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THE msia[mt’:s PAGE

ForRTY-THREE years ago a group
of young women, inspired by Dr.
Winthrop S. Sterling, banded to-
gether and formed our sorority, Mu
Phi Epsilon. The purpose of the
organization includes the encourage-
ment of high scholarship and per-
formance in music, and the support
of ‘all music movements of import-
ance In America. Since its incep-
tion, our sorority has been one of
the foremost organizations of its
type in upholding these (wo ideals,
and we have contributed to many of
the worth-while projects in music,
both as individuals and as group

members.

In the not too distant future we
will have arrived at the venerable
age of fifty! That we may appro-
priately honor our beloved Founder
and take pride in even greater ac-
complishment than in the past, the

Victory Convention of 1946 rec-

ommended the establishment of a
Dr. SterLING MEMORIAL FUND, the
expenditiure of which will be one
of the highlights of our fiftieth an-
niversary. This spring, all chapters
and clubs will make their first con-
tributions to this FUND through
channels best suited to their local
situations. Letters have been com-
ing in telling of unique plans for
appropriately honoring Dr. Sterling
through the Memoriat Funp. Let
us hear from vour group so that we
may have our entire membership
enjoy and take pride in the note-
worthy accomplishments of our so-
rority. Remember—this is a volun-
tary contribution, but the reward
will be the personal pride each
member of the sorority will feel
when Mu Phi Epsilon reaches its
fiftieth birthday with a completed
FUND to be expended in Dr. Ster-
ling’s memory for the advancement

of music in America!
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SCHOLARSHIP

jn WM,&L’C

By EarL V. Moore
Dean, School of Music, University
of Michigan, National President,
Pi Kappa Lambda

/\ Recoenrrion of levels of schol-

arship in the fine arts, and es-
pecially in music, has emerged much
later in the educational cycle than
in the other disciplines—Iliberal arts,
social, and physical sciences.

In the fine arts, native talent is
sometimes confused with the pro-
gressive development of talent and
capacity.  The measurement of
growth and improvement of talent
is the crux of the problem of selec-
tion of students for membership in
an honorary society in any field. It
has not always been true that the

young student with the best natural
voice or flair for playing a specific
instrument develops into the fully-
matured musician that was predicat-
ed on the basis of natural capacity.

The procedures necessary to rec-
ognize and to measure objectively
and accurately grades or degrees of
progress in music have been one of
the significant contributions of
schools of music during the last few
decades. While such yardsticks are
not infallible, they do serve to pro-
vide objective scales of measurement
in areas of education that are fre-
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quently considered more difficult to
measure than, for example, mathe-
matics, physics, or history.

Achievement of valid standards
tor measurement of progress in mu-
sic has resulted from a dual rather
than a single or uniform approach
to the problem; i.e., methods of eval-
vating the creation and re-creation
of music (composition and perform-
ance) ; methods of rating knowledge
of the content, structure, and histori-
cal background of music (musician-
ship, theory, history, and literature).
The two categories require different
methods for establishing norms of
judgment.

It has been customary to base rec-
ognition of scholarship in music al-
most exclusively on those areas which
are most nearly comparable in teach-
ing and in grading to other academ-
ic disciplines, i.e., history, literature,
mathematics. Thus, harmony, coun-
terpoint, and history of music yield
“grades” or “marks” which repre-
sent definable and defendable dif-
ferences in student achievement.

If courses in these subjects repre-
sented the complete development of
a musician, the means of recognition
of quality and superiority of musi-
cianship would be relatively easy.
Student grades in these courses and
in other non-music courses are a
significant part of a total “profile”
of a student’s capacities and achieve-
ments; but in music, the creative
and/or the re-creative must also be
included.  Methods of obtaining
measures of progress and impartial
judgments in composition and in
public performance are absolutely
essential.

In the evolution of procedures to
achieve means for valid grading of
students’ achievement in performance

and composition, schools of music

4 THE MA H
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have recognized the wvalue of co-
operative faculty judgment in rating
the intangibles of spirit and quality
of performance, and of the creative
impulse; the ability of the interpre-
ter to transcend in his performance
the mere digital (or laryngial) skills
of technic; his capacity to evoke
the inner meaning of the music it-
self. The “jury system” of exami-
nations which now replaces the for-
mer practice of grading progress in
applied music by a single individual,
usually the student’s teacher, has
broadened the base of judgment and
has thus given more credibility to the
“marks” or “grades” in piano, voice,
etc., that are a part of a student’s
permanent record.

It is my considered opinion that
recognition of scholarship in the
field of music at the undergraduate
level particularly, must include rat-
ing of these creative and/or re-crea-
tive abilities in “live music” as well
as in the usual classroom courses
“about music.”

The remarkable increase in the
United States of opportunities for a
balanced education at the college
level in the field of music; the tre-
mendous number of young people
who are availing themselves of these
opportunities in the field in which
they have native talent and deep
emotional interest; and the develop-
ment within these colleges and uni-
versities of standards and norms for
the accurate evaluation of progress
in music; these are some of the fac-
tors which justify the existence and
continued encouragement of a so-
ciety such as Pi Kappa Lambda,
Honorary National Music Fraternity,
dedicated to the recognition of schol-
arship in music with emphasis on
eminent achievement in performance
al composition.

TRIANGLE 0F Mu Pu1 EpsiLow

Music at the Court of Henry V

|

The winning thesis in the 1946 Musicological Research Competition. Con-
densed for veprinting in THE TRIANGLE.
By Rute WaTANABE
Mu Nu and Mu Upsilon Chapters

/\ It is quite well known that Hen-

ry VIII of England was a musi-
cian and that some of his composi-
tions are extant. The British Mu-
seum Additional Manuscript 31922,
which has been used as a source for
this essay, is the principal collection
of the king’s music; moreover, it con-
tains compositions by such contem-
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poraries as Cornyshe, Farthing, Fayr-
fax, and Shepherd, and some anony-
mous songs and instrumental pieces.
The manuscript is a small folio vol-
ume illuminated on vellum during
the latter part of the reign of Henry
VIII. In dealing with the music
of the court, the present problei
has been that of a general study
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of the compositions of Henry, Cor-
nyshe, Farthing, and Fayrfax, with
some emphasis upon their musical
style.

The court of the first Tudor mon-
arch, Henry VI1I, had been rather
austere, the chief concern of the na-
tion being that of settling the af-
fairs of state after long years of war
and turmoil. With the accession of
Henry VIIT the English court began
to take on the brilliance which was
later to culminate in the lavish en-
tertainments of the Stuarts. Henry
was born in 1491. Although cir-
cumstances later made him King of
England, plunging him into political
and religious controversies, he was
not originally in direct line to the
throne and was therefore trained
for the priesthood. Included in his
education was a variety of subjects,
with music and languages playing
an important part. During the early
years of his reign he devoted much
of his leisure to composing and to
listening to the performances of the
musicians whom he had brought to

" his court from every part of Europe.
The Harleian Manuscript 1419 gives
a comprehensive list of the instru-
ments in the possession of the king,
and Lady Trefuses in her edition
of Henry’s music tells us that among
the instruments at Westminster in
charge of Phillipp von Wilder were
regals, virginals, violles, clavicordes,
gitterons, a number of cornettes,
lutes, crumhorns, taberds, shalmas,
and recorders, all of which were
probably used for -the performance
of music at court.

Lord Cherbury’s Life of Henry
VIII (1649) and Hall's Chronicle
tell us that Henry wrote music, both
sacred and secular, and that he was
a good musician. Although masses
are mentioned by Hall, there are

none extant, as far as can be ascer-
tained. An anthem, set for four
voices, O Lord, the Maker of all
things, has been popularly ascribed
to Henry, although a positive identi-
fication is not possible,” and a three-
voice motet, Quam pulchra es, has
been given in modern transcription
by Hawkins and Trefuses.® As for
secular pieces, some nineteen songs
are found in the B.M. Add. Ms.
31922 with the label The Kynge
Hlenry| wiij; this group includes
the famous Pastyme with good com-
panye. Moreover, in the same man-
uscript are several short pieces with-
out text, generally written in three
parts. They might have been in-
tended for instruments, and indeed
they are called instrumental pieces
in Lady Trefuses’ collection, al-
though they might possibly have
been used for sol-fa-ing by voices; a
common practice of the times. Hen-
ry’s compositions are interesting his-
torically, but it can scarcely be said
that they add to the development
of musical style, showing as they do
the influence of several instructors
to the exclusion of any personal
traits.

A composer of decidedly more
ability was William Cornyshe, whose
name 1s mentioned in the revels rec-
ords of the period as a poet, deviser
of pageants, a Gentleman of the
Chapel Royal, and Master of the

'Lady Mary Trefuses. Songs, Ballads
and Instrumental Pieces composed by
King Henry the Eighth. (London: Ox-
ford, 1912), introduction,

*Sir John Hawkins. 4 General History
... of Music. (London: Novello, 1875),
1, 362; and Jeffrey Pulver. Biographical
Dictionary of Old English Music. (Lon-
don: Kegan Paul, Trench, Trubner and
Co., 1927), p. 233.

*Hawkins, Op Cit., p. 363; and Tre-
fuses, Op Cit., appendix,

*Wilibald Nagel. dnnalen der englisch-
en Hofmusik. (Leipzic: Breitkopf und
Hirtel, 1894), p. 10,
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Children during the reigns of Hen-
ry VII and Henry VIII. Described
by Nagel as “ein Mann von mark-
wiirdiger Vielseitigkeit.”* Cornyshe
composed both sacred and secular
works. His church compositions, in-
cluding masses, motets, magnificats,
and hymns, are for the most part
polyphonic. His secular music con-
sists of little part-songs (either set-
tings of popular airs or pieces writ-

ten in a similar manner) and com-

positions for performance at court.
Adew, adew my hariis lust and Blow
thi horne hunter are typical exam-
ples. Burney seems to have had
some objections to his songs on the
grounds that they were settings of
ribald words, in addition to being
crude and inelegant.® However, an
examination of his works reveals skill
in the use of imitative figures and
an appreciable amount of rhythmic
variety.

Concerning Thomas Farthing we
find but scanty information. Flour-
ishing during the early part of the
16th century, he was a Gentleman
of the Chapel Royal during the sec-
ond decade of that century. The
B.M. Add. Ms. 31922 appears to be
the sole source of his works, which
include three madrigal-like songs
called The Thought within my
Brest, With sorrowful syght, and I
love trowly, and some rounds writ-
ten out at length, with the titles
Aboffe all thynges, Hey now, and In
May that lusty sesone.

More is known of Robert Fayrfax
than of Farthing. Fayrfax was born
of a respected family in Hertford-
shire between 1465 and 1470.5 The
first official mention of him was on
December 6, 1497, when. he was
given the grant of the Chapel in the
Castle of Snodehill, Hereford. He
resigned from this position in 1498.

) Rurtn Waranase
(See siory, November Jwiancie, 1046

At the close ol ihe century we hem

of him as organist ol 5t Albans
and when Henry VI came ot
throne, Fayrfax was firsi on ihe sl
of the Gentlemen of ihe Chapel

As a member ol the king’s music, he
had charge of training und keeping
several choir boys, and mn addition
hﬁ‘, had such duties as (‘i)(,i'll)()Sir\j,(
musical offerings for holiday festivi
ties. It may also be that he did
some work in illuminating manu-
scripts, for in 1517 and 1519 we fingd
records of payments made o him
for “a hook of Antemys” and =
“pricke songe hoke.”" 1o 1521 he
accompanied the King to the Pag
eant of the Field of the Cloth of
Gold, occupying the position of ithe
first Gentleman of the Chapel Royal.
His death is said to have occurred

*Charles Burney. A4 General History of
Music, (London: Foulis, 1935), 11, 55,

“Nagel. Geschichie der Musik 1n Eng-
land. (Strassburg: K. J. Tritbner, 1897),
11, 20.
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21521, and he was interred at the
Abbey of St. Albans.

Fayrfax has been considered the
head of an English school of com-
posers who prevailed during the time
of Edward 1V and later, and broke
away from the musical traditions of
the Low Countries. Since his group
was succeeded by the Tye school,
which did considerably more in the
way of actual composition, his in-
fluence is now considered merely
historical; yet his works, which in-
clude masses, motets, magnificats,
and various instrumental pieces, are
often impressive and dignified, with
occasional massive effects.

For the most part, the composi-
tions of this particular period, com-
ing before the great age of Eliza-
bethan composers, show some awk-
wardness in the handling of musical
material; yet in these pieces are
found a number of technical devices
which were later to develop into sig-
nificant features of the sixteenth cen-
tury style. The pieces are essentially
modal, but a definite tendency to-
wards a feeling for tonality is to be
found. Later, this turning toward
a major or minor tonality was to be
completed in the abandonment of
the modes. At this early period, one
hears the basic mode, with hints of
major or minor re-enforced at the
cadence points by a dominant-tonic
effect. Harmonically speaking, there
is a feeling for triads, but at this
time the triads are not necessarily
complete, nor is there a scheme of
harmonic progression from one
chord to another, except at cadence.
The non-quartal harmony of this
period has been fully discussed by

C. W. Fox in his article in the
"Nagel. Annalsn, p. 13,
*Charles Warren Fox. “Non Quartal

Harmony in the Renaissance,” Musical
Quarterly XXXT (1945), 33.

Musical Quarterly; no mention will
be made here of this.?

The principles of polyphony as
developed in the Palestrina style or
the madrigal style are not to be
found here except in an embryonic
stage. For example, Henry does not
use imitation, although he does make
use of a little secondary rhythm and
the device of ornamenting his ca-
dences with suspensions. Cornyshe,
who had more facility in writing
than did Henry, made use of some
imitative devices and dove-tailing of
cadences. Excellent secondary
rhythm, a device to be used later in
the century, is found in Cornyshe’s
work.

In his instrumental pieces Henry
shows a marked preference for the
use of three voices and for duple
meter. The phrase-line is short,
with a definite and well-marked
pause at all cadence points. At
times this results in a choppy effect.
The main interest of the composi-
tions lies in the uppermost part,
with sustained tones in the lower
parts to maintain some coherence;
only rarely does he have the lower
voices take a florid melodic line, al-
though sometimes, for short phrases
at a time, a lower part will move
with the upper part at intervals of
tenths or sixths. Melodic interest
and color are achieved by the use of
nonharmonic tones; passing-tones,
both single and double, upper and
lower neighboring tones or auxil-
iaries, 4-3 suspensions, free tones,
anticipations, and the changing note
figure. Passing tones are found most
frequently, being both accented and
un-accented, and auxiliaries are also
often used. When suspensions are
used, they are usually of the 4-3 va-
riety, and as can be expected, are
employed * ‘to. ornament cadence
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points, where the dissonance created
by the suspension tends to empha-
size the consonance of the harmonic
tone to which the suspension re-
solves.  On occasion we find sus-
pensions in which the bass tone
moves, thus adding variety to the
non-harmonic device. Henry has
sometimes been criticized for having
used arbitrary dissonances; this
might have been due to an over-

eager desire to use non-harmonic

tones at the accent.

Farthing’s style is smoother than
that of Henry. The voices are bet-
ter balanced, so that each part has
something of interest. The move-
ment is not restricted to the upper
part. There 1s considerable use of
contrary motion between the parts,
thus making for a balanced sonority
rather than for an arbitrary concen-
tration of tones at onc range. Al-
though the basic meter is strongly
marked, secondary rhythm is used
frequently enough to break the mo-
notony. The chords change quite
rapidly, due to the movement of the
bass part; the result is that non-
harmonic tones are less often used
than in the pieces of the King.

Fayrfax’s style contains several
contrapuntal devices, including some
imitation, dove-tailing at cadences,
and the use of secondary rhythm.
Although no sustained imitation is
found, there is an attempt to do
something definite in the handling
of a motive by having the various
voice-parts sound the motive. The
dove-tailing of cadences tends to
make the music flow along for long
periods without a perceptible break.
The use of suspensions so that they
fit into the fabric of the melodic
line also contributes to the sustained
quality.

The style of Cornyshe makes use

of all the devices employed by the
other composers already mentioned.
In addition, Cornyshe uses the se-
quence as a means of spinning out
his compositions. At times this can
be a fault, since it smacks of pad-
ding; yet generally speaking, the sc-
quence here is used to an advantage,
since 1t is found in conjunction with
canonic imitation. Retrograde and
inversion are also found.

The work of the composers dis-
cussed is not of breath-taking im-
portance in the history of music; yet
it is an indication of many of the
trends which were to follow. It is
significant that the court had fos-
tered musical activity, with financial
ald and with the interest of the
reigning monarch behind it. Royal
patronage, which was so much a
part of the development of music in
the sixteenth and seventeenth cen-
turies, is clearly seen here, giving
impetus to the composition and per-
formance of much music that was
charming and pleasant il not great.
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The
Beautiful
Harbor in

Rio de Janeirvo,

Brazil

Down

South American Way

By HerLena Munn Repewinn®

Gamma and San Francisco Alumnae Chapter

/\ Soutrr America! Land of the

llama, the gaucho, the Southern
Cross!  “Tell me all about it!” begs
everyone these days, including the
editor of TuE TriaNncLE. “Which
country did you like best? Weren’t
you afraid to fly?”

Yes, frankly, I was afraid to fly.
Automobiles, trains, boats, horses—
anything on the ground or water—
had always been my choice.

“Down the West Coast, across the
Andes, back home via Rio de Ja-
neiro, Trinidad, Havana,” quoted
Martha blithely from a folder one
fogless day in September.

“It’s spring now in Lima, tra-la,”
added Dr. Francis, looking over her
shoulder. “Let’s all fly down there!”

“But—but—we’ve been planning
that trip by boat!” I gasped. “Plen-
ty of sea air. Plenty of time to write
and sketch. Plenty of rest—"

“There are no boats—yet. And
we haven’t much time.”

Not much time—how well I knew.
My university teaching schedule—
Dr. Francis’ office—Martha’s hospi-
tal.

*Former editor of THE TRIANGLE of
Mu Phi Epsilon; author of poems, short
stories, travel articles; faculty member,
U. C. Department of Journalism; cor-
respondent for Musical. Courier for
San Francisco, Oakland and Berkeley.

So we were off in a big four-
motored plane. San Francisco to
Los Angeles in an hour and a half.
Six hours more to Mexico City. Un-
believable!

Now the hardest part of this storv
is cutting it down to 2,500 words.
Mexico, that rich cradle of the an-
cient Aztecs, Toltecs and Mayas
whose ruins astound archeologists
and tourists alike; Mexico City, with
its Spanish colonial art and architec-
ture, its ingratiating climate, broad
avenidas, smart shops—how pass
them over with one short sentence?
Yucatan—Cuba—Guatemala—Nica-
ragua—~Costa Rica—Chile—Brazil—
Argentina—Uruguay—Peru—t h e y
all deserve more than a passing
glance. Give them more, too, when
you go on this tour.

People of today and yesterday;
customs, old and new; the tropics;
the Andes; the jungle; amazing cit-
les; strange experiences. All of thesc
are woven together in memory’s tap-
estry of our Latin American trip.
But more than anything else it is
the Indian background of the two
great continents that is always in
the foreground of our thoughts.

From the moment you step into
Mexico, on down the west coast to
Chile, you find these copper-skinned,
patient, kindly, hardworking indi-
viduals who still resist the white
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man’s methods with a tenacity that
astounds and sometimes disgusts the
visitor. A lovable, quaint, contented
people—as unchanging as the moun-
tains and the sea—what makes them
that way in the heart of modern
civilization? Those primitive cus-
toms—that old laborious manner of
living—the clutter, the filth—how
much longer will it all endure?
These questions you constantly ask
yourself (and your guide). And
those other Indians—or whatever
they were—who preceded this pres-
ent nonprogressive, stolid people?
Who were they? Where did they
come from? How account for the
vast Mayan civilization whose ruins
spread fan-like over 125,000 square
miles of Yucatan, Guatemala, Hon-
duras—a civilization that far out-
shone the ancient Egyptians? Thriv-
ing here on our own continent as
early as 400 B.C.—wiped out by its
own inward weaknesses three cen-
turies before the Spaniards came?
Or in ancient Peru where the Incas
reigned, their kingdom covering one-
third of all South America, their
ancient capital at Cuzco sacked by
the conquering Spaniards, their
greaf libraries burned, their language
destroyed—what of them? And
their predecessors, the Chimu, from
whose storehouse alone the Span-
iards boasted of carrying away four
million dollars’ worth of gold and
silver ornaments—who were they?

These questions pounded through
our minds as we considered also the
Spaniards and their generations of
colonial domination after Columbus
and his followers discovered these
vast lands—what about them and
their treasures of art, architecture
and literature? Their great high-
ways, progressive civilization, luxur-

ious palaces, impressive cathedrals?

But back to more specific details
—which country did we like best?
I wish we knew the answer. Each
had its own appeal; each will lin-
ger happily in memory; each will
lure us back for a longer sojourn
some time,

After Mexico City and its environs
(which T pass over thus hurriedly
with terrific regret) we flew on to
Guatemala City, one of the most
progressive cities in Central America,
a regular little Switzerland for
cleanliness, intimate charm and com-
pact precision. Modern pink, blue,
and cream-colored, one-story houses
with iron bars at the windows and
betwitching  patios winking at wus
through wrought-iron gates, line the
streets which are narrow and crowd-
ed. Noise and more noise—bicycles
with high-pitched, little squeaks;
autos with insistent squawks; trucks,
vegetable carts, flower vendors; peo-
ple laughing, talking, quarreling—
the incessant confusion that Latins
love, most of it far into the night,
and everywhere!

Later in our tour we visited an
archeologist’s paradise and saw some
of the wonders of Uxmal, Zayil,
Kewick, Chichen Ttz4, and explored
briefly “The House of the Turtle,”
“Temple of the Dwarf,” “Sacred
Well to the God of Rain” (where
young girls were once sacrificed)
and “Akab-Dzib, House of Writing-
in-the-Dark.” Geographically these
marvels are in Yucatan, that “sore
thumb” projection of Eastern Mexi-
co which juts northward toward
New Orleans; but integrally they
are a part of the great Mayan civil-
ization whose ruins extend south-
ward into Honduras and Guatemala.
“Mayan” furniture; “Mayan” mo-
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tifs in textiles, paintings and archi-
tecture are seen everywhere in this
colorful region. The Mayan Inn in
the Mayan Highlands was now our
immediate objective. At the curh
stood the waiting automobile of the
Maya Trails Company.

“How green and refreshing every-
thing looks,” T exclaimed. “Rainy
season’s just ending,” said Carlos,
our genial guide.

As we left Guatemala City In-
dians kept filtering single-file along
our route, men with burdens of
anything from a broomstick to a
house strapped on their backs, their
fithe, all-too-thin bodies leaning far
forward as they jogged along bent
over like half-opened jack-knives.
One native had a rude bed roped
across his shoulder and a crippled
child lay on top; another a stack
of chairs; still another several wide
planks at least eight feet long. The
women, schooled from birth to car-
ry loads on their heads, walk with
a silent, rhythmic dignity. They,
too, were heavily burdened. All
day we took pictures of these long
processions, natives going to market,
natives coming miles home again;
women in gay homespuns, men in
anything left over from someone
else. Their tiny farms were growing
coffec, chicle, rubber, conchona,
maize, cotton. Primitive tools, relics
of the conquistadores, ancient pot-
tery wheels, forked sticks for plows
—all told a pathetic story of work
—the hard way. The straw-roofed
huts looked just like their pictures
in the luxuriant tropical setting, but
the windowless, barren interiors had
only dirt floors; pigs, turkeys, chick-
ens, milling around with children,
goats, cattle—all in a filthy disorder

Home again from Soulth America—
Helena, Dr. Francis and Martha Rede-
will.

that would set our public health
officials on their ears.

Sorry—no time to tell you about
Antigua, Patzicia, Tzanjuyu, Chichi-
castenango—all on this Highlands
trip, all filled with fascination,
strange sights, primitive tribal cus-
toms. And the horizon, constantly
alive with scenic grandeur, kept our
eyes satisfied.

Once more we are aloft in our
plane. Once more we look down
upon waters of liquid sapphire lap-
ping foam-flecked beaches. The
thick green masses are jungle; the
silver curving threads, rivers. Now
and then we bump into a cloud,
dodge a thunder shower, whisk over
a volcano. There is time only for
a quick nod at San Salvador, since
a revolution in progress there did
not permit a stop. At Managua,
Nicaragua, it was so steaming hot
we were happy to clamber back
into our silver ship and go up again
into the cool air spaces.

Costa Rica, that little gem of a
country, famous for coffee, sugar,
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tobacco, prosperity and enforced
public health laws; Panama, con-
necting link between two greal
oceans and (wo great continents,
where the tropical landscape is un-
surpassed, also where the “Big
Ditch” separates the north from the
south—how can I pass over them
in so few words? Well—next time
Tl “tell all.” But a better “next
time” is your own trip there!

What about customs and immi-
gration? Didn’t we get terribly fed
up with the miles and miles of red
tape, inevitable of.course in visiting
so many foreign countries at so rapid
a  pace—25,000 miles in seven
weeks?

Well, it was a bit rugged at times,
Il admit: the crowds and confu-
sion alb alrports, in hotel lobbies;
the interminable checking-up with
Pan-American for confirmation of
space or changes in schedule; the
everlasting getting up before dawn
for the long flights; custom agents
mauling our clothes; immigration
officials looking down our throats;
porters eyeing our mountainous lug-
gage (too much of everything—pay-
ing extra all the way-—ouch!). It
was often exasperating, but always
exciting, challenging—a wonderful
opportunity to exercise the Spanish
I'd been brushing up and which
helped out in many a tight squeeze.
We found it not too difficult avoid-
ing uncooked fruits and vegetables
and doing without milk and water
(except boiled or bottled). The
superbly-staffed, luxurious hotels
everywhere provided delicious and
over-abundant food and excellent
native wines.

And how did I like flying by this
time? The endless up-and-downs
(how many—1I haven’t yet count-

ed!)? T must confess that each day
we went aboard and the great en-
gines made everything shiver and
quiver in the warming-up process
my heart jumped right up against
my teeth. Then the mad dash down
the runway before rising—cold chills
always. ran races across my spine.
But once we were in the air every-
thing was all right! And our pilots
—all “boys from home”—were most
efficient (good-looking, too). Fre-
quently we were invited into the
contro] rooms and they tried to ex-
plain the elaborate dash-board mech-
anisms they operated so competently.

It is a stupendous sensalion to
be sailing along smoothly, comfort-
ably, above a constantly changing
scene: the mountains of Mexico to-
day, Panama Canal tornorrow; the
coastline of Equador Monday; over
the Andes Tuesday; Rio de Janeiro
Wednesday—only we didn’t go quite
that fast!

We paused ten days in Lima
where the climate is much like our
own San Francisco area. The Hum-
boldt Current, creeping up from the
Antartic, cools the west coast of
South America (we had crossed the
equator bundled in blankets to the
eyebrows)—and it never rains—
some places not in the history of
man!

Lima—Iovely Lima—we shall
probably always love this city a lit-
tle more than any place else. May-
be for its old-world charm (the
“City of Kings” was founded by
Pizarro four hundred years ago),
maybe for the wonderful friends we
have there, friends who tried to
keep us in Peru forever! (We al-
most stayed!) The old and the new,
here blended harmoniously together
in art and architecture; Spanish and
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Inca civilizations dramatized in sil-
ver, in textiles, in lace; San Marcos
University, oldest in the Americas;
Miraflores, modern, sumptuous resi-
dential arca—do you wonder one
loves Lima?

When the sun comes creeping
through the high fog, the whole city
is dusted with golden light. Potted
flowers on roof tops flash out bright

crimson, purple and orange flares.
An incongrous turkey gobbles en-

thusiastically as you peer through a
grilled gateway to see Mr. Thanks-
giving tethered there awaiting exe-
cution. It is but a step from your
hotel door to Jirén Union, that fas-
cinating narrow thoroughfare lead-
ing to the Plaza de Armas and the
ancient Cathedral and lined with
tiny shops gleaming with the Peru-
vian silver you’ve heard so much
about, jewelry you can’t resist, Inca
and Colonial antiques, vicufia and
alpaca furs, rugs, textiles—every-
thing you haven’t room for in your
bulging bags. You pause and gaze,
unaware of time passing until the
great corrugated iron curtains of
the shops begin to lower and you
suddenly realize that great Latin
American custom is getting under
way—the siesta hour.

3

“We never remember,” complains
Martha, bent of shopping while the
sun warms our backs. “They always
close from 12:30 to 3:00. Come on,
let’s follow the crowd.” And we
join the weaving throng of clerks,
executive and chimney sweeps who
file into some lunch room. We lis-
ten to the most beautiful Spanish
on the whole continent as it surges
and billows around us.

Back at the Bolivar Hotel we join
the tea crowd that begins filtering
in as soon as lunch is over. The vast

Lake Atitlan, in the Guatemala moun-
tains with San Pedromountain in the
background.

marble and gold room glitters with
the Lima elite, dressed in gleaming
black, swathed in furs, just like our
compatriots on Grant Avenue at
home. The one freplace in all
down-town Lima entices Americans
like a magnet into the drawing
room and English mingles with
Spanish as waiters glide about with
huge trays of delectable cakes and
steaming pots of tea. Five (o nine
—tea hour, vermouth hour merge
imperceptibly one into the other.

“When do we eat?” asks the aver-
age American man, accustomed to
his three-a-day at “regular” hours.

“In South America,” replies Mar-

tha, flashing her best company smile
at the tall New Englander or the
loquacious Southerner or the man
from Indiana, whichever happens
to be around at the moment (girls
from “The States” have a wonder-
ful time “down there”), “one eats
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constantly. What, may I ask, are
you doing now?”

“But dinner—when? You will dine
with me, won’t you?”

“Well, its this way,” Martha
passes him another inch-square of
pastry, “we must go out to Barran.
co to that cocktail party first. Then
pay a visit to a private (and price-
less) art collection that can only
be seen by very special friends of
Sefior de Osma. We're invited to
a symphony broadcast—there’s the
races at the Kennel Club—"

“Wait a minute—it’ll be mid-
night—"

“Oh no, we can reach the Goun-
try Glub quickly in a taxi. Dinner
never starts anywhere until after
nine, you know—oftener at ten or
eleven—

“But—but how about the Bolivar
Grill  floor show-—you promised
me——""

“That won’t commence before
twelve—and it goes on indefinitely.”

Believe it or not, this is the South
American way. People never go to
bed, whether you’re in Lima, San-
tiago, Rio or B. A. (as everyone calls
Buenos Aires) So get plenty of sleep
before you leave!

Throughout the trip while I was
meeting musical people, conductors,
soloists, patrons of the arts, and
Martha was doing a dizzy round of
night clubs, races, cocktail dancing,
Dr. Francis was addressing medical
societies and powwowing with doc-
tors and scientists. In each country

visited we were invited to lovely
homes, entertained lavishly, conduct-
ed through private and public mu-
seums, clinics, hospitals. Everywhere
the people were cordial, warm-
hearted, enthusiastic. Everywhere
the newspapers wanted interviews
and pictures (some turned out ter-
ribly, others pretty good). Every-
where I was exercising more and
more than brushed-up Spanish with
reporters and new friends who spoke
little or no English. Sometimes it
was all a trifle exhausting. But we
always bobbed up next day, ready
for a new, exciting chapter. The
world got smaller and smaller as our
circle of new friends grew larger and
larger.

Santiago, with the stupendous
backdrop of austere, forbidding,
snow-crowned Andes; Buenos Aires,
a second Paris, the handsomest city
in the western hemisphere, if not
the whole world; Montevideo, inti-
mate, cordial; Rio de Janeiro and its
dramatic harbor, incomparable Co-
pacabana Beach, Sugar Loaf moun-
tain; Havana, bursting with tropi-
cal splendor; the pampas; the Ama-
zon; the Caribbean Sea—each de-
serves more than a phrase in a short
paragraph. But the word-limit has
been reached.

So it is “Adios” and “Hasta la
vista” and another admonition to
put Central America—South Ameri-
ca—all Latin American on your
calendar of “musts” for some future
thrills and happy touring days!
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/\ PwopLE cverywhere are begin-

ning to realize that peace is to
be found only in understanding,
sympathy and brotherly love among
the peoples of the earth. Music is
perhaps one of the greatest forces
leading to international, interracial,
intersocial and interdenominational
understanding. One would search
far to find a more cosmopolitan sit-
uation than:Detroit, Michigan, offers
for testing out the possibility of unit-
ing many diverse elements into a
harmonious whole. Children of all
nations, creeds and colors live, work
and play together in the same class-
room. The public school music
teachers in general are sensitive to
the value inherent in music in de-
veloping sympathy and understand-
ing as between groups and for build-

ing respect and appreciation for the

contributions made by others to our

#*Member of the faculty, Wayne Uni-
versity, Detroit, Michigan; Teacher of
Music, Detroit Public Schools since
1916. Initiate of Delta Chapter; Facul-
ty Advisor of Phi Kappa Chapter since
its installation.
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Power for Peace

BY

Crara ELLEN STARRY

Phi Kappa and Detvoit Alumnae
Chapter

mutual culture. The publishers have
helped in making available collec-
tions and arrangements of the best
in folk songs and dances gathered
from all parts of the world

Alter the completion of thirty
years as a teacher of music in the
schools of Detroit the inclination to
retrospection and reminiscence is
overpowering. During that period
Detroit has grown from a small city
of 601,964 with quiet, tree-shaded
avenues (o a dynamic, industrial
metropolis  of 1,600,000, the ac-
knowledged center of the automobile
industry and, during World War 11,
the arsenal of the world, The city’s
“growing pains” were greatly accen-
tuated by its involvment in (wo
world wars and in one of the most
serious economic depressions in all
history.

Is there any significance in the
fact that it was during World War I
that music for the first time became
an accredited subject in the secon-
dary school curriculum of Detroit?
Records prove that singing was a
part of the daily school program
from the very beginning with added
emphasis and support being given
to music as the years progressed,
by the Board of Education. But
it was not until 1915 that music
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was offered as a credit-bearing sub-
ject in the high schools of the city.
It was in January, 1916, that it be-
came my privilege to organize the
department of music at the North-
western High School in Detroit. The
plan followed at that time recog-
nized three classifications among the
student body: (1) Those who al-
ready were seriously engaged in the
study of music and who were look-
ing forward to a professional career
in music. Numerically, this was the
smallest group. (2) Those who
might be called the musical ama-
teurs or the avocational group, boys
and girls who were interested in de-
veloping their skills vocally and in-
strumentally for their own enjoy-
ment and that of their {riends.
These are the ones who, in later
years, promote and support all
worthy, cultural projects. (3) The
largest group is made up of the
vast majority who will never study
music seriously, who “don’t know
anything about music but know what
they like,” but who, in common with
all mankind, enjoy singing together,
informally, the well-loved folk, art,
patriotic and popular songs. An at-
tempt was made in those early days
to meet in the music curriculum
the specific needs of each of these
three classifications of students.
Ciredit toward graduation was given
for serious study on an accredited
basis done outside of school. Courses
in theory and music literature were
offered as were class lessons in voice.
The high school orchestra and band
made possible ensemble experience
for pupils studying instruments of
the orchestra with studio teachers.
These courses were also open to the
avocational or musical amateur
group. Mermbership in the several

choral organizations—the cnorus,
the glee clubs, the smaller vocal
ensembles was possible for all who
could qualify, and, let it be said,
lines were not too closely drawn.

Assembly or informal group sing-
ing provided for the rest of the
student body. Each large study hall
was visited once each week by the
director of music with a capable ac-
companist.  Mimeographed song
sheets planned on a seasonal basis
or well-edited collections of songs
were provided for each pupil. It
was especially inspiring to note the
enthusiasm with which the Christ-
mas carols were sung each year.
When later they became available
song slides were used with excellent
effect.

Several hundred boys and girls
participated at each “assembly sing”
and in this activity every pupil in
school was reached. People gen-
erally sang more during World War
I than during the second highly
mechanized war. I can still hear
those fine young people at North-
western shouting out “Over There,”
“K-K-K Katy,” “Round Her Neck
She Wore a Yellow Ribbon,” “Keep
Your Head Down Fritzy Boy,”
“Keep the Home Fires Burning” and
many others. Pent-up emotions, anx-
ieties and tensions found a safe
outlet and students were stimulated
to greater and more effective work
in all the war activities, the selling
of war stamps and bonds, the cloth-
ing drives and others.

The vocal director who, in his
enthusiasm over the splendid re-
sults achieved in his highly selected
a cappella choir, has no interest in
promoting assembly singing is guilty
on two counts: (1) Not only is he
failing in his duty to all pupils in
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his school but (2) he is completely
overlooking a potential source of
many fine vocalists who, up to this
point, have either not become inter-
ested in singing or have not suspect-
ed their own talents. Dr. A. E.
Winship, for many years editor of
the National Education Association
Journal had this to say regarding
assembly singing:

“One of the important demands

of the day is for adequate and skill-

ful attention to assembly singing. Tt
is a professional crime to think that
anything in the school week is more
important than the time spent in the
assembly’s achievement of something
new in rhythm and melody. Instru-
mental music is a great asset but it
is never a school-wide attainment as
singing is. There is nothing in the
school life that can magnify the per-
sonal achievement of students as a
whole as does the assembly singing
of great popular classics.”

The years following World War
I were years of rapid expansion and
development in Detroit. Those of
us who were engaged in public
school music believe in all humility
that we played some part in helping
forward the emerging soul of the
city, in developing a cultural life
which might eventually: offset the
crudities and anachronisms of its
phenomenal industrial growth. Our
mutual aim was to help every child
within the limits of his native ca-
pacity to love and appreciate fine
music. The choral program at
Northwestern in those early days in-
cluded a public performance of
Christmas music, it might be groups
of authentic carols or it might be
carefully chosen excerpts from Han-
del’s “Messiah,” the arias being sung
by outstanding soloists recruited
from the chpirs of the city. These

people generously contributed their
services because they were interested
in the musical development of boys
and girls. Early in the spring a
light opera was presented, Gilbert
and Sullivan vying for popular fa-
vor with De Koven and Victor Her-
bert. As a result of participation in
these activities hundreds of young-
sters became ardent Savoyards look-
ing forward eagerly to the annual
visits in Detroit of repertory light
opera companies. A musical festi-
val was a feature of each spring
which made possible an appearance
of all music organizations in the
school. It is a far cry [rom those
early performances of the “Messiah”
to the magnificent production given
by Wayne University last Decem-
ber with a chorus of six hundred
voices, an accompanying orchestra
of symphonic proportions and solo-
ists from the Metropolitan Opera
Company, but the intervening stages
were marked by consistent, steady
growth in the advancement of school
music, by the development of in-
creasingly higher standards of
achievement and by the insistence
upon more adequately prepared
teachers of music in the schools of
Detroit. Orchestras and bands are
to be found in all secondary schools
and in many of the elementary
schools. Class instruction on the in-
straments of the orchestra and band
are given throughout the schools be-
ginning at the fourth grade level.
Especially talented pupils are encour-
aged to study with studio teachers.
Vocal and theoretical music is taught
by special music teachers beginning
with the first grade and extending
through the university. The secon-
dary schools develop outstanding a
cappella choirs in addition to the
larger, more general choruses. With
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hundreds of boys and girls ecach year
singing the best and finest in sacred
and secular vocal literature it is in-
evitable that taste, discrimination
and appreciation will be gradually
developed throughout the entire
community.

A valuable supplement to the work
of the schools has been the series
of symphony concerts given each
year to children of the public and
parochial schools of the metropolitan
areas by the Detroit Symphony So-
ciety and certain public-spirited
commercial organizations. For
many years the content of these
concerts has formed the basis for
the listening lessons and the study
of music literature in the schools.
Program notes, bibliography and
lists of recordings are sent out to
the schools by the Department of
Music Education. As a result of
the preliminary study of the num-
bers to be played, each group of
eager boys and girls attending the
concerts is a well-prepared audience,
they know what they are about to
hear and the men of the orchestra
frankly admit that they are the most
“creative listeners” ever to enter
Music Hall. An interesting feature
of each concert is the singing by
the entire audience of a folk or art
song accompanied by the entire or-
chestra and led by the director of
music education. The thrill of hear-
ing that chorus of hundreds of boys
and girls who have never sung to-
gether before and who will never
sing together again is a thrill that
never becomes trite or commonplace.
It must be experienced to be appre-
ciated. To reach the boys and girls
who, because of the limitations of
seating capacity cannot attend the
concerts, the program is broadcast
over a popular station the Saturday

morning following each concert.
For the past ten years radio has
been supplementing and enriching
the instructional program in music.
During these years the Music De-
partment has presented programs
on every radio station in the metro-
politan area. At present two ff-
teen-minute programs are presented
each week during school hours.
Talent is drawn from the three
school levels and includes glee clubs,
choirs, choruses, orchestras, bands,

vocal and Instrumental ensembles

and soloists. The purposes and val-
ues of these programs are as fol-
lows: “to offer to schools an op-
portunity to participate, with edu-
cational value to both participant
and listener; to develop in pupils
appreciation and discrimination; to
maintain recognized standards in ra-
dio broadcasting; to interpret the
schools to the public and to develop
community awareness.”

Radio programs are wvaluable in
helping teachers to work for greater
accuracy, quality and professional-
ism; they have helped pupils to
be more alert and more criti-
cal of themselves and of others.
Moreover, they are one of the best
agencies in a public relations pro-
gram.

America is frequently called the
“melting pot” of the world where
peoples from all other countries
have been made welcome and have
been assimilated into the life of the
nation. Detroit in common with all
large industrial centers is a perfect
illustration of this aspect. At an
international festival presented in
1931, sixty-nine different nationali-
ties were represented in the final
tableau, each representative being a
first or second generation foreign-
born citizen of Detroit. In the pro-
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gram designed to improve intercul-
tural relationships being carried on
in the public schools of Detroit we
choose to discard the term “melting
pot” and believe, with Isreal Zang-
will that the “symphony orchestra”
is a2 much more descriptive symbol
of America.

“The more varied the instruments
the better the orchestra. No player
finds fault with the instrument used
by another. And each makes his
individual contribution to the per-
fection of the melody. Just as in the
symphony orchestra there is room
for the melodious expression of all
instruments, so in the symphony of
peoples in America there is room for
the social expression of all peoples.”

One day a beautiful but intricate
Croatian folk dance was being re-
hearsed at one of the junior high
schools in preparation for the an-
nual spring festival. The health ed-
ucation teachers, observing, said to
a colleague, “Isn’t that beautiful?
It T had tried to teach that to a
class of girls it would have taken
the entire semester. I simply turned
the whole thing over to that little
Croatian girl. She assembled others
from the same nationality group and
this is the result. She has even
brought her mother to school to play
for the dance since the score is not
available.” The enthusiastic recep-
tion accorded this feature of the
program proved to the dancers that
instead of being ashamed Dbecause
they were “different” from some of
their classmates they had every rea-
son to be proud of their distinctive
unique contribution.

A skillful choral director assigned

to teach in a high school that wag
eighty per cent Negro found a gen-
eral reluctance on the part of the
pupils to sing Negro spirituals.
Through her gradual, sympathetic
approach and the outstanding re-
sults she achieved, a complete change
of attitude developed in that local-
ity.  The boys and girls and their
parents discovered that instead of
ridiculing their folklore, people ad-
mired and respected their beautiful
songs and the finished manner in
which they were represented. In
another high school an a cappella
choir made up of both Negro and
white students sang (ogether the
greatest choral music from the cho-
rales of Bach to the simple, devout
spirituals.

In addressing an audience of De-
troit educators Paul Robeson once
said : ’

“If only we could cease em-
phasizing differences as between
peoples of different races and
focus our attention on the simi-
larities!”

For the past two years the Inter-
national Institute in Detroit has
sponsored highly successtul folk fes-
tivals, playing to packed houses,
huge audiences of peoples of all
races and nationalities drawn togeth-
er by a mutual love for music and
pride in individual group contribu-
tions. If we can look forward to
a symphony of peoples in our own
country why not a symphony of the
nations of the world? Let us hope
that music may remain fully con-
scious of her mission, to reconcile
and harmonize the souls of all na-
tions.
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OVER STATION WBOE

By Heren M. Hannen¥®
Mu Mu and Cleveland Alumnae Chapier

/A “Teis is your school station

WBOE. It is 10:10, and time
for “Rhythmic Activities,” and here
is your radio teacher, Miss Dixie
Holden.”

Yes, she is there on Monday for
“Rhythmic Activities,” on Wednes-
day for “Song Study” and on Thurs-
day for “Rote Songs.” Dixie holds
an important place on the teaching
staff of the Music Department of
the Cleveland Public Schools. She
has many radio [riends, tco, for each
semester she is heard by thousands
of boys and girls in the elementary
schools. The second semester of last
year there were 4,160 first graders,
5,040 second graders, and 3,160
fourth graders, a total of 12,360
children who received music lessons
broadcast by Dixie Holden.

I wish it were possible to take
you into a classroom to see and hear
a radio lesson. It would be much
more satisfactory and interesting
than reading about it but first let’s
go back a few years.

Cleveland started broadcasting
music in 1925 with a series of ap-
preciation lessons. Since that time
the program has expanded to in-
clude four series of lessons in regular
music instruction: “Rote Songs”’

*Supervisor of Elementary Instrumen-
tal Music and Rhythmic Activities; Vio-
lin Instructor, Cleveland Music School
Settlement; Writer of scripts for Rhyth-
mic Activities Radio Lessons, Station
WBOE, Cleveland, Ohio.

and “Rhythmic Activities,” each a
two-year series, are presented in al-
ternate years. When the “Rote
Song” series is given in first grade,
“Rhythmic Activities” is given in
second grade and vice versa. “Music
for Young Listeners,” which comes
on Tuesday morning for third
grades, is prepared and broadcast by
Lillian L. Baldwin, Supervisor of
Music Appreciation of the Cleveland
Schools and Consultant on Music
Education for the Cleveland Sym-
phony Orchestra. The “Rote Song”
series is prepared by Edna Alice
Whitsey, and “Song Study” by
Helen L. Schwin, Supervisors of Vo-
cal Music. Helen is a Mu Phi from
the Mu Phi Chapter at Baldwin
Wallace Conservatory, Berea, Ohio.
The Music Department offers two
other radio series, one elementary
and one junior high, but they are
given as enrichment programs, not
as basic instruction as are the four
series just described.

There are probably questions in
some of your minds, such as: What
is ‘the philosophy of music instruc-
tion by radio? How does radio fit
into the regular music program?
The most important thing to remem-
ber is: The whole philosophy of
radio in education depends upon
the premise that radio is a teaching
tool, and not another subject in the
curriculum. Radio—truly a magic
tool—is a means of transmission and,

22 Tue Marca 1947 TRIANGLE oF Mu Pt EpsiLoN

as such, can be valuable in teaching
any subject.

Last summer on a commercial sta-
tion, this statement was heard. The
function of radio is “to entertain, to
educate and to inspire.”” Why can’t
we rearcange that statement to fit
our purposes and say that the func-
tion of radio is to educate, to inspire
and to entertain? Our main job s
to educate, and the radio music les-
son must offer the best in every way
to meet that obligation; it should
inspire the class and the teacher,
or it fails in its purpose; and it may
be entertaining. A lesson can be
educational and still be entertaining.
Unlike the commercial stations, our
purpose 1is to educate.

As a working force in the general
music program, the radio functions
in many ways. It makes possible
the presentation of an artist teacher,
with an artistic, well-planned lesson.
It helps and inspires the classroom
teacher and saves her hours ol work
in searching for materials. It offers
an uninterrupted progression  of
ideas and accomplishments.. (No
matter how many other times a

class is interrupted during the day,
the radio class is not disturbed.)
The radio lesson gives the classroom
teacher a chance to watch and to
evaluate her class under direction
other than her own. It develops
good listening habits on the pari
of the children, and it brings new
life and a new personality into the
classroom.

From the standpoint of admin-
istration, the radio is a wvaluable
means of supervision and teacher
training.

There are disadvantages too, in
radio lessons. Of necessity the ra-
dio lesson is a directed, or a semi-
directed one. It is impossible to
capture over the air the same ve-
lationship between teacher and pupil
that is possible in the classroom.
There is also danger of the radio
lesson becoming stereotyped. A loss
of time in the school schedule is un-
avoidable if the class has to move to
a radio room, but this situation is
relieved if there is a portable radio.
Perhaps in the future, all schools
will be equipped with public ad-
dress systems.

“Rhipthmic Activities”— First grade receiving a radio lesson, a singing game:
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Many things and people enter in-
to the plan of a successful radio
program in music. You all know
that it takes three people to make
music, the composer, the performer,
and the listener. In a radio music
lesson there are five factors which
make the lesson a success or failure:
the script writer, the broadcaster,
the control-room operator, the class-
room teacher, and the class.

The person who writes and broad-
casts her own script has one ad-
vantage in that she sees the whole
plan and can project her own ideas
as she feels them. On the other
hand, there is a distinct advantage
if the person who plans the lessons
and writes the scripts can get into
the classroorn and observe objective-
ly the reactions of the children while
someone else does the broadcasting.

What goes into the writing of a
script? First of all, hours of obser-
vation in the classroom followed by
many more hours of choosing ma-
terials and trying them out on vari-
ous types and groups of children;
second, one definite purpose; third,
the development of that purpose or
idea according to the type of lesson;
fourth, timing, which is very im-
portant in the making of a script.
“Rhythmic Activities” offers prob-
lems not apparent in a singing or
listening lesson. To get a group up
and down, out of their seats, into
another part of the room, takes time
and makes dead spots to the out-
side listener while the radio teacher
waits for the action to take place.
It requires from two to four sec-
onds to have a class stand, six sec-
onds to get from the floor back into
their seats after running or skipping.
Fifth, choice of words is extremely
important in the writing of a script,
even such words as “in” or “on.”

During the early experiments with
first grade, in a lesson about witches
and galloping, the script said, “Pre-
tend you are galloping on air.” The
result was a slow-motion demonstra-
tion of a horse race in the movies:
total failure! However, with the
change to these words, “gallop with
light feet,” ail was well and the
rhythm was preserved. “Put” a word
on the board is a better teacher’s
direction than “write” or “print.”
It is safer. Sixth, complete direc-
tions for the broadcaster must be
set apart from the body of the script
in order that she can tell at a glance
what she is to play, sing, or do.

In planning the content of the
script one should bear in mind that
the interest of the class must be
captured in the first twenty seconds.
The focal point of interest, whether
it is a song or a selection for bodily
response must be presented in as
many ways as possible. And there
must be some allowance for the
imagination and ideas of the class,
followed by such directions as: I
hope you said ‘skipping’ or ‘I can
just see you running to that music.” ”

The lesson, like any good com-
position, should have unity, variety,
and contrast. One of the worst pit-
falls is the use of too much material
and too many activities in one les-
son. It is not good teaching, nor
good sense to put all there is to do
with one selection of music in one
short fifteen-minute period.

If the writer is, or has been, a
teacher, she can learn to anticipate
what a class will do under certain
directions or circumstances. She will
choose music that is simple, not too
heavily arranged or orchestrated,
songs that are appealing to children
both in musical and literary con-
tent. Above all, her choice must be
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selections that are inherently worthy
of a place in the cultural back-
ground of the child.

To make the primary or elemen-
tary lesson successful, it should not
cxcced twenty minutes in length.
The best average is fifteen minutes.
That means from twenty to twenty-
five hours of preparation before the
lesson goes on the air. Cleveland
has two elementary schools equipped
with public address systems where
lessons may be tried before they go
out over “the big air” These are
only a few of the things which go
into the writing of the script.

When the script is finished and
as perfect as we hope it can be, it
may be entirely ineffective unless
the broadcaster can put it over. No
doubt some of the college girls will
want to know the qualifications of
a girl like Dixie Holden who broad-
casts “Rote Songs,” “Rhythmic Ac-
tivities,” and “Song Study.” She
must have dignity and poise, a pleas-
ing and convincing speaking voice,
and a clear, true singing voice that
will appeal to children. She must
be an excellent pianist, with a fine
sense of rhythm and the ability to
read quickly and accurately at sight.
She must be able to transpose easily
and to “take off” by ear, simple se-
lections from a phonograph record.
Most of all, she must have personal-
ity and be adaptable to any situa-
tion. She must be able to work well
with adults as well as with children.
She must be a superior teacher first.
It happens that our broadcaster is
always a teacher, preferably in the
elementary grades. To be able to
read and to project the ideas of
those who prepare the lessons and
write the scripts is not easy. Not
only must the radio teacher be thor-
oughly familiar with one particular

script, but also with the purpose of
the whole series of scripts. At the
time of the broadcast she must pic-
ture herself as the classroom teacher,
visualizing as she broadcasts, what
goes on in the classroom. In this
way she makes her own personality
felt. In fact, so much so, that she
gets not only the credit if the les-
son is good, but the blame if it is
not. It is always interesting to visit
a radio lesson and have the teacher
say, “Miss Holden left out a direc-
tion this morning,” or “Miss Holden
said ‘so and 5o’ in the lesson today”
when all the time the fault was in
the script, not in the broadcasting
ol it. She gets all the fan mail too,
and the children feel and know her
as their radio teacher, one whosc
contribution is a part of a very
pleasant, interesting experience.

Tt is not only the children and the
classroom teacher who feel the per-
sonality of the radio teacher. Her in-
fluence is felt by the principal and
the other teachers in the school. But
no matter how competent she is and
in spite of how well prepared she
may be, the lesson can be spoiled
in the mechanics of production.

The control-room operator, too,
can make or break a lesson. It is
interesting to know that girls are
used in these positions. A script,
definitely marked, must be in the
hands of the operator. When the
signals between the engineer and
the broadcaster are working well,
the result is a smooth performance.

With the right kind of script, with
a competent and alert broadcaster
and a responsible engineer, the les-
son is carried into the classroom.
The radio is generally at the front of
the room, desks or tables are clear,
the teacher has read her directions
(which are sent out at the begin-
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ning of the semester), materials are
rveady, the red light is on, then comes
the announcement: “This is your
school station WBOE.” Faces light
up, for “Here is your radio teacher,
Miss Holden.” The room teacher
becomes a member of the class. If
there is no response from. the chil-
dren she steps in to show the way
or give help when and where it is
needed. A good teacher knows when
to put in a word and when to stay
out of the picture. An inexperi-
enced teacher learns with the chil-
dren and soon becomes aware of
what is expected of her. Her part
comes in the follow-up when the
review of the lesson brings out the
creative responses -and ideas of the
children. This is where the best
good of the lesson is realized.

If the class receives the lesson
well and is interested, the chances
are that the lesson is a success. If
there is inattention and lack of in-
terest, the fault is probably in the
choice of material or the way the
lesson was planned and written.
Sometimes outside interference is a
detriment, and for one reason or
another reception is bad. These

problems become the duty of the

technicians.

After some vyears of experience
with radio in music broadcasts, what
have we learned? Probably we have
not yet realized the innumerable
possibilities of radio as a teaching
tool. Cleveland’s WBOE is called
‘the Pioneer School Station, and the
name is indicative of .the work we
are trying to do. Those of us who
have been, and who are still re-
sponsible, for the lessons that are
now on the air, were pioneers along
with the station. What we have
tried to do is follow the basic phi-

losophy of the regular music pro-
gram, to make children feel and
enjoy music through Listening, Sing-
ing, Playing, Dancing (Rhythmic
activties) and Creating; to build a
background for the development of
good taste through participation in
music that lives and will continue to
be a source of enjoyment.

We have found that music taught
by radio is a most helpful super-
visory agent and that teachers wel-
come the assistance these lessons
bring. In turn, we appreciate the
heip they have given us. We have
made many mistakes, and we find
that no lesson 1s ever perfeci. It
can always be improved. We have
learned what not to do, and we
hope, as opportunities increase and
the field widens, that we will find
further help and inspiration in mak-
ing best use of the possibilities of
radio. ;

When one considers that approxi-
mately 9,080 children in the elemen-
tary schools of Cleveland were in
racdio music classes in one semester
last year, it gives us cause to think
of the responsibility which rests
upon us. Such an undertaking is
one of cooperation and mutual ef-
fort. We have had the confidence
of the Directing Supervisor of Mu-
sic, Dr. Russell V. Morgan, the help
of the Directing Supervisor of Radio,
Dr. William B. Levenson and his
staff, as well as the support of
many principals and teachers of the
elementary schools. Mu Phi can be
proud that Frances JKoma Kelley
(Mu Phi Chapter) who was at one
time our radio music teacher, and
that Dixie Holden (Phi Omicron)
who is now the radio teacher, have
been a part of such a big job.

(Conrivuep on Pace 39)
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Garol Perrenot Longone and parviicipating guesi artists in her first operalogue of the
season, Delibes’ “Lakme,” on October 9, 1946. Left to right: Irene Jordan (Mallika)
mezzo-soprano from Birmingham, Alabama. Introduced lasi year o Mrs. Longone’s
audiences as Niklaus in “Tales of Hoffman.” Engaged this year by the Melropolitan
Opera Company. Debut, opening night in “Lakme” with Lily Pons; Brooks Dunbai
(Gerald), tenor of versatile talent. He has sung with leading opera companies, the
Philharmonic, Fritz, Reiner, and has taught at Bay View, Michigan; Mrs. Longone;
Genevieve Rowe (Lakme), well-known coloratura soprano of concert, opera, oralorio,
and radio. Star of radio series “An Evening with Romberg”; Robert Weede (Nila-
kantha), celebrated Metropolitan Opera baritone, who has made an instant hit with
operalogue audiences as Scarpia in “Tosca” long before he was engaged by the
Metropolitan. ‘

THE Opwa/ogwa AND [IT'S
OPPORTUNITIES o YOUNG ARTISTS

By Garor PeErrENOT LONGONE¥
Alpha and New York City Alumnae Chapier

*Originator of Operalogue, to whom Walter Kramer, the composer, said, after
hearing his first Operalogue, “Seated at the piano, you create for your listeners the
atmosphere of the opera house, and with great deftness and penetrating charm
make ardent fans of all who come.”
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/\ 1 mave often been asked how it

happened that I began my Opera-
logues. In the course of accompany-
ing activities, I had the opportunity
of hearing many good voices and
couldn’t help wishing that more per-
sons could hear and enjoy their hid-
den musical talent. Then one day
a group of friends contemplating a
visit to the opera, and not knowing
quite what it was all about, asked
me to play some of the music and
explain the story of “Andrea Che-
nier” to them. That’s how Opera-
logues were born.

I'm both proud and happy to say
that the Operalogues have proved
an effective showcase for young op-
eratic talent and that direct engage-
ments have developed for a number
of the gifted young singers who have
assisted me. It is a pleasure to re-
call that such fine young artists as
Regina Resnick, Martha Lipton,
Robert Merrill, Clarame Turner,
Gertrude Ribla, James Pease, Vir-
ginia MacW atters, Nadia Ray, El-
len Repp, Ethel Barrymore-Colt,
Carlos Alexander and Gabor Carelli
have all sung for Operalogue audi-
ences.

Marie Tiffany, leading soprano
of the Metropolitan Opera Com-
pany for seventeen years, recently
attended a Boris Godunoff Opera-

logue and was incredulously enthus-

iastic over the accomplished singing
of the American-trained young ar-
tists assisting me.

Music seems to be in the air for
young Americans—especially opera
music—and its irresistible beauties
have begun to reach their hearts.
Yes, from far corners of our country
young Americans are ‘‘falling” for
opera. We continue to be educated
into the mysteries of this greatest of
entertainment through radio, rec-

ords, visits to opera houses existing
in the larger cities, occasional per-
formances by traveling opera com-
panies, and of course, through read-
ing books written on the subject.

The lure is justified—for what is
harder to resist than emotion pro-
jected and intensified by sight and
presented within a vivid frame of
beautiful music?

Wagner once wrote: “Everything
in a dramatic subject which appeals
to the reason alone can only be ex-
pressed by words; but in proportion
as the emotion increases, the need
of another mode of expression makes
itself felt more and more, and there
comes a moment when the language
of music is the only one capable of
adequate expression.”

Is it any wonder then, that these
young men and women cast aside
their families’ wishes, exhortations
and threats, and at all risks and
costs follow their stars—operatic?

The larger cities are full of young
persons who are financed on a shoe-
string, hoping to find any job, be it
musical or otherwise, which will help
them pay for the barest necessities
—and voice lessons. Many studios
are more than hall full of these
young students. Their plight gives
food for much thought. When you
question them as to their expecta-
tions, the reply is generally: “Times
have changed; everything is more
difficult than it used to be .. .” And
when you suggest radio work, the
reply is: “Try and get it!” But here
there is much room for discussion.
‘As Pliny the Elder said to Pliny the
Younger: ‘“Times haven’t changed,
my son!” I believe this applies as
well today as it did two thousand
years ago; good jobs in all profes-

‘sions were always hard to find. But

jobs can be found. The law of the
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survival of the fittest is always at
work, in music as In any other field.
In fact it is particularly apparent in
music where the competition is very
keen because of the dearth of posi-
tions compared with the crowds of
singers who aspire to them.

It takes courage, stamina and te-
nacity to win, and of course the young
artist must be ready with trimmed
sails. But as a rule the good voices
with repertoire are the victors.

The number of opera houses in
our country is limited indeed, and
traveling companies are not legion,
but the good impressario recognizes
talent quickly and will give it a
chance. Last year there were 1,800
professional grand opera perform-
ances in the United States. This
makes an interesting item for the
“Opera Is Dead” department.

But, even with ever-increasing in-
terest in opera, these performances
are Insufficient to accommodate all
the young hopefuls preparing. for
musical careers. The question nat-
urally arises—“Where can our ambi-
tious young students find outlets for
their talents?”’—and some of them
are talented! America produces a
large number of naturally good
voices. But for every musically tal-
ented person there are at least twice
as many who think they are.

A talented young conductor,
Maestro Nicholas Rescigno, recently
had occasion to audition many
young singers with operatic ambi-
tions. When questioned about this
experience, he confessed that he was

“appalled by the staggering number

of bad voices and poor singing. A
comparatively small number of some
six hundred voices he auditioned
were of good operatic calibre and
good training. A fair number of
aspirants possessed basically good

voices that were heing badly used.

This prompts me to utter a word
of warning regarding the vocal train-
ing of young singers. Good teach-
ers of singing are hard to find and
many lovely voices have been ruined
by bad singing. In some cases the
damage fortunately was stopped in
time to save the voice, but too many
voices have been ruined beyond re-
pair; a tragic climax indeed to many
years of study.

The cultivation of a voice is us-
ually a long and expensive process.
Naturally parents are dubious about
contributing the large sums of mon-
ey that it takes to educate an ambi-
tious son or daughter for a profes-
sion whose future is in no way as-
sured or guaranteed.

In our country we don’t have
enough small opera companies to
help the young singers get their
graduate training through experi-
ence. And it is experience—the
singing and acting of operatic roles
many, many times—that is neces-
sary to make a mature artist. Our
major opera houses should not be
proving grounds for beginners. It
is unfair to both the singers and
the audience. I know a number of
cases where young singers blindly
seized the opportunity to sing with
a ranking opera company with prac-
tically no operatic experience be-
hind them, and after a short period
of fair success, because of their un-
usual voices, youthful appearance,
etc., suddenly dropped out of the
picture—they were inadequately pre-
pared.

In Europe the opera companies
are numerous and are of A, B, C
and D grades. Young singers start
at the bottom of the ladder, with
the smallest provincial companies,
and this training is invaluable to
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them. A limited number of operas
are selected for presentation during
the season and these are thoroughly
prepared and rehearsed several
weeks in advance. By the end of
the season the young artists have
not only studied their parts thor-
oughly, but have had the benefit of
weeks of rehearsal, enabling them
not only to perfect their own indi-
vidual roles, but to work with the
whole ensemble musically and his-
trionically.  This is important, too,
because the operatic artist is not a
monologist but a part of a musical
and dramatic unit that must be well
integrated to be effective.

This integration cannot be
achieved with only a few rehearsals,
but is achieved, developed and per-
fected by many conscientious repeti-
tions. Balance is every bit as impor-
tant to musical and dramatic artis-
try as it 1s to architecture, painting
and all of the arts.

It would be a very good thing if
all young persons desirous of a sing-
ing career could put aside their ar-
dent enthusiasm for a few moments
and consider themselves objectively,
calling on their parents and some
musically qualified persons to aid
them. First of all, there should be a
good voice to start with, then musi-
cal and dramatic ability, aptitude for
languages, good appearance, and
most of all—the desire to work un-
compromisingly and unceasingly to
learn not only how to sing and to
sing well, but to learn many roles
thoroughly so as to be a valuable
member of an opera company.

There are many musically gifted
people who are not quite right for
opera. Perhaps the voice is too
small, or there may be insufficient
dramatic talent. There are numer-
ous other channels of vocal endeavor

to choose from: churches, radio,
light opera, musical comedy, tele-
vision, etc., but even in these fields
superior equipment is necessary for
even a moderate success. It is well
to take stock not only of one’s assets,
but of one’s deficiencies as well, in
order to chart a reasonable course,
rather than blindly pin high hopes
to a star that is completely out of
one’s orbit. Because music is a lan-
guage of the emotions, it is easy to
be so carried away by one’s passion
for it in the desire to pursue it as a
life work, that rationalization goes
out the window.

I sometimes wonder how many of
our opera-aspiring students actually
realize with what hard work and pri-
vations the life of a fine opera singer
is fraught. Would they still want to
be singing actors if they knew? When
one speaks of opera, one usually uses
the term “grand opera”—and it is
grand; it is musical drama presented
on a grand scale. I wonder if our
friend the young student would be
surprised to know that a great num-
ber of the opera performances pre-
sented throughout our country are
given with only one rehearsal and
some with no rehearsal at alll

Very often a leading singer may
be seeing the members of his cast
for the first time when he first steps
out on the stage. He may have
sung elsewhere with the conductor,
or he may have had a brief “talking
over” of his tempi with the maestro.
Can you realize what preparation
and experience this artist must have
had in order to give a good per-
formance? He must be alert to in-
numerable details in order to follow
the conductor’s beat, co-operate with
his stage partners in the necessary
business called for in the libretto,

(ConTiNUED ON Pacr 36)
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TO NEW YORK

By Eva Iact

Beta and New York City Alumnae Chapter

A I, Eva Iaci, was born in the

beautiful city of Buenos Alres,
but from my early years I was edu-
cated in Cordoba, another beautiful
and important province of Argen-
tina.

At the age of five 1 showed a
great interest in piano and my
mother relates that T was constant-
ly propping up magazines, some-
times upside down, on backs of
chairs and sofas and then 1 would
pretend to read music and use the
cushions of chairs for the piano. My
mother finally sent me weekly with
the maid to a local piano teacher
who took a great interest in me,
and soon I was reading music and

- playing in such a way that my

mother was sent for by this same
maid to come and observe and listen
to me from an ante room. When
my parents saw my interest in music
while still a baby, they proceeded
to buy me a beautiful piano and
began to think of me as some one
who might succeed after some years
of study. I was not allowed to go
to school until I was seven, so I
really played the piano before I
could read sentences and write.

At the age of 14 years, I had my
first diploma, which was from gram-
mar school. Then I was sent to
private schools and the conservatory,
where I studied theory, violin, voice,
Italian, and my precious piano. May
I say with all modesty that my marks

entitled me to free schooling at the
conservatory?

During these years I heard opera
constantly at Teatro Colon in
Buenos Aires. If not always actually
in the great opera house, I could
enjoy it and absorb it by radio as,
unlike New York and the Metro-
politan and the Saturday broadcast,
all operas from Teatro Colon were
sent over the radio waves.

After I had my degree from
the Government school, the Con-
servatory, I was entered in a piano
contest and won a scholarship from
the Provincial Government of Cor-
doba, which entitled me to study in
Paris or-in New York. I chose New
York, and soon after with my mother
and father we started on our long
trip to the United States by way of
Mendoza and the very steep Los
Andes Mountains by Uspalata Pass
at 12,795 ft. height, towards the
Pacific ocean to our boat at Val-
paraiso, Chile. Part of the trip was
by motor car and part by train.
Needless to say, it was very thrill-
ing; then next we came through the
Panama Canal and on to New York,
where I have had inspired teaching
and the opportunity to play con-
certs in the Academy of Music in
Philadelphia and at the Pan Ameri-
can Union Building in Washington,
D. C. Then Columbia Broadcasting
station arranged a special short-
wave broadcast for me to be heard
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in Argentina and at that time,
which was the war time, 1 spoke
to the faculty members and students
of my own conservatorio and played
a piano program.

Since the times were then so
troub’lous, even as now, I had
much teeling aboul the condition of
our world and especially as to how
our art would he affected, so these
lollowing thoughts came to me as I
prepared my broadcast speech:

Translated from the Spanish

I find myself in the great country of
the United States of North America,
and what a wonderful impression 1 have
of this country where the science and
art s so essential to their culture; and
in this war-time the United States serves
so well as a haven for the artists, for
here there is freedom for the individual
very far from the terror, misery and
hatred which is, of course, a far cry from
the beauty and realm of mmusic.

The concert season is a great parade
of genius. The concert halls are crowd-
ed, and what really impressed me so
much was the enthusiasm of the young
people for the concerts. At this mo-
ment I am remembering what I saw a
few days ago, when the distinguished
Josef Hofmann gave a recital in the great
Carnegie Hall. At that time the stage
was entirely filled with soldiers hearing
their last concert before departing to un-
known fronts.

My dear colleagues of music, no mat-
ter if the world day by day seems to be
drawn in by the tentacles of terrorists,
we, the young people, must overcome
the resulting - depression we feel, and
concentrate on deeper study and the
quest for beauty in music. This should
help to keep the high standards of art
in spite of war,

In saying these words to you, and in
playing the following program, it is my
wish in so doing to create an intellectual
and better understanding and good will
between the peoples of North and South
America. My greetings and love to you
all.—Eva Iaci”

“I thank Columbia Broadcasting Sys-
tem of New York LR 3 and Radio Bel-
grano of Buenos Aires and LV 2 Radio

Central of Cordoba because you have
given me the opportunity to send my
message to listeners of Argentina, espe-
cially to the Government and the facul-
ty and students of the conservatorio of

Cordoba.

Last summer I was initiated into
Mu Phi Epsilon at the wonderful
victory convention, and 1 have the
honor of being the first member from
South America. I am deeply grate-
ful for this honor, and after learning
the Mu Phi Epsilon creed and be-
lieving that my sisters, with their
oulstanding talent and character,
are living up to it, it gives me a
feeling of great security to be asso-
ciated with my sisters and to know,
as one of our members has suggested,
that there will be friendly hands io
clasp on my way as I pursue my
career.

During these last weeks I have
been particularly happy because of
my mother’s arrival by plane from
Argentina in time for Christmas, she
having been away one year on im-
portant family business.

Mother reports that Argentina is
still very beautiful, and this brings
back my memories of our house in
Cordoba and the garden filled with
many flowers and fruit trees. How
wonderful it was to have that home
with its large rooms, and how joyous
I was when my grandmother and
uncles of Buenos Aires were invited
to visit us for special occasions and
we had much music and the scent
from great bowls of magnolias was
wafted to us as if we were in a
paradise. I can see in my mind’s
eye calla lilies, roses, carnations,
jasmine, and camellias.

A very pleasant experience for me
and the family was when my father
took us for long drives through our
mountains and we were enchanted
with the great chalets, or one might
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say palaces, which the very wealthy
people had built as summer places.
Many came from Buenos Aires and
the surrounding towns, and so the
December, January, February, and
March hot months were enjoyed at
that high altitude.

Perhaps at this time it might be
interesting to tell you something of
the city of Cordoba.

It is situated in the foothills, there
being three chains of mountains in
the Province. It is 430 miles north-
west of Buenos Aires. It is a very
progressive city, with a famous Uni-
versity which was established in
1631, a National Observatory, an
Academy of Science, Hospital, Pub-
lic Library, a School of Art, a great
cathedral and fine churches, a sym-
phony orchestra, and the great con-
servatorio.

Buenos Aires, my birthplace, is

famous for many things. It is the
federal capital of Argentine Re-
public. It is the largest city of South
America. It presents a typical Euro-
pean aspect with broad streets and
NUMerous squares.

It has important educational in-
stitutions, including the great uni-
versity, four national colleges, tech-
nical school, and many private and
public schools.

The Buenos Aires University was
founded in 1821. Its courses include
law and social science, medicine,
mathematics, natural science, philos-
ophy and letters; also it has a fa-
mous School of Drama, Ballet and
Opera, and all regular musical sub-
jects.

The city has great wealth and is
very gay; the Argentineans love
crowds, excitement, and the glass
bricked theaters that pack Calle La-
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Valle, as does our New York with
its many theaters. But in spite of
the gayety, it is true that Buenos
Aires does as much business in a
week as Chicago, although the holi-
day week end from Saturday noon
on_ is enjoyed.

The week usually starts with a
visit to La Plata Market, and there
one realizes what a great export
business in food stufls is carried on,
a business which has helped to make
the country very rich. The next
important thing would be to go to
church, a 17th century Metropoli-
tan Cathedral the oldest on the
Plaza Mayo. Besides this cathedral
is the rose painted Casa Rosada—
“White House” rococo in style,
guarded by resplendent grenadiers.
Next to it the Banco de la Nacidn
—Ministry of Agriculture built of
marble, and the Cabildo or Inde-
pendence Hall built in 1711 which
is just across from the offices of
La Prensa, the famous Latin Ameri-
can paper. I so often buy it on the
New York stalls. Beyond this is
the beautiful Municipal Building.

After church services the custom
is to go to cocktails in a very ele-
gant confeteria where there will be
a string quartet and a very fashion-
able gathering.

For lunch one might seek the ve-
randa of the Hipddromo in Palermo,
where can be seen one of the fastest
and most elaborate track in Latin
America, and where one may enjoy
a very luscious meal of ham, melon,
parrilda mixta, steak or chicken. All
of this would cost seventy-five cents
in American money.

For a wonderful view one should
go to the top of the Kavanagh, an
all concrete building of thirty-two
stories which is an apartment house
and is one of the skyscrapers of the

City. While walking from place
to place, a seven-layer iced cake or a
delicious packet of bon-bons can be
bought as a gift for your family or
a host.

From the high view one sees a
very busy harbor—huge grain ele-
vators and vast stockyards which
dwarf Chicago’s.

The whole city is broken with
squares, plazas, and diagonals; and
behind facades lie green patios, a
survival from vice-regal days.

The subways are very beautiful,
and one descends by escalator to dis-
cover multi-colored tiled walls, in-
direct lighting, and a scrupulous
cleanliness which marks the whole
city. The station walls are of mosaic
murals, some a quarter of a city
block long. Each depicts a phase of
Argentine life. A good idea of the
history of the country can be had
by riding from station to station.

There are lovely flowers, art gal-
leries—very exclusive clubs. One can
see very handsomely dressed men
and women in the wide avenues.
The cooking is International.

There are many legitimate the-
aters and many first-rate porteno
stars who have their own repertory
companies. Besides there are French,
Ttalian, Spanish, and other conti-
nental road companies doing full
schedules.

The motor cars are practical
Fords, expensive Morris-Oxfords,
Fiats, Opels, Citroens, and the gaily
painted, high-wheeled milk men’s
horse carts—all trying to stay on
the right side of the road after the
left-hand continental way of driving
for years. Buenos Aires is truly a
big continental city.

Now back to my own study and
New York.
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THE GREEK

Idoal

By Sumiey Mvyers, Beta Omega
of Alpha Chi Omega
Reprinted with the permission of the
Editor of THE LYRE of Alpha Chi Omega
/A In this day and age the enter-

ing freshmen may well ask,
“Shall T join a fraternity?” '
How can we as Greeks match
point for point the criticisms of
those who oppose us? How can we
show the college freshman that fra-
ternity life is a wholesome thing
which will help to build and enrich
her life now and in the future? Let
us begin by cancelling each negative
point of the critic with a positive.
We hold ourselves and our frater-
nal groups to be organizations
worthy of consideration in the world
today for three reasons: first, we
build character and ideals; second,
we provide a wholesome social group
life necessary to the very democratic
theory we are supposed to destroy;
and third, we inculcate the ideal of
the individual helping society while
society is helping him. There are
those who would attack us by say-
ing we encourage snobbery in Amer-
ican colleges and universities. To
them we say: if you mean we select
our girls, yes, we do. We select
them on the basis of scholarship,
personality, abilities, and general
personal appearance as an indication
of the girl’s inner character just as
an employer selects a person to work
for him and just as you and all the
rest of us select our friends. To
those who say we encourage social
life to the exclusion of sound schol-
arship we would say: we use the
natural desire of the young girl for

social life as a means of raising her
scholastic standards. When she sees
how much studies mean to the group
of her choosing she many times
comes to accord them a higher value
in her own mind. She is helped
and encouraged by her fraternity
sisters and by the study aids fux-
nished by her fraternity.

To those who say fraternity life
makes possible a lot of nonsense,
foolish formalities and expense, we
say: the little social graces that make
life good and pleasant to live are
slipping away too fast as it is. We
help to stimulate them, to give our
girls an opportunity to learn how to
use them and to acquire poise in do-
ing so.

To those who say we turn our
backs on those “not one of us” we
say: Greeks do not limit their friend-
ship to other Greeks. What they do
is to draw together in a spirit of
mutual interest and affection a group
of girls who might otherwise have
been separate units of society with
no interconnecting bond to help
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them to know one another. Many
a girl has developed a warm friend-
ship with another for whom she
thought she had no interest simply
through being her fraternity sister
and having to learn to know and get
along with her,

Last of all, to those who accuse
us of being self-centered we say: we
cannot help reflecting on just how
much one Greek group we know of
has done through two world wars
for the children of refugees and war
workers.  Our record is clear on

that. The fact that you read more
in the newspapers of our social gath-
erings than ol our altruistic projects
does not mean we are not constantly
striving to help others.

To the freshman we say: the
Greek ideal is a living ‘thing. Do
not be afraid to take hold of it and
use it.  You will get from it what
you give. If you give well it will
bring you value in character, vision,
and graciousness of living. If you
give generously it will reward your
gift with love.

MUSIC AT THE COURT

(ConTINUED FROM Pace 9)

ish Musewm. Vols. 11, III. London,
1909. ‘

La Fontaine, Henry Cart de. The King’s
Musick: A transcriplt of the records
relaling to music and musicians,
1460-1700. London: Novello, 1909.

Lewis, Anthony, editor. Henry VIII:
Three Songs of His Own Composi-
tion. Paris: Lyrebird Press, c. 1936.

Nagel, Wilibald. Annalen der englischen
Hofmusik von der Zeit Heinrichs
VIII. bis zum Tode Karls I. Leip-
zic: Breitkopf und Héartel, 1894.

Nagel, Wilibald. Geschichte der Musik
in England. Vol. II. Strassburg:
Karl J. Tritbner, 1897.

Plainsong and Medieval Music Society.
A Collection of Songs and Madrigals
by English Composers of the Close
of the Fifteenth Century. London:
Quaritch, 1891.

Pulver, Jeffrey. Biographical Dictionary
of Old English Music. London:
Kegan Paul, Trench, Trubner, and
Co., Ltd., 1927.

Pulver, Jeffrey. “King Henry VIII-—Mu-
sician.”  Monthly Musical Record,
XLIIT (1913), 37-38.

Smith, John Stafford. Musica Antiqua:
A Selection of Music of this and
other Countries, from the Com-
mencement of the Twelfth to the
beginning of the Eighteenth Cen-
tury. 2 vols. in 1. 1812,

Trefuses, Lady Mary. Songs, Ballads and
Instrumental Pieces Composed by
King Henry VIII. London: Ox-
ford, 1912,

Wooldridge, H. Ellis. The Oxford His-
tory of Music. Vol. II. London:
Humphrey Milford, 1932.

THE OPERALOGUE
(ConriNuep vrom Pace 30)

and at the same time lose his own
identity, and through wvocal utter-
ance and dramatic action become
the character the composer created!

In considering your [future, try to
view your individual aspirations
without the alluring glamor of the
footlights, and purely as a business
proposition. If there is too much
on the minus side of your musical
balance sheet, it stands to reason
that the venture can only be a los-
ing one. It would be folly to set sail
on the high seas of competitive mu-
sic; there are already too many who
do not belong. 1If, on the other
hand, your entries are overwhelm-
ingly on the plus side, then prepare
yourself well for your musical jour-
ney—and Godspeed!

*Carol Perrenot Longone was honored
by her Alma Mater in 1937 with a Cita-
tion of Award and a bronze medallion as
the first music graduate at the Florida
State College for Women to achieve in-
ternational recognition as accompanist
and soloist. Her Graduate study was at
the Cincinnati Conservatory of Music on
a complete scholarship granted by the
Conservatory.
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THE PRIDE OF MU PHII

JOHNETTE KING

JounerTe Kinc of Nu Chapter,
University of Oregon, is one ol the
most outstanding pianists in the
music school. She has been playing

the piano since she was four. Her

talent was first recognized in Junior
High School when she won a cup
for musical achievement. As a cli-
max to her four years at the Uni-
versity, she recently played the
Ravel Concerto with the University
Band and repeated the same per-
formance in Vancouver, Washing-
ton.

Many honors were accorded her
while a student at North Bend High
School. Here she learned to play
many unusual instruments and was a
member of the band.

Mu Phi Epsilon claimed her
when a sophomore at the University.
She has held many offices in Nu, and
this year is vice president.

In “Johnnie’s” Junior year she
became director of the Vesper Choir,
presenting a vesper service month-
ly. This year she organized and
directed a mixed chorus composed
of Mu Phis and Phi Mu Alphas
in order to present a Ghristmas pro-
gram of talent from both groups.
It was highly successful.

In addition to a fine record of
activities, too numerous to mention
here, Johnette King has achieved
a straight A average twice and now
has an accumulative graduate point
average of 3.4. Nu Chapter is ex-
tremely proud of this highly talented
young musician.—Jerine Newhouse.

DR. BESS V. CUNNINGHAM

Dr. Bess V. CunNNINGHAM, Pro-
fessor of Education at the Univer-
sity of Toledo, Ohio, has recently
won acclaim from the Ohioana Li-
brary Association for her recent
book “Psychology for Nurses.” The
book was written as a result of hel
association with student nurses from
five Toledo hospitals, whose aca-
demic training included study at
the University.

Bess was also awarded a medal
by Parents’ Magazine in 1936 for
her book “Family Behavior.”

In submitting the name of this
distinguished Mu Phi, Florence
Cramer of Toledo Alumnae says:
“Our chapter is very proud of our
Dr. Bess Cunningham.”




IDEAS fiom
NU & YOU

Johnette King

Nu Guapter, University of Ore-
gon, Eugene, Oregon, have rele-
gated the profit from magazine sub-
scriptions to the Dr. Winthrop S.
Sterling Memorial Fund.

“A  bridge party with Eugene
Alumnae and patronnesses in Febru-
ary helped to establish and main-
tain their Opera Score Fund (a
permanent project) and helped to
contribute to the National Hospital
Fund.

In February they sponsored three
radio programs of one-half hour
each using Nu Chapter talent.

The Mu Phi Epsilon cup for mu-
sical achievement awarded yearly by
Nu Chapter to a deserving Senior
at University High School, Eugene,
now bears the names of many out-
standing musicians, a number of
whom are Mu Phis. Last spring, the

president of the Patronesses Associa-
tion opened her home for a recep-
tion in honor of the occasion.
WHEN you're bored on Sunday
afternoon—when there aren’t any
good motion pictures in town-—when
you don’t have a. date there’s
always one thing to do: Find an in-
teresting book and trek to the brows-
ing room in the library. There, this
Sunday and, traditionally, every
Sunday, you may relax and listen
to a concert of fine classical music
especially selected for quiet afier-
noon listening. Sponsored by Mu

Phi Epsilon, these concerts are one .

of the most commendable and ap-
preciated projects on the campus.—
Daily Emerald.

MUSIC GROUP TO ARRANGE
YULE PROGRAM

Mu Phi Epsilon, women’s nation-
al music honorary, and Phi Mu Al-
pha Symphonia, men’s national mu-
sic honorary, will sponsor and pre-
sent a complimentary program of
Christmas music Sunday afternoon,
December 8, at 4 p.m., in the music
building auditorium. All partici-
pants are members of one of the or-
ganizations, and all arrangements are
being made by the members.

Bob Reeves, junior in journalism,
and Marie Peery, junior in music,
are the general chairmen of the
event. Committee chairmen are:
program, Jean Girts and Bob Fow-
ells; publicity, Jernie Newhouse and
Jim Murie; decorations, Earl Ander-
son and Lois Roeder; general work,
Henry Howard and Virginia Burt;
Advisers, Mr. and Mrs. D. W. Allton.
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RADIO MUSIC OVER WBOR

(ConTinuep FroM Pace 26)

What can we predict for the fu-
ture? What opportunities will there
be for the young teacher of music?
No one can say definitely. With
the widening use of FM stations
more and more cities will be taking
advantage of radio in education.
There is at present an appalling
scarcity of good music teachers in
regular school positions. We need
them now, but if opportunities in
the field of radio do come, there
will be need for superior talent, not
only as musicians but as teachers,
and the more artist teachers we have
in the schools, the more music we
can expect from children. I won-
der if this artist teacher won’t have
greater influence on the growth of
music in America, as she faces the
boys and girls in the classroom than
she would if she faced them across
the footlights of a concert stage?
However, let’s get back to the room.
The babies—the six-year olds—are
so much themselves in their reactions
that it is a pleasure and inspiration
to watch them. A few vyears ago
when “Rhythmic Activities” first
went on the air, a tiny boy, at the
end of the lesson, burst out with this
remark: “There she is, I see her,”
as he pointed to the red light on
the radio. And to him she was
there; but she will soon be gone be-
cause here is the voice of the an-
nouncer: “Thank you, Miss Holden.
You have been listening to a radio
music lesson in ‘Rhythmic Activities’
over your school station WBOE.”
(Fade out).
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BOLOKSTY taking part 1o the

iltshire engraving).

hristmas Song

Christimon convert Sundos, at

{ bhool of music included Claire Lewis, Willain Putham andl M
iargaret Dundore, shown above. The concert was sponsored by R
Lini Bpstlon artd Phi iy Alphe, women’s and men's music honorari

Concert Said

ffective, Reverent in Mood

By BARBARA HEARTFIELD

The Christmas music season of-
ially dpened in Eugene with the
vformance of “A Chrlstim s
efude” at the Universlty of Ore-

(3 mﬁar,
by

onial men's musle
norary.
Setting, arlists, and program
mibinad to create a mood of rev-
ence and happiness, As the hall
rikened at the beginning of the

isncert, a Chrlstmas tree on elther

ide, of the stuge flashed with col-
ad lghts, and a lght came on
hind a screen suggesting a

alned-glags window.

‘raditlonal Songs

“The chorus began singlng In the

lutnnca off-stage, and marched

owly on to the traditional

[ {rench carol, “Angels We Have

J At the cloge of the concert they
marched off out of hearlng, this
“ime to “Silent Night”

Most notable feature of the con-

_lert was the a cappella chorus.

alinette King, a sénior from
. jorth Bend, directed the 22 voices

‘Utth authority and skill,

themn Tender

Another feature was a group o
six short Romanian Folk Carols
arranged for wind ensemble b
students, Strong rhythms, startlin
polo llnes, and modal harmoni
digtinguished these Chrials
songs from another part of
world. Tom Kellis, Eugene,
rected the instrumental group
Audlence Bings |

Patricia Heinrichs played th
meditalive “Noel Languedocier:
by Guilinant on the organ,.Ot
solos were “No Candle Was /Th
and No Fire,” sung by Cla
Lewis, soprano; “An Old Car
sung with appropriate sirmpli
by William G. Putham, bariton{
and Incldental solos in “Newb
Baby,” very beautifully execu
by Lowell Chase, tenor, and M
garet.Dundor , soprano.

The audience, too, wasg given
chance lo participale by slugl
twg [amiliar cavols, while tif
chorus sang a descant in harmo

Accompaniments wer'e expé:
handled by Virgene Lindley,
gan, and James Murle, plano, {i

A pleasantly subdued, slnﬂ
almogphere prevalled during (it
performance; thére was no over
dramaticism. Thes music wat
blend of old and new, fami
and unknown. The result wasf

ClA bright spot in the program
 as “Snowshine *at Bethlehem,”
anthem by Milton Dietrich, Phi
Hiu Alpha, and a member of the
oulty of the School of Musie, It

3 a tender, novel setting of the
Christmas story, arranged for
_horus with piano and organ ac-
i Mary Margaret

credit to all concerned,

el

7?17@' ’

the sUPTETG" solo
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MEMORIAM X

Grace Jounson Kownorp, wife of Nathan E. Konold, died December
20 in Ann Arbor, Michigan, after an illness of several weeks. She was a
beloved charter member of Gamma Chapter in Ann Arbor.

While a member of the faculty of the Michigan University School of
Music, her coloratura voice attracted the attention of Madam Schumann-
Heink. She gave her an audition and a letter of introduction and recom-
mendation to Jean de Reske at Paris. Mrs. Konold went to Paris and
was preparing to make her debut at the Paris Grand Opera when the first
World War forced her return to America.

Upon her return she again became affiliated with the music school fac-
ulty, where she remained for many years. Our sincerest sympathy goes

out to the hushand, a brother and sister and to her many friends in Mu
Phi Epsilon.

Carrie Jacoss Bownp, 84, famed composer and poet, beloved honorary
member of Mu Phi Epsilon, died at her home in Hollywood, California, De-
cember 28, where she had lived in semi-retirement for more than a decade.
She was born in Janesville, Wisconsin. During her life she composed approxi-
mately 175 songs, including “Just-a-Wearyin’ for You,” “I Love You Truly”
and “End of a Perfect Day.”

Her body is buried in the mausolem at Forest Lawn Memorial Park,
Glendale, California, an honored resting place for immortal Americans.

Mu Phis are indebted to Patricia Hellweg of the Los Angeles Alumnae
for giving us intimate glimpses of Mrs. Bond’s beautiful life in the De-
cember TriANGLE, 1942, From that article we reprint one of her poems:

My PRAYER

Carrie Jacobs Bond
Dear God, my gentle loving Friend,
Give me a grateful heart,
Give me the spirit to forgive all wrongs,
Give me the grace to comfort all who need,
Give me the strength to live above my sorrows,
And give me faith, that I may some day come o Thee.
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CuArRLES WAKEFIELD CADMAN, 63, dear friend and Patron of Mu Phj
Epsilon, and composer of many popular musical works, died of a heart at-
tack at his home in Los Angeles, California, two days after his close friend,
Carrie Jacobs Bond. Our deepest sympathy is extended to the relatives
and friends of these honored American composers.

IN COMMEMORATION OF WINTHROP
S. STERLING

/\ To those favored sorority members who came under the tutelage of
Professor Winthrop S. Sterling and felt his vitalizing influence in the

founding of Mu Phi Epsilon—and also to the greater number of Mu
Phis who knew him through his genial presence at sorority gatherings—
his name calls forth the memory of an inspiring personality. One could
wish the same experience for all Mu Phis.

Reverence engendered both by personal acquaintance with Mr. Sterling
and by his prime position in Mu Phi history led a band of Cincinnati Mu
Phis to pilgrimage to Spring Grove Cemetery on Founders’ Day, 1945,
and placed a wreath upon his grave. The thought presented itself anew
to the minds of those present on this occasion of how, owing to the vision
of this great man, the fine fellowship of a small group of women students
of music flowered into a great national sisterhood. How fitting it would
be for Mu Phi Epsilon to record in stone some recognition of this im-
measurable debt!

A committee consisting of the three Cincinnati chapter presidents: Doris
Wulff, Mu Omicron, chairman; Marjorie Taylor, Upsilon, and Clara
Youmans, Cincinnati Alumnae, was appointed to take charge of the pur-
chase and placing of a memorial stone. The committee at this time
(December 7, 1946) reports its work accomplished. ‘A gray granite block
now rests upon the hallowed grave of Mu Phi Epsilon’s founder. Ii bears
the inscription:

WINTHROP S. STERLING
1859-1943
Founper or M®E, 1903

The grave is located on the Ida B. Sterling Lot 149, Section 120, most easily
accessible via the gate on Gray Road.—Doris WuLrr, Chairman.
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MU PHI EPSILON PROGRAM

TUESDAY AFTERNOON, JULY 2, at 4:30 PM
ORIGINAL PRIZE-WINNING COMPOSITIONS

(I/iclfor% C)(muention rograms

; Sonata Fantaisie ... . . . 1942  Blythe Owen
NEW YORK CITY ; ‘ cerLo: Erizaseta WiLser, Mu Omicron
y 4 bv Dr. C Ip— piaNo: Rutu BrapiEy, New York Alumnae
rranged by DRr. GHARLO ' Wild Geese .« . . . . . . 1942  Edith Rose
Rebrinted for your refenence Noise of Waters . <« . 1942 Susannah Armstrong Coleman
(Ret for y / ) ~ Farewell (from The Prophet) . . . 1944  Emily D. Jackson
AFTERNOON / GoNTRALTO: Erva KersaLn, New York Alumnae
MONDAY, JULY 1, 1946 pIANO: LA VERNE JACKSON
o ) 6 Prelude . . . . . . . . . 1944  Emily D. Jackson
Capriccio in g minor ~ Op. ] Bralh Suite ... .. 1942  Mildred B. Powell
Inter.me.zzo' in e major Op. 116 . . . ] Brahms andante con moto; lento con expressione; allegro con vivo
Capriccio in [ sharp rﬁmor OP-P' 76) Pitisbureh ‘ PIANO: LOUISE Meiszner, New York Alumnae
LucreTia Russer, Piano, Pittsburg Grave . . . . . . . . . 1944  Mildred Novit .
V’Adoro pupille (Julius Caesa") .« . . Handsl - CLARINET: JAGK KREISELMAN
Scherzo . e e e glmt;lm ? piaNo: RuTe BRADLEY
Ah Perfido Op 65 Scene 31’ld aria . . . eethoven . Sonata in e minor . . . 1942  Barbara Crisp

SOPRANO: VIRGINIA SELLARS, Boston
piaNo: GavyiLeE GiLes, New York
Siciliano Rigaudon (in the style of Francouer) .  KTeisler
- Hexopodia—from Five studies in Jitteroptera | . Robert Russell Benneti
a. Jane shakes her hair
b. Betty and Harold close their eyes
c. Till dawn Sunday
Perpetual Motion . e « .« Ries
VIOLIN : MARY GALE HArFORD New York
piaNo: Rita CaHiLL

VIOLIN : MARY GALE HAFFORD New York
piaNo: Rita CaHILL
Atoms . . . .. . 1944 Jean Vasile Manos
FrLuTE: MILDRED HUNT WUMMER New York Alumnae
PIANO: VIRGINIA ARNOLD BaLr, New York
Niobe . . . . . . .. 1944  Dorothy James
WOMEN’S CHORUS: New York Alumnae Chapter
Heien Crarke Moore, Conductor
STRING QHARTET: |ST VIOLIN, MARY GaLe Harrorp
2§D vioLIN, MarioN HEersH

Ballade in f minor . . o o s« o Chopin vioLa, Avice CasLe Haves
PIANO: ALIGE GATHE;J;?ESXE?&]S);IOK CELLO” LrLiiaN REHBERG
Aria di Polissena (from Radamisto) . . . . Handel FLUTE.: Ill\’IILDRF:D Hunt WumMER
Am Sontag Morgen . . Brahms piaNo: Rita CamiLL
Arioso (from La Mort de Jeanne dArc) . . . Bemberg ’ Herevi NorpsTrROM = Rura Kaun ELEANOR BERGER
soPrRANO: Juria Rose PmiLiips, San Francisco : CLARE SOLE Jean Cumming Erva KeLsaLL )
piaNo: GavLe Giies, New York . Lois McMaHON Grace HorrmaN Dororuy WEAVER, contralio solo
Impromptu-Caprice . . . . . . . . Pierné . 3
Automne . coe o e e Crandjany ACTIiVE CHAPTER PROGRAM
Légende des “Blfes® . . . . . . . . Renié
HARP: GErRTRUDE Hopkins, New York b > urad: : WEDNESDAY EVENING
M’ha preso alla sua ragna . . . . . . ietro Dom. Paradies
P s (1710-1792) JULY 3, 1946
Die Nachtigal . . . . . . . . . diban Berg French Suite V.. . . . . . . . . ]S Bach
Mandolin . N e .Duj)onvt ) Allemande: Courante: Sarabande: Gigue
You shall have YOUI fed rose . «G ghe_a Silberta 4 piaNnos Ruta Davis, Phi Xi Chapter
La Maja y el Ruisefion (from the opera oyescas) nrique Granados Du bist die ruh . . . . . . . . F Schuber
soPrANO: Rose Dirman, New York

Gretchen am spinnrade R
piaNo: GAvLE GILEs, New York .
SOPRANO: ALICE FENSTERMACHER, Psi

Sonata d major . . . . « « . . Scarlatti h

Sonata e major . . . <« « « o o Scarlatti piano: Nancy Wenricn, Psi )

Modern Suite (M.S.) . . . . . . . Catherine Sauer Toccata : .« .« .« .« . . . Frescobaldi-Cassado
March Valse in a minor . .« +« <« « « R.D. Wilber
Interlude Dance of the green dev11 e .o Gaspar Cassado
Toccata ' ceLLo: ErizaBern WILBER. Mu Omicron
piaNo: CATHERINE SAUER, Chicago ‘ piano: RurH BrapLEY, New York Alumnae
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Mon coeur s'ouvre 4 ta voix (Samson et Dalila)

O thou billowy harvest field Op. 4, No. 3

C. Saint Sdens
S. Rachmaninoff

CONTRALTO: CAROLYN FAULKNER, Mu Beta
piano: La Verna E. KimsroucH, Mu Beta

Improviso .
The White Peacock
Polichinelle .

Octavio Pinto
Charles Griffes
Villa-Lobos

PIANO: PrISCILLA Cox, Phi Nu

INTERMISSION

Ah! lo so (Pamina’s air—Magic Flute)
Mandoline

pIANG: MarTHA FINGER, Mu
Jeux d’Eau .
L’isle Joyeuse

soprRANO: JaNE Rinco Unmocu, Mu

Mozart
Debussy

M. Ravel
C. Debussy

PIANO: JoAN ASKEGAARD Mu Epsxlon

Introduction et Rondo Capriccioso

Saint Sdens

vioLin: CHARLOTTE CHAMBERS, Iota Alpha
p1aN0O: GaLk Giies, New York Chapter
Oh thou that tellest good txdmgs (The Messxah) Handel

Der tod und das méadchen
O Liebliche Wangen

Schubert
Brahms

CONTRALTO: ESTELLE JOHNSON, Phi Iota
Piano: Puorse Berce, Phi lota

Mazurka in b flat major |
Prelude in b minor
Nocture in { minor
Scherzo in b flat J

Chopin

piano: Eunice Popis, Phi Omicron

Young artist winner, Nalional Federation of Music

Clubs Biennial Piano contest,

1945

Musicians' Club o/ America

Sponsored by the Florida State Music Teachers’ Association

A WE as muscians have always

known that it does not follow
that a good musician is necessarily
a good businessman. Unhappily
it is often quite the contrary. This
is no new state of affairs, for there
are many notable precedents. The
Florida State Music Teachers As-
sociation is setting out to try to
remedy this condition.

Some years ago Miss Bertha Fos-
ter, now Dean Emeritus of the
School of Music of the University
of Miami, and at that time presi-
dent of the Florida State Music
Teachers’ Association, proposed a

plan which is the most far reaching
in its scope and participation that
has ever been projected in this
country.

Before bringing it to the atten-
tion of the group Miss Foster had
secured as a gift from Mr. and Mrs.
John F. Warwick, formerly of Chi-
cago, twenty-five acres of the most
beautiful land located in Dade
County, Florida. Later ten addi-
tional acres were bought, which
gives thirty-five acres for this colony.
On this land will be created, as
soon as building conditions permit,
the first unit of a Club home. This
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is paid for by donations, by bene-
fits and principally by the $5 per
annum dues of the members of the
Mousicians’ Club of America.

This Club is composed of pro-
fessional musicians from all over the
United States who want to co-oper-
ate to bring about the realization of
a dream which can be of benefit to
all musicians. Briefly the idea is this
—the Club Home will be operated
like any Florida Club, for the bene-
fit and pleasure of its members.
Those needing Florida sunshine, or
a place of rest or recreation will have
the use of the Club for themselves,
or if space permits, for their friends.
It is hoped that composers wishing
quiet for their work will avail them-
selves of the quiet that can be found
among the palms and southern
pines. Too, those older who have re-
tired from active work may wish to
make this their home, finding con-
genial companionship. All this is to
be for the use of members at as low
cost as is possible to keep the Club
self sustaining.

The dues of $5 annually for pro-
fessional musicians and $25 from
others are to be set aside as a fund
to use for the care of any profes-
sional member who may be too old
to work and who may find himself
without means of support. It is all
as simple as this—if 20,000 of us
who are active will pay $5 per year
for membership, we will have a part
in a Florida Home, and will make
possible the care for any needy col-
leagues. All the work for this is
donated with the exception of of-
fice help.

A distinguished board of directors
and advisory board has been secured.
The Executive Board consisting of
Dr. W. H. McMaster, for 20 years
president of Mt Union College,

Judge A. A. Godard, formerly At-
torney General for the state of Kan-
sas, Mr. Geo. A. Price, prominent
businessman of Miami, Florida and
Treasurer of this Club, with Miss
Foster, have been responsible for
much of the hard work that has
brought this organization through
the war years now to the point
where building can be begun.

All the legal work has been do-
nated by Judge Godard. The prom-
inent architects Walter de Garneo
and Denman Fink have contributed
their work. Much interest has been
created in this, and it is expected
that a beauty spot in a fine climate
will be soon an actuality for the en-
joyment of musicians. Those who
are working to bring this about feel
very strongly that musicians have
done more than any other group to
enrich the gladness of the world,
and deserve to have the assurance of
a comfortable and secure old age
no matter what changes fortune may
bring.

Al professional musicians of
standing are Invited to become
Founder Members, as those who par-
ticipate before the building is be-
gun are to be so designated.

In a letter to our President, Ava
Case, Bertha Foster adds: “Early in
our planning an Advisory Board
composed of some of the leading
musicians in the country was in-
vited to serve, Dr. W. S. Sterling, so
beloved by all of us, was one of the
first members of this Board. His
influence and interest are still felt
in the working out of this project
which has as its principal object the
care of old and needy musicians.”

ADDRESSED (CORRESPONDENCE!:
Musicians’s Club of America, 18
Belle Isle, Miami Beach, Florida.
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ACTIVE AND ALUMNAE CHAPTERS'
Equpment and Supplics

Active and Alumnae Chapters and Clubs will please order all equipment
and supplies from the National Executive Olffice, 6604 Maplewood Avenue,
Sylvania, Ohio. Accompany each order with a Treasurer's Remittance
Blank and your check. Make checks payable to Mu Phi Epsilon.

Formal Invitations with envelopes.................... @ $0.15
Pledge Books ........c.cviiiiiiiiiiiiiiie e @ 25
Demit Cards with envelopes................ovoinnin. @ 15
Song Books ... @ L00
Triangle Songs ... @ 25
Treasurer's Receipt Sheets........................ 25 for 100
Treasurer’'s Disbursemenis Shets.................. 25 for  1.00
Trasurer's Membership Sheets................. ... 25 for  1.00
Mu Phi Epsilon triangular seals.................... 25 for .25

Madame Informals with Crest, 20@ $1.00 or
4 doz. (boxed) @ 2.00
Chapter Stationery with Crest and Chapter Name. .. ..
100 sheets with envelopes, $5.50; add. 100s @ $1.75
(If you wish chapter address included, add 75¢ per line of address)

No charge for Constitutions, Secret Ceremonies, Manual, Instructions for
Rushing and Pledging, Alfiliation Cards, Initiates’ Record Sheets, Initiates’
Examinations, Treasurer's Remittance Blanks (remittance blank includes
jewelry order form), Membership List forms.

Please purchase the following articles from your local dealers: Secretary’s
Sheets . . . Cards for File . . . Box Letlter File . . . Secretary’s and Treas-
urer's Books (regulation leather covers) for replacement of old books.

Inquire at National Executive Office for Mu Phi Epsilon Shield, and Robes

(for replacement of old robes).

Change. of Name and dddress

Must be sent not later than the first day of month
IH of issue of Triangle to the NATIONAL EXECU- -

TIVE OFFICE, 6604 Maplewood Ave., Sylvania,
Obhio.

Post Office will not forward copies unless extra postage is sent. Duplicate
copies cannot be issued to those who fail to send notice of their change
of name or address.

PP == USE THIS FORM -l

Chapter of Initiation........ccooiinirieinnin Date of Initiation.........cccviiiiinnn
Name at time of INTHALION....iiiviiieitereeie e e
(Family) (First) (Middle)
Present NAME ovevvevenieiini i F P P TIPNRP PPN
(Family) (First) (Middle)
Husband’s Name, if married........cccoooiiiiiiiriiiiiiii i
(Family) (First) (Middle)
Former AdAress ....ooovvoiiriie it
(Number) (Street)
............................. (Clty)(State)
INEW AAIESS .vivveieriiieitiireieesearesiee e et ee e et sab et s b st as et e bbb e b e bbb et s ea e b e b r s
(.Number) (Street)
(Clty) ........................................... (State) ............................
BEED

ORDER YOUR MAGAZINES TODAY'!
iy St Our Skt Guds il Cne

W OUE  AQAEESS: c1vrereerverveeruireenensesesiseseesseesseisessssstmsteeissanmasssssstsstssetesistasiimsaresnasvssssnasas

No. Street City Zone State
Chapter 10 be Credited. .o s
Name of Amount | How long | When to| New or Subscribers’

Periodical Enclosed | to send begin | Renewal| Name & Address

Send gift CATd 10 TEA cuviiimrieieiet ettt

Make Check Payable to—MU PHI EPSILON MAGAZINE AGENCY

Mail orders to your respective Province Chairmen. National Chairman—
Grayce Kent Clark (Mis. Roy L.), 1616 Forty-sixth Street, Des Moines 10,
Towa.

SUBSCRIBE TO "THE TRIANGLE"

Mu Pm EpsiLon believes there are many patrons and patronesses who would
enjoy knowing more about our great Sisterhood. Invite them to subscribe to
Tue TriancLe at $1.00 a year. A subscription form is attached for com-

venience.

PATRON AND PATRONESS “TRIANGLE” SUBSCRIPTION

BLANK
Send “Twe TRIANGLE” for{?vrxl'z }}I]:::s E Chapter ....oooiveoiieisnienieoneiinns
TS s T TT U T OO DT OU PP PPP DTSRI
AQALESS  ovvereeervieriees ot iettess et esbeareebe et e eb s emnen e bbb SRR R bR e
Enclose (cash) (check) for $.....coovreeen Only—$1.00 a year (4 copies)

Make check payable to MU PHI EPSILON. Mail to National Executive Office
6604 Maplewood Ave., Sylvania, Ohio
Note: All changes in name and address should be Fromptly reported to National Execu-

licate
tive, Office. Post Office will not forward copies unless extra postage is sent. Dul
copies cannot be issued to those who fail to send notice of their change of name or address.
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WEAR YOUR M®E BADGE
EVERY DAY

The L. G. Balfour Comapny is
proud to be appointed Sole Official
Jeweler to Mu Phi Epsilon. To the
members and officers, we pledge our
cooperation and give our assurance
and guarantee of traditional Balfour
high quality, prompt service, and
courtesy.

INSIGNIA PRICE LIST

BADGES

Plain Bevel Border.............$ 5,00
Crown Set Pearl...........c00.. 14.00
Crown Set Pearl, 3 Diamonds... 67.00
Crown Set Pearl, 6 Diamonds... 120.00
Crown Set All Diamond........ 279.00

Raised Lyre additional........ 1.00
Recognition Pin 10K............ 1.76
Pledge Pin, Sterling............ 0.75

PATRON OR PATRONESS PINS
Nugget border.......... PR e 4.00
Crown Set Pearl................ 13.00

GUARD PINS
MepiumM
or

Single Letter SmaLL  LARGE

Plain Gold.............5 2.26 § 4.00

Close Set Pearl......... 4,60 6.00

Crown Set Pearl........ 6.00 8.00
Double Letter .

Plain Gold..........0.. 3.50 6.50

Close Set Pearl......... 7.00 11.60

Crown Set Pearl...... 6.00 8.00

App 20% FepEraL TAX TO ABOVE PRICES
AS WELL AS ANY STATE TAXES IN EFFECT

Note . . . All orders for insignia wmust be
placed with Mw Phi Epsilon National Exec-
utive office, with the Secretary-Treasurer,
Mys. R. I. Oechsler, 6604 Mapiewood Ave-
nue, Sylvania, Ohio.”

M®E MUSIC AWARD MEDAL

llusirated at the vight is the Music Award Medal, made in sterling
or gold filled qualities.

Sterling Silver .. ..uivitiiiiiinretrnnennes e 3226
10K 1/10 Double Rolled Gold Plate....... e 3.50
18”7 Sterling Neck Chain........ et e, 0.75
18”7 Gold Filled Neck Chain........................ ... 100

App 20% FEDERAL TAX TO ABOVE PRICES. MAIL ORDERS TO
Nationar Exgcutive OFFICE.

1947 BLUE BOOK

Beautiful crested rings, bracelets, lockets, pendants, compacts,
photo frames, writing portfolios, bilifolds, and other fine
crested gifts,

Mall post card for FREE COPY.,

Sole Official Jeweler to Mu Phi Epsilon

LG BALFOUR company

FACTORIES AT ATTLEBORO MASSACHUSETTS
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MU PHI EPSILON
DIRECTORY

FOUNDERS
Wintaror S. Stearning, Mus.D........cee.. (Deceased)
zmm Matums Fugua

HONORARY ADVISORY BOARD

Errzaserr Matnias Fugua (Mrs. Jorn W.), Apt. 10 Lafayette Apts.
Greeley, Calif. ... ( ........... J .............. ) ,p ................ lyeep, ........... Alpha

MYRTL DAL L O I Y S s iarronibsinshsesniosbasusontas ssrsatoss Gamma
Errrma Lancrois Kent (Deceased)...

Avice Davis Braprorp Prox (Mns Alrrnun) 40 Wzlmuth Avc
Wyoming, Ohio ..., A 708 B e

Ora BETHUNE JOoHNSON (Mus J F) (Deccased)
Mary Towsrey Prau (Mzrs. Wu.), (Deceased)

Roxieerrie Tavior Yeares (Mrs. Jouu), Cody, Wyo........ By A «Thete
Ancetra M. Fox (Mns.), (Deceased)... 255 T O .l(m Alpha
Harritr TuoxrsoN WroaT (\{xa Wu E ) 482 Glcnn AvL e

Fresno, Calif, EARIR AN fo) T
Dokis Benson (Mu Wu.'rzn) prk»swood Farm \‘v oodruﬂ“ Wxs ........... lr a A/fl‘n
Persis Heaton Trimsre (Mrs. Cuarues M), (Dcceascd) ........................ Mu Alpha
Ltrcxuxﬁ FiLers Brerrscuneier (Mrs. Avcust, Jr.), 3426 Morrison Place,

e TR ST NS NN SO R SR PN B e e S e 8 Alphe
Opas” Asurey LaMxe (Mrs. Groroe), 138 Linden Ave., Clayton, Mo........... Délta

Dorority Evizasers Pavon, 1307 Iroquois Place, Ann Arbor, Mich............Gamma
BartrA MarronN Kino (Mrs. Danmr P.), 208 Oliver Ave. So.
R O D M 0 o o pdpan g g o o s g s Rk 4045 Mu Epsilon

Bizaseri Avaxs Kmo (Mes. A. E, Jx.), New Trier High School.
T R AN A e S S e T T R AV RSB T i Mu Xi, Sigma

NATIONAL COUNCIL 1946-47
President—Ava CoMin Case (Mrs, Leg O.) ... Gamma, Ann Arbor Alumnae
School of Music, University of Michigan, Ann Arbor, Michigan
First Vice Prasident—MARGARETTE WIBLE WALKER........ Mu Nu, Los Angeles Alumnas
5163 So. Normandie, Los Angeles 37, California

Second Vice President—Ruru Row Crurcuer (Mrs. Jorn)..Philadelphia Alumnae
21 Kent Road, Upper Darby, Pennsylvania

Third Vice President-—HiLour Lavine SHAW (Mrs. W. 8.) omiiinnnininie Phi Iota
1319 Ninth Street, South, Fargo, North Dakota
National Editor—MiLorEp Martin CarisTiIAN (Mrs. Henry C.)..... Mu Phi,

Cleveland Alumnae, 1568 Lauderdale Avenue, Lakewood 7, Ohio
NATIONAL EXECUTIVE OFFICE
Executive Secretary-Treasurer

BerNice SwisuERr OecHSLER (MRrs. RALPE J.) ..o Epsilon, Toledo Alumnae
6604 Maplewood Avenue, Sylvania, Ohio




Mu Pl Shsilon
(reed

I believe in Music, the noblest of all the arts,

a source of much that is good, just, and beauti-

-

ful; in Friendship, marked by love, kindness,

and sincerity; and in Harmony, the essence of
a true and happy life. I believe in the sacred

bond of Sisterhood, loyal, generous, and self-

sacrificing, and its strength shall ever guide me
in the path that leads upward toward the stars.

—RuTtH JanE KmBy, Omega




