


















































































































REFLECTIONS ON THE CENTENNIAL CONVENTION 
A Convention Celebration of 100 years of Mu Phi 

Epsilon? In Cincinnati, Ohio, where it all began? I would
n't have missed it for anything! As Delegate for the Wash
ington, D.C. Alumni Chapter, I had an additional reason for 
attending, of course, but 
even were I not officially 
representing the D.C. 
Alumni, I would have gone. 
This, in my mind, was truly 
going to be a once-in-a-
lifetime event, and I didn't 
want to miss it! The oppor
tunity to see old friends, to 
make new ones, to hear 
wonderful music and to 
explore first-hand the origins 
of our great Fraternity.... 
there was so much to do, so 
much to witness! I knew I 
just had to be a part of it. At 
the end of it all, I was pretty tired, and admittedly ready to 
come back home (if for no other reason than to share with 
the Chapter all I had experienced), but at the same time I 
didn't want to say good-bye to all the people, the bonds 
renewed, the memories made. I hope that what I share with 
you will in some small part adequately convey the spirit of 
Music, Friendship, and Harmony we all felt and experienced 
that week. 

I was able to get into Cincinnati early enough to catch the 
Final Auditions of the International Competition. Featured 
were five wonderful young performers: Andrea Cheeseman, 
clarinet, Gamma Zeta\ Jasmine Loomis Hedrick, flute, Nu\ 
Colleen Jennings, soprano, Omega, Des Moines; David 
Shimoni, piano, Omega Omega, New York City; and 
Marek Szpakiewicz, cello, Mu Nu. Unfortunately, toward 
the end I had to attend a Convention Newsletter Commit
tee meeting, so I missed Marek Szpakiewicz's performance, 
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Md>E orchestra and chorus perform with Dr. Gates at 

by Marcus Wyche, Delta Delta, Washington, D.C. 

and - wouldn't you know it? - he was the winner! With a pro
gram that included works by J.S. Bach, Beethoven, Zoltan 
Kodaly, Ernest Bloch, and John Corigliano, Marek proved 

to be the judges' hands-down top 
choice. Andrea Cheeseman 
and David Shimoni were tied 

_ ^ „ for First Runners-Up. 
— M a r e k  p e r f o r m e d  a t  v a r i o u s  

times throughout the Convention, 
so later on I was able to hear 
him play. Handsome, charming, 
with a ferocious bowing tech
nique and warm musicality and 
charisma to match, I think he will 
represent Mu Phi well when he 

_ commences his tour. 
A/t| i Phi Fn^ilnn There was music, music, 
IV IU l ill L-pjliwi i everyWhere! |n the Business 

Sessions, at the luncheons, 
dinners, and banquet, instruments and voices and harmonies 
could be heard at all times. The opening night of Conven
tion featured a string quartet and a brass ensemble. Each 
Business Session concluded with one kind of performance 
or another, including a lovely rendering of Pablo Sarasate's 
Romanza Andaluza, Opus 22, done on violin by Jorge Avila. 
There were concerts at the nearby Classical Music Hall of 
Fame Museum, where as part of the Outreach Concerts Eliz
abeth White performed solo piano as well as in a piano duet 
with Ann Davis, and where audiences heard Winifred 
Hyson's song cycle. Previous International Competition win
ners Keith Bohm, Barbra Bailey Bradley, Elizabeth 
Moak, Jeanine Wagner, Jorge Avila, and Beverly Hoch 
gave a wonderful concert of their own, with Marek capping 
off the evening. And the luncheons featured new, interesting 
contemporary music, including a solo oboe piece, The Song 
of the Aulos, by Pulitzer Prize-winning composer Leslie Bas-

sett, and Nigerian Trea
sures, performed on solo 
flute by the piece's com
poser, Philadelphia Alumni 
member Cynthia Cozette. 

Perhaps the musical 
highlight of the Convention, 
though, was the premiere of 
two outstanding works 
commissioned especially 
for the Convention. The 
first piece, A Celebration 
Octet, was composed by 
Nancy Bloomer Deussen, 
Mu Nu, Palo Alto. The 
second piece was Sym
phony No. 7, A Triumphal 
Trilogy, Opus. 96, by Dr. 
Crawford Gates. It's 
always tricky (for me, at 
least) to describe the char-

xl_ „ , „ acter of any musical piece, 
the Centerpiece Concert 

continued on next page 
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piece for orchestra and chorus (as 
opposed to a piece for chorus 
with orchestral accompaniment). 
With a chamber-sized orches
tra, seventy-member chorus, the 
strong solo soprano of Jeanine 
Wagner, and with Dr. Gates 
himself conducting, the Sym
phony began with a roar of 
brass and percussion - and then 
we were off! There were three 
movements altogether: "Cele
brate! Celebrate!" "Our Triangle," 
and "Hail! Music!" In the outer 
movements, with text also com
posed by Dr. Gates, walls of 
sound from the chorus alter
nated with extended passages for 
the orchestra, including a Fritz 
Kreisler-esque secondary theme 
for the solo violin (wonderfully 
played, as always, by Jorge 

Centennial Convention 
continued from page 11 

Dr. Crawford Gates rehearses with orchestra and chorus. 

particularly after only a first hearing, and Nancy 
Deussen's composition in many ways defies 
description. Scored for violin, viola, cello, double 
bass, flute, clarinet, oboe, and bassoon, A Cele
bration Octet was in many ways a celebratory 
piece in that it had sprightly rhythms, albeit ones 
intertwined with long elegant musical lines. The 
timbres achieved in the piece (in the winds par
ticularly) reminded me very much of Stravin
sky's famous Octet, and like the Stravinsky work 
Deussen uses an expanded tonality. But I 
sensed that the singularity of Deussen's line, as 
opposed to the Russian composer's trademark 
rhythmic propulsion, is from a sensibility uniquely 
her own. 

Big, massive, and very ambitious, Dr. Crawford 
Gates' Symphony No. 7, funded by the Mu Phi 
Epsilon Foundation and "Dedicated to the world
wide membership of Mu Phi Epsilon," was truly a How do you direct a 4-story choir? Ask Julianne! 

Wynona & the PIP's (Past International Presidents) 
L to R: Roberta O'Connell (83-86), Ruth Morris (80-83), Marian Davidson 

(74-80), Wynona Lipsett (95-03), Lee Meyer (86-92), Katherine Doepke (92-
95), and Rosalie Speciale (58-62) 

Avila, who served as Concertmaster). This 
was twentieth century music, to be sure, partic
ularly in challenging the vocal ranges of the 
chorus, with increasingly dense clusters of tones 
in the third movement, but still, it was music very 
much in a romantic vein (in talking with Dr. 
Gates afterward, I learned that he had once stud
ied with Howard Hanson). There were also, to my 
mind, echoes of Aaron Copland, as well as 
tinges of Hoist's The Planets - the latter of which 
is understandable as the text makes references 
to the cosmos and the celestial heavens (and, as 
Dr. Gates himself told me, reflected his interests 
in cosmology). 

The arrangement and orchestration of "Our Tri
angle" - with the original words - was just 
superb. Jeanine's voice was to die for. After it 
was over, the piece received a standing ovation. 
It was a fine work, well performed, particularly 
when considering everyone involved had only a 
handful of rehearsals to put it together. 
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INTERNATIONAL COMPETITION WINNER: 
MAREK SZPAKIEWICZ 

This interview with Marek Szpakiewicz, Mu 
Nu, a promising Polish cellist who just won 
the 2003 Mu Phi Epsilon International 
Competition held in Cincinnati, Ohio, took 
place at the University of Southern Califor
nia where Marek has been studying. He 
showed up with his silver cello case after a 
rehearsal for USC Symphony, and the 
interview began with a firm handshake. 

Interviewer: "First of all, congratulations 
on the first prize for the Mu Phi Epsilon 
International Competition." 
Szpakiewicz: "Thank you." 

"Before starting this interview, could you 
teach me how to pronounce your last 
name, so that we can call you cor
rectly?" 
"Sch paa ki e vich. An accent on 'e'. But you 
can call me Marek." 

"So, Marek, what does the winning of the 
competition mean to you?" 
"It means a lot to me. I have already 
received quite a few offers for the concerts, 
especially with orchestras. So, right now, I 
am setting my school schedule." 

"What would you like to do through 
those concerts? Do you have any spe
cific plans or ideas?" 
"I'm launching what I call the 'reach-out pro
gram,' which means I'd like to restore the 
value of classical music as communication 
to the audience. I am looking forward to not 
only concerts but to master classes, where 
I could share my philosophy and musical 
experiences. I hope the audience will 
enjoy my performance as well as me. I really 
hope I will contribute to Mu Phi Epsilon by 
my performance." 

"That sounds great. For those who 
could not participate in the Centennial 
Convention, I would like to ask you 
about your background as a musician." 
"I'm from Poland, and I studied in Lods 
Academy with renowned Polish profes
sors. After coming to America, I studied in 
Peabody Conservatory of Music in Balti
more, with Stephen Kates, a wonderful 
cellist. I completed Master's degree here in 
University of Southern California. And now 
I am working on my Doctorate degree with 
Professor Eleonore Schoenfeld- my won
derful mentor. We worked hard for the 
competition." 

"What does it mean to you being a cel

list?" 
"I would say it is a 
way of life. It is philo
sophical, so hard to 
describe... but cello 
for me is my way of 
life." 

"You mean that 
playing the cello is 
not just an occupa
tion?" 
"It is more definitely 
my philosophy. My 
way of dealing with 
my life with questions 
and answers." 

"Do you have any comment for members 
of Mu Phi Epsilon?" 
"I'd like to thank you all of you who have 
helped me at the Convention and who will 
support me and my cello. I look forward to 
meeting you in concerts." 

Mr. Szpakiewicz was very friendly and 
charming, as one could easily remember 
from hearing him talk on the stage. At the 
same time, he revealed himself as a very 
serious artist and sensitive philosopher. 
For those who are interested in inviting the 
International Competition winner Marek 
Szpakiewicz to your city or on your 
campus for a concert during 2003/2004 or 
2004/2005 seasons, please contact book
ing manager, Keith Bohm at (916) 213^K)85. 
or at keithbohm@hotmail.com. Also, for 
those who would like to listen to his record
ings, please contact Mr. Szpakiewicz at 
marek007@pacbell.net 

(Interviewed on August 25, 2003 at the Uni
versity of Southern California, with inter
viewer Keiko Mori, patron of the Mu Nu 
chapter.) 

"So, in other words, 
you communicate 
with the world 
through cello?" 
"Don't get me wrong. 
It's not like I listen to 
the wood and I hear 
the answer for prob
lems in life. By work
ing with the cello, I'm 
learning how to deal 
with the life itself. It 
did not start that way, 
but I think I developed my philosophy for my 
life with cello. And now I am very happy that 
I play this instrument and looking forward to 
the concerts for coming two years." 

"Could you tell me about your beautiful 
red-varnished cello?" 
"It's a French cello, called Vuillaume, a beau
tiful instrument, made about 150 years 
ago. It is a lovely instrument. I am very for
tunate to play on it. It is owned by a great 
patron of art, Krystyna Wydzda, from Arca
dia, California." 

"I heard that in addition to your cello per
formance, you are talented in composing 
music and orchestration for film 
music." 
"As my character, I love to do many things. 
Among busy schedule with school and 
performance, yes, I find some spare time to 
compose. I wrote a few pieces for string 
quartet, but I wish I could have more time 
to commit to composing. And recently, I got 
involved in several film projects, like with 
Miramax and Showtime, for the orchestra
tion. I collaborate with this Polish composer, 
Jan Kaczmarek, who wrote for 'Unfaithful,' 
'Lost Souls,' and "Total Eclipse.'" 
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