qualities 
that make excellence in performance are all well known, and it 
is but necessary that the ear shall be able to detect them. Piano 
solo playing is the most common, and when one considers the 
amount of knowledge one has to have upon the requisites of a 
fine performance upon this, an instrument so well known, and 
then reviews the other instruments of today upon which he 
means to be informed, he sees an endless pathway stretched before 
him, but it leads to satisfaction and perfect enjoyment in the art 
he studies. 

Liszt is said to have uttered this bit of smartness: "Three 
things are necessary to make a great pianist—first, technique; 
second, technique ; third, technique!" And technique in one form 
or another is what the great mass of listeners to piano playing 
hear. The one who can strike the greatest number of notes is 
the artist. They seem to be literally surrounded by that mys
terious personal influence of the artist which causes so many 
people to listen with their eyes, the while they understand not 
the beautiful and speaking themes which roll from the per
former's fingers like magic melodies. When figure answers figure 
they are none the wiser, for they know not their beginnings or 
endings, though their ears are delighted with sounds. 

In short, one must have a knowledge of rhythm, technic, 
phrasing, etc., together with some insight into composers' lives, 
before he can expect to listen to music with the greatest possible 
pleasure and benefit. 

A great deal lies with the interpreter. Without musical 
emotion that can be communicated to the hearer, the most exquis
ite touch in the world will have no effect; yet the act of revealing 
it must not be a mere burst of emotional impulse, for that would 
be destructive of art. The emotion of the artist must be under 
command of the will, which, in its turn, must be guided by the 
intellect. An artistic performance is the result of high intellectual 
conception, warmed bv emotional force and made known through 
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the medium of ample technique. One likes to think of music as 
a glorious ship 011 the ocean of art; emotion the breeze that fills 
the sails, and intellect the skilled hand at the wheel. It is even 
as Shakespeare says, "The man that hath no music in himself, 
nor is not moved of concord of sweet sounds, is fit for treason s 
strategems and spoils. The motives of his spirits are as dull as 
night, and his affections dark as Erebus. Let no such man be 
trusted!" 

— 34 — 

GAMMA 

LOWER ROW : 

WINIFRED DE PUE 
NEU.IE BROWN 
LILLIAN COUSINS 
HELENA MUNN 
GRAYCE SCHMIDT 
ETHEL SLAYTON 
SARA STRAIN 

UPPER ROW : 

MYRTAL PALMER 
MILDRED YORKER 
LILLIAN WHITMAN 
GLADYS HALL 
GRACE JOHNSON 
HELENE STEINBACH 
MARIE AVERY 



Delta History 
Delta chapter of Mu Phi Epsilon was organized March i, 

1905, at the Detroit Conservatory of Music, Detroit, Michigan, 
by Mvrtal C. Palmer, national president. The chapter started 
with the ten following enthusiastic members: Orah M. Ashley, 
Florence B. Scovill, Beulah Winton, Ethel York, Winifred Grif
fin, Letha Waterman, Josephine Horger, Mvra Coleman, Edna 
Price, and Zella Price. A banquet at the Ste. Claire Hotel closed 
the event of the organization of the first musical sorority in 
Detroit. 

Our first recital was given in place of the regular Wednes
day afternoon Conservatory concert, in the Conservatory hall. 
April 19, which apparently was enjoyed by many friends of the 
participants. 

On April 8 we accepted the kind invitation of Gamma chap
ter of Ann Arbor to attend a minstrel show given bv the Sin-
fonia fraternity. After the very enjoyable entertainment, a recep
tion was held at the home of Eillian Whitman, where we tripped 
the light fantastic till the wee sma' hours of the morning. 

A peanut party was given May 26 at the home of Florence 
B. Scovill to entertain eight young ladies of the Conservatory. 
The house was prettily decorated in the sorority colors, and after 
refreshments were served the evening was given over to a mus
ical program. 

On June 13 the mysteries of Mu Phi Epsilon were revealed 
to Oleane Doty, Ruby Pratt, Elfrida Langlois, Evangeline Sea-
right, Clara Schneider and Grace Price. On this occasion the 
sorority was entertained by Letha Waterman, who, after the 
initiation, served refreshments, and the rest of the time was spent 
in a pleasant social evening. 



Delta chapter feels quite proud in having two graduating 
recitals this year, one given by Beulah Winton on May 17, and 
a post-graduate recital by Josephine Horger on June 21. 

Although the baby chapter of Mu Phi Epsilon is but four 
months old, she is pleased to say that she closes the year with 
sixteen active members, three of whom are on the faculty of the 

Conservatory. 

FLORENCE SCOVILL 

National Historian. 



Progress in Musical Instruments 
ORAH M. ASHLEY DELTA. 

Music is nearly as old as humanity itself. Even among the 
ancient nations music held an important place. It is hard for 
us to recognize their crude inventions as instruments, \et instru
ments they were, and they were thought to have miraculous 
power. 

To trace the line of progress of musical instruments would 
fill a volume, but let us just hastily look over the important devel
opments that lead up to the instruments of today. 

Among the early barbaric tribes we find instruments of the 
rattle and drum type. The natural instrument always finds its 
place first. A dryed gourd decorated with bright feathers, or, in 
a latitude where the gourd is not grown, the use of bone, carved 
bits of wood or rattles of plaited glass filled with small stones 
and shells are employed. 

Of the drum type, the hollow log was probably the fiist. 
Then slits were cut in the log to give different tones. Man next 
invented a head of skin. The ways of securing tension were 
very different in different countries. The Chinese used wrought 
iron nails; the Abyssinians tied the head on with strips of hide, 
and placed wooden spools beneath these strips to loosen or tighten 
the tension. There are many interesting inventions in the differ
ent stages of the drum, but it will suffice us here, to notice that 
as the drum develops, we find the barrel becoming shorter and 
the diameter longer. 

The liar]) was found among the early Egyptians, and was 
an instrument much in use. It had no pedals and no post in 
front, and besides these has had little improvement compared 
with other instruments. 

Of the wind instruments the earliest type was the pan-pipe. 
Some of these had tubes eight and ten feet in length, and the 
wind was forced through them by means of slides pushed in and 
out. Probably these are what is meant in Genesis, where it 
speaks of organs. 

The trumpet was an instrument much in use then, too. These 
instruments gave way to the flutes; guitars and viols of the post-



C liristian era. During this period music remained purely choral 
and very little was done in the way of instrumental music and 
so instruments developed very little. The flutes were at first 
mere whistles, and no real improvement was made until Boehrn 
manufactured a flute in the early nineteenth century, with keys 
manipulated by levers. The guitars and lutes were very simple, 
too, for they were used for the support of the voice only. 

\\ hile the era of pure vocal or choral music was at its 
height, man had begun to perceive that there were possibilities 
111 musical instruments, and during the latter part of the sixteenth 
century the violin reached a high degree of perfection. The 
great makers of Cremona added most of the sweetness without 
losing the sonority, and the Stradivarious make gave more power. 

At this time sacred music held sway, so it was natural that 
tendencies towards independent instrumental music should be in 
connection with the church music. The organ, the descendant 
of the pan-pipe, felt this new impetus. The first important step 
was the invention of keys in place of the slides used before. At 
first the keys were upright, afterwards horizontal, but the key
board was large and the keys so broad that they had to be pushed 
down by the elbow or fist. Gradually tbis was changed, until 
bv tbe end of the thirteenth century there were small portable 
organs having narrow keys. From this time on there is a 
steady development toward the perfection of the keyed instru
ment. 

1 he piano found its start in an instrument used by the 
Egyptians to measure intervals, called the monochord. By means 
of a bridge, a string was shortened according to a scale marked 
on its sounding board, and thus the intervals were produced. 
More strings were added, and when the keyboard was invented 
it was applied to the monochord. This was later called the 
clavichord. 

1 he harpischord, spinet and virginal were probably developed 
from psalter or dulcimer, the first an oblong harp played with 
a plectrum, and the latter with small hammers. 

It is hard for us to associate the piano with these simple 
devices, yet from the principle involved in the monochord grew 
up our modern instrument. 

I his is but a fragmentary review of tbe evolution of musical 
instruments and brings us only to the invention of the instru
ments of today. To us they seem almost complete, but there is 
110 doubt that the future will reveal many changes. 
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EDITH MOSES (B e t a )  
AI.MA R. STERLING ( A l p h a )  

ETTA SALLIOTTE ( G a m m a )  

E T H E I .  V .  S M I T H  ( G a m m a )  

• 



Programs 
First Annual Convention Recital 

Assisted by PROF. SCHLIEWEN, Violinist. 

a Prelude in C Minor Rachmamiinoff 
b Waltz in D Major Poldeni 

AI.MA STERLING. 
a Faith in Spring Schubert 
b Springtime Bolim 

GERMANIA HENSEL. 
a Polonaise in A 
b Polonaise in C sharp minor 

Chopin 
BLANCHE POICY. 

a O That We Two Were Maying Nevin 
b Thou the Noblest of All Schumann 

ETIIEL KIMBALL. 
a Recall for Love Nevin 
b O Dry Those Tears Theresa del Riego 

EDITH WHITE. 
Violin Solos— 

a Andante from Concerto Mendelssohn 
b Ungarischer Hauser 

PROF. RICHARD SCHUEWEN. 

a Merza Phillips 
b Who'll Buy My Lavender German 

LILLIAN SUTTON. 
a Novellette Winge 
b Berceuse Op. 24, No. 2 Svendsen 

.c Crescendo Lasson 
MYRTAL PALMER. 

Cincinnati, O., June 16, 1904. 



Second Annual Convention Recital 
Gavotte and Musette 

ETHEL LEWIS AND ADA ZELLER. 
a Come to the Garden Mary Turner Salter 
b Autumn Song Mary Turner Salter 
c A Proposal Mary Turner Salter 

• LILLIAN WHITMAN. 
a Nocturne Chopin 
b Impromptu Hongroise Delioux 

ORAH ASHLEY. 
a My Abode Schubert 
b Over the Waters... Padcrewski 

ETHEL KIM CALL. 
Concerto, op. 28 (allegro) Schvtte 

FLORENCE SCOVILL. 
(Second Piano, ORAH ASHLEY.) 

a At Twilight Kevin 
b Without Thee D'Hard clot 
c "Lorelei" LA.cT 

LILLIAN SUTTON. 
a Adagio Cantabile, from Sonata Patheticjue Beethoven 
b Prelude in A minor Bach 

ADA ZELLER. 
a To a Wild Rose McDow ell 
b Impromptu Schubert 
e Serenade Olcson 

HELENA MUNN. 
Sonata, op. 31 Huber 

ETHEL LEWIS AND ADA ZELLER. 
Cincinnati, O., May 8, 1905. 

Organ Recital 
MYRTAL PALMER, 

ASSISTED BY 

LILLIAN SUTTON, Soprano, NELI, BROWN, Organist. 
Tocata and Fugue in D minor Bach 

MYRTAL PALMER. 
I Will Ex'.ol Thee (from Oratorio "Eli") Costa 

LILLIAN SUTTON. 
a Duo Biact 
b Legende Rcmvick 
c Sous Les Bois Durand 

MYRTAL PALMER. 
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Symphony in B minor Schubert 
MYRTAL PALMER—NELI, BROWN. 

a Thv Beaming Eyes McDowell 
b Who'll Buv My Lavender German 
c Serenade Grcch 

LILLIAN SUTTON. 
March Triumphale Dc Vilbac 

MYRTAL PALMER. 
First Presbyterian Church, Ann Arbor, Nov. 4, 1904. 

Gamma Chapter Recital 
ASSISTED BY 

MR. FRED DALEY, Baritone. 
Andante in F Beethoven 

ETHEL SLAYTON. 
a Guila Gentil (Tuscany Folk Song) 
b Tento pasato 
c Caro Mio ben Giordani 

LILIAN WHITMAN. 
Nocturne op. 37, No. 1 Chopin 

NELLIE BROWN. 
All Through the Night (Welsh Air) 

GRACE JOHNSON—WINIFRED DE PUE, 
LILIAN WHITMAN—SARA STRAIN. 

Arietto De Balletto Gluck 
MILDRED YORKER. 

Reading—Life of Chopin. 
HELENE STEINBACII. 

Heut Sang Ein Voglein Hildach 
Im Volkston Hildach 
Will Neimand Singen Hildach 

GRACE JOHNSON. 
Moonlight Sonata— 

Andante 
Allegro 

Beethoven 
HELENA MUNN. 

a Dumka (Kossack Song) Krataer 
b Rozne Lzy (Love Song) Zarsychi 

MR. FRED DALEY. 
December 12, 1904. 



Delta Chapter Recital 
1. Waltzes, Nos. n and 12. Op. 27 Hans Huber 

PIANO, VIOLIN AND 'CELLO. 

Miss EDNA PRICE—Miss ZEI.LA PRICE, 
MISS CHARLOTTE MCDONALD—Miss EMMA MCDONALD. 

2. Song. Arietta, Je Voux Vivre Dans Ce Reve. 
(Erom Romeo and Juliette.) Gounod 

Miss COLEMAN. 
3. Cantabile et Balero Danbe 

FOR VIOLIN. 

Miss YORK. 
fa Spinning Song Raff 

4- i 
[£> Etude. Op. 10, No. 5 Chopin 

Miss HORGER. 
fa 'Twas April Neznn 

5. \b Irish Folk Song Foote 
fc A Song of Charming Love /. H. Rogers 

Miss COLEMAN. 
6. Concerto in C sharp minor Ludwig Schytte 

FOR PIANO. 

FIRST MOVEMENT (ALLEGRO.) 

Miss SCOVILL. 
ACCOMPANIMENT ON SECOND PIANO. 

Miss JOHNSON. 

Delta Post-Graduate Recital 
JOSEPHINE HORGER 

ASSISTED BY 

MYRA A. COLEMAN, Soprano. 

1. Concerto in C sharp minor Ries 
2. Song. "The Flower Girl" Bevignini 
3. Prelude and Fugue in C sharp Bach 

fa At Twilight Neznn 
4. \b O That We Two Were Maying Neznn 

[r 'Twas April Neznn 
fa Spinning Song Raff 

ft Etude Op. 10, No. 15 Chopin 
6. Song. Good Night, Sweet Dreams Bischoff 
7. Marche Militaire Schubert-Tansy 
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1 

Intermezzo 
Composed by 
ALICE TOBF.Y 
(Beta), 1905. 



Valse Caprice 

AU^S'ro rpeJerilo 

M 

Composed by 
MYRTAL C. PALMER 

(Gamma), 1503. 

? 



Directory 

./ 

ACTIVE MEMBERS 

1. Ashlev, Orah M .Ithaca, Mich. 
2. Avery, Marie 521  E. Ann St., Ann Arbor, Mich. 
2. Brown, Nellie 715 Lawrence St.. Ann Arbor, Mich. 
V Coleman, Mvra 169 Stanton Ave., Detroit, M ch. 
3. Cousins, LilHon E.. S. University Ave., Ann Arbor. Mich. 
6. Dotv. Oleane, Detroit Conservatory of Music, Detroit, Mich. 
7. De Pue, Winifred T., 327 E Huron St.. Ann Arbor, Mich. 
8 Griffin. Winifred 169 Stan on Ave. .Detroit. Mich. 
.) '  Hall, Gladys KearsargeMich. 

10 Haymaker, Genevieve Clarksburg, W. Virginia. 
11. Hensel, Germania 558  Lexington Ave Newport Ky. 
12. Hoffman, Seville 824 Betts St., Cincinnati. Ohio. 
13. Horger, Josephine Greenfield, Mie n 

fr.lincnn Grace Ann Arbor, Mich. 14. lonnson, uiace . 
1 z. Kimball, Ethel 7*5 Wayne Ave Hartwell, Ohio. 
16. Langlois. Elfreida Wyandotte Mich 
1- Lewis Ethel, Winton Rd. & Forest Ave., Wmton Place, O-

18. Lewis. Jennie • • • • •• D* ro*> ^h" 
,9 Mathias, Elizabeth 2152 Ohio Ave., Cincinnati. Ohio. 
20. Mulvlhill, Elizabeth. 950 N. Court St.. Cincinnati. Ohio. 
21. Munn, Helena, • Bowling Green. Ohio 
22. Palmer, Mvrtal C., 801 E. Huron St., Ann Arbor, Mich. 

23. Pfau, Mary Towsley, • • • .  
-^423 Highland Ave., Mt. Auburn, Cincinnati, Ohio. 

24 Pociev, Blanche 17 Mystic Ave., Hartwell, Ohio. 
~3 Pratt" Ruby, Detroit Conservatory of Music, Detroit, Mich. 
26. Price'. Edna Calumet, Mich. 
27. Price, Zella Calumet, Mich 
28. Price. Grace 49° 14th Ave Detroit. Mich. 
20 Rose Roberta, 969 Hawthorne Ave., Price Hill. Cincinnati. 
30. Salliotte, Etta L ••••••• - Detroit Mich. 
4. Scovill, Florence B 72 Adams Ave. E.. Detroit, Mich. 
32. Schmidt, Mrs. Grace Ann Arbor, Mich. 
33. Schneider, Clara 275 Riopelle. Detroit, Mich. 
34. Searight, Evangeline 175 Horton Ave., Detroit, Mich. 
':3. Slavton, Ethel. 807 E. Washington St.. Ann Arbor, Mich. 
36. Steinbach, Helene Chelsea, Mich. 



37- Sterling, Alma Biddle St., Clifton, Cincinnati, Ohio. 
38. Strain, Sara J 51 John R. St., Detroit, Mich. 
39. Waterman, Eleitha, Athens, Mich. 
40. Whitman. Lillian, 922 S. State St., Ann Arbor, Mich 
41. Win ton, Beulah Ithaca, Mich. 
42. York. Ethel 235 Hancock Ave., Detroit, Mich. 
43- Yorker. Mildred Lapeer. Mich. 
44. Zeller. Ada 36 W. McMillan St., Cincinnati, Ohio. 

1. 
2. 

ALUMNI. 

Anthony, Ray Marion, Ohio. 
Aulsbrook, Jessie, Sturgis, Mich. 

3. Bellis, Jennie, Tacoma, Wash. 
4. Boice, Myrtle 124 23rd St.. Toledo, Ohio. 
5. Broraine. Edna Buckland. Ohio. 
6. Campbell, Maude 308 X. 9th St.. Ft. Dodge, Iowa. 
7- Cleland, Lillian Sutton, Lebanon, Ohio. 
8. Corey. Elsa Caixa 92 Dahia, Brazil, S. America. 
9. Dascomb. May Boston, Mass. 

Garrett, Beulah Liberty Center, Ind. 
Gowdev, Maude, Livingston, Ala. 

12. Harvey. Beatrice Blaidsdeli West Sullivan, Maine. 
13. Jenkins, Ruth 1027 North Ave., Wilmette, 111. 
14. Mathias, Alice 2152 Ohio Ave., Cincinnati, Ohio. 
15. Mathias. Isabel 2152 Ohio Ave., Cincinnati, Ohio. 
16. McDougall, Joan, Cincinnati Conservatory of 

Music Cincinnati, Ohio. 
17. Moses, Edith, Wayne, Nebr. 
18. Parks. Elizabeth 1444 Madison Ave., Covington, Kv 
19 Poulnot, Mary 710 W. 8th St., Cincinnati, Ohio. 
20. Prince, Eva Ore's Island, Maine. 
21. Rothchild, Pearl, 844 Oak St., Walnut Hill, Cincinnati, O. 

10 
11 

22 ss. Silva, Belle 8 South St., Boston, Ma„„ 
23. Smith, Ada 123 Hemenwav St.. Boston, Mass 
24. Smith, Ethel '....Everett. Wash. 
25. Steward, Elizabeth, Cincinnatti, Ohio. 
26. Tobey. Alice B Toledo State Hospital. Toledo. Ohio. 
27. Weidinger, Clara, 

• • • -732 Considine Ave., Price Hill, Cincinnati, Ohio. 
28. White. Edith 4244 Cumminsville, Cincinnati, Ohio. 
29. Woodward. Abagail Ely Rutherford, New Jersev. 
30. Woodworth, Daisy ...Price Hill, Cincinnati, Ohio. 
31. Yuille, Jessie 804 Aiken Ave., Pittsburg, Penn. 
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NIXON ̂  PIANOS 
NO WLEDGE of Pianos and the making is a fine art, 
so fine that you may count on the fingers of two 
hands the truly great pianos of the world. Money 
counts for nothing unless strengthened by genius 
and inborn love of harmony. C,The real worth of a 
piano is in the refinement and purity of tone; the 
chaste and exquisite case design, the satisfaction it 
will give for many years.C,The Smith & Nixon Piano 
Company gives its pianos the finest, most careful and 
most clever wit of genius and an inborn love of har

mony. C,Easy to say? Yes, and easy to prove. You are here, 
Smith & Nixon Pianos are here. It is easy to see and compare. 

THE SMITH NIXON PIANO COMPANY 
10-12 East Fourth Street CINCINNATI. OHIO 

Pay by the Month if You Prefer. 

FOUR LEADERS 
IN 

PIANOS 
Mehlin £? Son 
B. Shoninger 

H. £? S. G. Lindeman 
Schiller 

Our prices are necessarily the lowest-
We <lo business on the One-Price system. 
Kasv time payments when desired. 

SCHAEBERLE £? SON 
114 W. Liberty, Ann Arbor, Mich. 

EXCLUSIVELY 

Dress Trimmings 
Laces and 
Findings. 

Our Prices Save You 
Money. Try Us. 

Dress Plaiting and Button 
Covering 

New York Trimming and Lining 
House 

89 Miami, Cor. John R. Detroit, Mich. 

The Ann Arbor Music Co. 
CAN FURNISH YOU ANYTHING 

IN THE LINE OF 

MV5XC 

F. J. SCHWANKOVSKY, Proprietor 
213-211 E. Washington St. ANN ARBOR, MICH. 

Sellers gf 

Knabe 
Vose 

Steger 
Smith £? Nixon 

and other 
Pianos 

HERBERT RANDALL 
MAKER OF PORTRAITS 

Publisher of Genre Photographs and Reproductions of the 
Painting in the Yale School of Fine Arts. 

STUDIOS: New Haven. Conn., Hartford, Conn., Ann Arbor, Mich. 

THE RELIABLE MAIL ORDER MUSIC 

HOUSE OF THE WEST 

THE GEO. JENNINGS CO. 
OF CINCINNATI. CHI) 

respectfully so'ieits your Kind patronage and begs 
lo inform di alers and teachers that they are fully 
equipped to handle all business entrusted to them. 
Our specialty is catering to the wants ol Colleges, 
Seminaries. Convents and Privste Teachers. 
Music  selected with great  care .  We do not 
confine our selections to our own 
catalogues; on the contrary, we send the 
hest Irom all American and foreign publications. 
Civc us a trial. 

Our Stock is the Completest 
Our Prices are the Lowest 
Our Editions the Very Best 

Terms made known upon application. All 
selections made under the supervision ol Mr. 
Jennings, whose experience ol over thirty years 
is a guarantee ol satisfaction 

The George B. Jennings Co. 
104-107 W. 4th Si. Cincinnati, O. 

Uhe 

MUSIC STORE 

W. H. WILLIS £? CO. 
S. E. Ccr. Fourth and Elm Sts. 

We supply the Music of 
A L T .  P U B L I S H E R S  

Best Editions. Lowest Prices. 

CINCINNATI, - OHIO 



Metropolitan College ol Music 
2413-2415 Auburn Ave., Cincinnati, Ohio. 

SCHOOL OF MUSIC, DELSARTE, ELOCUTION AND 
DRAMATIC ART. 

Complete European Courses and Methods ol Class and Private Instruction 
in all Musical Branches. 

WRITE FOR FREE CATALOGUE AND PARTICULARS. 

W. S. STERLING 

Dean ol Metropolitan College ol Music 

Supreme President ol Sinlonia OF MUSIC 

THE METROPOLITAN COLLECE 

G. M. SCHMITTHENNER 
ELIZABETH MATHIAS 

Vocal Teacher at Metropolitan College ol Music 
Manager ol Metropolitan College ol Music National Secrelary ol Mu Phi Epsilon Sorority 

k. 

Musical Teople 
Bring your wants to us and let us supply 
them. It is our whole ambition to please 

Am you no matter how small your need. 

* ROOT'S MUSIC HOUSE 
120-122 TL. Liberty Street, Ann Hrbor, Mich. 

DeFries Art Store 

FINE ARTS AND^ 
PICTURE FRAMING 

223 SOUTH MAIN STREET, 

ANN ARBOR, MICHIGAN 

T. F. Hutzel E. C. Springer S. Gwinner 

HUTZEL & CO. 
Plumbers, Steam 
and Gas Fitters. 

114 South Main Street 

ANN ARBOR, MICHIGAN 

BRIGHTEST AND BEST 
OIL HEATERS 

HAVE you tried the new kind of Oil 
Heater? One that is sweet and 

clean and free from odor? That is the 
B. & B. kind—Brightest and Best.  They 
are portable hot air registers and as 
quick as an electric light. You don't  
have to wait for a slow fire to kindle 
with the B. & B. 

They are best,  too, because they have 
the largest wick and are handsomest— 
last but not least they are most durable; 
don't  wear out in a year or two. 

TRY ONE 
Manufactured by 

GLAZIER STOVE CO., 
Chelsea. Mich. 

We have the finest stock in the city 

and are never undersold 

Goodyear's 
Drugs tore  

Main Street, Ann Arbor, Michigan 



THIRTY-SECOND YEA R 

Finest Conservatory in the West 

Detroit Conservatory of Music 
FRANCIS L. YORK. M. A.. Director 

The Faculty includes such noted Artists and Instructors as Francis L. 
York, Piano, Organ and Composition; Wm. Yunck, Violin; Ida Fletcher 
Norton, Voice; Alice Spencer Dennis, Public School Music, and a corps of 
42 expert instructors, unsurpassed for their excellence. 

Free Advantages: Ensemble Playing; Composition; Concerts; Orches
tra Playing; Musical History and Lectures. 

Five Weeks SUMMER SESSION, June 25th to Aug. 1st 
PROSPECTUS ON APPLICATION 

JAMES H. BELL. Secretary 
530 Woodward venue. Detroit. Mich. 

J. A. BROWN 
DEALER IN 

STAPLE AND 
FANCY 

GROCERIES 

The "Best Goods at 
The Lolvest Prices 

Cor. 5th Ave. and Washington St. 

Ann Arbor. Michigan 

'Running Night and Day 

W E  D O  M O R E  
PRINTING 

Than all the Shops Combined 

so PIE or our PRODUCTS.-

Yost's Book on Football 
The Tyler-Keystone 

The Michigan Daily 
S. C. A. Handbook 

High School Omega 
Univ. News-Letter 

The Inlander 
The Alumnus 

Technic 

THE ANN ARBOR 
PRESS 

Printers to the Student "Body 

117 East Washington Street. 

WM. ARNOLD 
COLLEGE JEWELER ANN ARBOR. MICHIGAN 

Official Maker of Mu Phi Epsilon Badges of all Kinds 
Order through your treasurer. 

Also maker of Class and School Pins of every description. Send 
for designs and estimates, which will be cheerfully furnished. 

Pictures. Frames College Jewelry 
Art Stationery 

jFoBtrr'a Art Starrs 
Up Town Down Town 

AT MACK'S 

DOROTHY DODD 
FAULTLESS FITTING 

LADIES* SHOES 
$3.00 and $3.50 

All Styles 

MACK & CO. 
ANN ARBOR, MICH. 

T  L  O R I S  T  S  

(Eiutsitts $c IfaU 
Headquarters for All 
Kinds of Choice Cut 
Flowers and Plants 
in Season di »% 

1002 S. Univ. Ave. Ann Arbor 



ESTABLISHED 1849 

ROEHM & SON 
J E W E L E R S  
DETROIT, MICH. 

Design Badges for New Societies, Improve Faulty 
Badges, and are official jewelers for nearly 

all the national college fraternities. 

Correspondence Solicited. Mention Mu Phi Epsilon Year Book. 

^ Because every instrument of this renowned make 
"*r f embodies the ACCOMPLISHMENT OF IDEAL 

• • 11^ • PERFECTION gained by unremitting effort and 
vast experience* 

KRAKAVER BROS., 
Cypress Avenue, 136th and 137th Sts., - NEW YORK CITY 




