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I BELIEVE IN MUSIC, 
the noblest of all the arts, 
a source of much that is 
good, just, and beautiful;

IN FRIENDSHIP,
marked by love, kindness, and sincerity;

AND IN HARMONY,
the essence of a true and happy life.

I BELIEVE IN THE SACRED BOND OF SISTERHOOD, 
loyal, generous, and self-sacrificing, 
and its strength shall ever guide me 
in the path that leads upward 
toward the stars..

Ruth Jane Kirby, Omega
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by William Bergsma
Director, School of Music 
University of Washington

To Those Responsible
V

Every once in a while, an unwary 
parent will ask my advice about what 
to do with a musically ambitious 
youngster. My advice is invariable: 
Give him every opportunity and dis
courage him.

The statement is intended to shock, 
and often does; but if you substitute 
the phrase "make him realistically 
aware of what his talents are” for 
"discourage him,” the advice is sound. 
It is clear enough that musical excel
lence, either in performers or in audi
ences, needs good training from the 
very early stages to as far as the student 
can go. Good testing is part of good 
teaching; and it is the responsibility 
of the devoted teacher to work to pro
vide not only the facilities and insti
tutions which will allow the optimum 
development of musical talent, but also 
the competitive testing, the checks and 
balances which will allow the young 
musician to see, in repeated trial, how 
he stacks up against the competition.

The balance between encouragement 
and realistic evaluation is a tough one 
for any teacher with any student. I can 
only urge as strongly as possible the 
moral necessity of both. We have all 
seen the tragedy of heartbreak and 
wasted time of the student who has 
been uncritically encouraged to the ex
pectation of a musical career. Early 
exposure to competition in recital and 
contest, beginning on the regional level
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and progressing to the state and na
tional levels, would in most cases have 
placed these expectations on a reason
able plane. For scholarships and prizes 
are not merely honors; they are career 
guidance, and should be allocated 
with care.

Let me outline, from the ground up, 
the kind of structure of checks and bal
ances, of opportunities and obstacles, 
which I would like to see available in 
each major region of the United States 
to give our best young musicians their 
best chance and our audiences of to
morrow, through their participation, 
their best musical understanding. Much 
of this structure is already widely avail
able. I offer it as a reminder of other 
opportunities, and an encouragement to 
develop them.

At the beginning, in grade school 
and pre-school groups, we need the 
widest possible participation. Music is 
generally (and rightly) regarded as 
one of the strongest forces in the cre
ation of group responsibility. Beyond 
this, the senior musical organizations 
should come into the grammar schools 
and high schools for live concerts. This 
is accomplished differently in different 
regions of the country, through such 
organizations as Young Audiences or 
the Juilliard Student Series financed by 
the Lincoln Center Fund. However it 
is done, it is of enormous value. The 
next step is Student Concert by the
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William Bergsma receives check for scholarships from 
Rachel Welke, president of Seattle Alumnae.

local Symphony in its own hall. These 
concerts can also provide an opportu
nity for the young soloist to try his 
wings with orchestra before an audi
ence of his peers.

The classroom teacher and the pri
vate teacher should work together, and 
this is not always the case. In some 
states the Music Teachers Association 
is an accredited body, and private les
sons are allowed school time and 
credit. Graded competitions for solo
ists, sponsored either by the schools or 
by the private teachers, can begin to 
provide a standard to appraise achieve
ment, and to encourage it by small 
prizes.

At the high school level each school 
should have an orchestra, a band, and 
a chorus whose programs cooperate. 
It is easy for cooperation not to hap
pen; but it is the student who suffers if 
rivalry between organizations restricts 
the repertory and the performance op
portunities of any of them. On a city 
or regional basis, we should have all
city orchestras, bands, and choruses. 
Cities which are lucky enough to have 

a Youth Symphony—the idea is 
spreading—build the strongest possible 
foundation for music in the next gen
eration. There is a need for the univer
sities and colleges to take the lead in 
recognizing the necessities of artistic 
excellence. The strains of curriculum 
improvement and population explosion 
have combined to place the serious 
music student at a disadvantage. He 
needs no concession except time to do 
his work; but those responsible on the 
college level have the obligation to 
make the implications of that need 
known. They affect curriculum; they 
affect entrance procedures; and the 
universities should not avoid active re
sponsibility toward the artist. For the 
day has passed when America’s musical 
talent could be trained in one or two 
great metropolitan centers. The im
perative need now is to provide the fa
cilities and incentives for first-rate 
training close to home.

At this point scholarships and career 
guidance become of critical impor
tance. Awards should be given either 
for study close to home or for travel to
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try out for a national award. It is of 
little advantage for a student to accept 
a $200 scholarship to a distant city 
which will cost him $1800 expenditure 
to accept. The argument is more than 
financial. As one who has had some
thing to do with scholarships in a 
major national institution, I can testify 
that the size of a scholarship is a pretty 
good indication of the kind of oppor
tunity which the school will accord its 
recipient. This is a further check and 
balance: if a great metropolitan school 
or a national organization is prepared 
to assume major financial responsibility 
in sponsoring a student, that is an indi
cation that the student is ready to profit 
by this opportunity.

And for those who make it that far, 
it is to New York or Boston or Phila
delphia they must go in order to have 
a chance at a top career. The pyramid 
grows small at this level; the winner 
of an all-state contest is one of fifty 
such winners each year. But it is of 
vital importance that those who have 
the drive and talent go on to its top 
realization; these are the students we 
live for. Those few who will have na
tional careers add to the glory of our 
nation; those whose activities will en
rich the local culture will bring to it a 
knowledge of cosmopolitan standards.

There is sometimes a division—and 
there should be none—between the

world of education and the world of 
professional music. It seems to me the 
responsibility of the educational com
munity to support the top-ranking or
ganizations of the community, and for 
these organizations to work with and 
for the community as a whole. My ideal 
structure would include a working ar
rangement between the university’s 
Opera Workshop and a Civic Opera 
Troupe, between the training orchestras 
and choruses and the Symphony.

For a dog-in-the-manger attitude is 
not good enough: whatever advantages 
may accrue to an individual or organi
zation by rivalry and division cannot 
recoup the lack of opportunity which 
cooperation can bring the community 
as a whole. I advocate no czars, and a 
healthy separation of interests is neces
sary and desirable. My plea is for co
operation without togetherness.

Such is my structure, or the bare 
bones of it. I have assigned no place 
to such necessities as chamber music 
for the young composer; and, in one 
way or another, we must overcome the 
undesirable artistic and economic con
sequences where music stops when the 
summer starts.

It may be that, in your particular re
gion, the structure lacks a stone or 
two. If so, may I encourage you to fill 
them in? I’ll do the same.

(see page 12 regarding the author)
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MacDoufell 
Bust Unueiled

Bust of Edward Alexander Mac- 
Dowell, unveiled at the Hall 
of Fame for Great Americans, 

New York University, Sunday, 
October 25, 1964.

t

NEW YORK UNIVERSITY

MQ Mtt ansxixm loaioiaAX. founimixoii 
Mr«. jaaet idxMs Vilkie

. ; TOH 8igfaTi«w
■ ■ ■ ■ .

(Me fewwSwtd wid . V-...............................    .

PUW0«:
Sdward Mscikmll Toad, 1^11 of ravB

Leonard Feist, chairman of the Ed
ward MacDowell Hall of Fame Com
mittee of the National Music Council, 
thanks Janet A. Wilkie, National 
President and Member of the Board 
of the M*E Memorial Foundation, 
for the contribution from Mu Phi 
Epsilon. In the background may be 
seen a glimpse of Dr. Howard Han
son, principal speaker at the dedi
cation ceremony.



Challenge!
a volunteer music 
therapist reports to 
national convention

over 15QQ hours 
of service

by Alma Andrews
San Jose Alumnae

An extremely rewarding place in 
which to work is a Veterans Adminis
tration Hospital. Facilities are exten
sive and the patients there present a 
wealth of complexity and challenge to 
the therapist.

My volunteer work takes me to the 
Palo Alto (California) Veterans Ad
ministration Hospital where there are 
two divisions, the Palo Alto Division 
and the Menlo Park Division. I work 
at the latter where the work is com
pletely neuropsychiatric. Mr. George 
Paulsen, an excellent musician and 
leader, is the Director of all the Music 
Department. Since he is the only paid 
music therapist, he appreciates the help 
from volunteers.

It is a known fact that much of the 
music service in all hospitals is ren
dered by both professional and ama
teur musicians on the voluntary basis. 
Many donate a large number of hours 
and they are considered successful. 
Without the voluntary efforts of hun
dreds of friends of music, many hospi
tal patients would have to depend upon 
mechanical music devices which would, 
of course, be manipulated by some 
trusted patients under the supervision
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of a music volunteer. Music volunteers 
are needed in the men’s wards, the 
maximum security wards, the open 
wards and the dining halls.

A music volunteer should radiate a 
special quality of warmth and a sincere 
interest in the veterans which is sure 
to inspire confidence and love on their 
part. She should always avoid any 
showing of fear, talking down to pa
tients, or the impression of patients 
set apart from normal people. Patients 
seem to have deep feelings, as a rule, 
in regard to their condition of health. 
The tranquilizing and anti-depressant 
drugs used today have helped to calm 
many patients to the extent that they 
are not violent or harmful. The role of 
a volunteer music therapist requires an 
unusual background in the field of 
music as well as an awareness of the 
field of physiology, sociology and psy
chology.

In the final analysis, the age-old 
gospel of love as taught by the Great 
Master is the outstanding requisite 
which prompts an unselfish willingness 
of the volunteer to give her "all” to 
the service of the mentally ill.

A music volunteer should never 
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work on a sporadic basis as patients 
have assignments to music at definite 
times. She should determine in advance 
how much time she can give to the 
profession of music therapy and abide 
by it. There are times when an entire 
music program rests upon a volunteer. 
Therefore she should be willing to 
accept responsibilities.

There is constantly the element of 
physical fitness to be considered and it 
is quite imperative. The work with 
mental patients requires a world of 
strength and perseverance. The pa
tients are inclined to "lean” upon the 
interested people around them. They 
seem to enjoy sharing their problems, 
real or imaginary, with those who are 
good listeners.

The volunteer therapist must be 
well-balanced and self-controlled emo
tionally, enough to refrain from being 
involved with the patients’ desires and 
the never-ending daily routine required 

in hospitals. The volunteer can show a 
degree of sympathy for all concerned, 
but the professional fields of the staff 
should never be encroached upon.

The Recreation Department provides 
many interesting activities for all. It 
works with the Music Department and 
both are under the Physical Medicine 
and Rehabilitation Service in our hos
pital.

You might be interested in hearing 
about some of the patients with whom 
I work many hours: Arthur H. is 
editor-in-chief of the Acorn, the official 
monthly magazine. The name is de
rived from the acorns growing on the 
live oak trees all over the hospital 
grounds. Arthur is a well-educated man 
and an accomplished violinist. His 
mental illness hinders him from per
forming before audiences. Now, for 
the first time in a number of years, he 
has enough confidence in himself to 
play solos in public and to play in the

Alma Andrews, receiving award from Dr. John J. Prusmack, 
former Director of Palo Alto Veterans Hospital.
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Hospital orchestra. He considers these 
activities a highlight in his rehabilita
tion. He gives credit to a music thera
pist volunteer who has encouraged him 
to participate in many activities. He 
claims music therapy can be important 
in the recovery of the mentally ill.

Harry H. is a man of many talents, 
whose earlier career was largely iden
tified with show business. He became 
physically and mentally ill. Now, with 
confidence, he sings songs of a wide 
range before audiences.

The corrective therapists bring pa
tients from the geriatric wards to the 
Music Clinic. Instead of sitting in 
the wards in apathy patients seem to 
respond with some action to the 
rhythm band instruments. Their regres
sion to the infantile, a condition pe
culiar to these senile and infirm men, 
causes them to respond to the medium 
of rhythm. Mr. K., a lovable and ap
preciative elderly man, sweeps the hos
pital walks each morning with rags 
tied to a broomstick. In the Music 
Clinic he plays the maracas with the 
same rhythm that he uses in sweeping. 
There are a three-star general, a colo
nel and a psychiatrist in this particular 
group.

Donnie T. is a younger man, who 
has resided at the Hospital for years. 
When the music appeals to him he be
gins to march and skip around the 
room. One day Donnie said he liked 
the song "K-K-K Katy,” but he chose 
to sing a sort of parody on it: ''K.P.- 
K.P. Horrible .K.P.—You’re the only 
army job that I abhor. When the M- 
Moon shines over the guard house, I’ll 
be mopping up the K-K-K Kitchen 
floor.” Of course his speech was not 
very plain and rather inarticulate.

Poems are contributed to the Acorn 
by the patients. There seems to be a 
rhythmic appeal to them. This one was 
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contributed by C.B.:

What’s Needed

A little more kindness 
And a little less creed, 

A little more giving 
And a little less greed.

A little more smile 
And a little less frown, 

A little less kicking
A man when he’s down.

A little more "we,”
And a little less "I,”

A little more laughs 
And a little less cry.

A little more flowers 
On the pathway of life, 

A fewer on graves
At the end of the strife.

Music is a special form of therapy. 
It is a challenge to all musicians who 
wish to devote their services to the 
mentally ill. Through patience, under
standing, and—above all—love the 
Volunteer Music Therapists have 
helped many a lonely "refugee from 
reality”* embark on the road back to 
mental health, a reunion with his fam
ily, and an opportunity to find a 
greatly-coveted job. His desire is to 
find his rightful place in the com
munity in which he lives.

"Let them have music” is a forceful 
command to others to make Music 
Therapy a career.

For the common things jor every day 
God gave man speech in the common 

ivay.
For the deeper things men think and 

feel,
He gave the poet things to reveal.
For the heights and depths no words 

can reach,
He gave Music—

the soul’s own speech.

* Andrews, Alma. "The Road Back, Tri
angle, page 28, November 1963.
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Reports

Research Abstracts

At the time of our I960 National 
Convention, Mu Phi Epsilon ap
proved a substantial grant to the Na
tional Association for Music Therapy 
to enable them to publish abstracts of 
research papers and studies being pre
pared by Dr. William Sears and his 
wife Margaret Sears, a member of 
Sigma Alpha Iota. The completed 
project is published in full in the cur
rent issue of The Journal of Music 
Therapy, Volume I, Number 2, June 
1964. This collection will be a useful 
reference library for music therapists, 
students in courses leading to a music 
therapy degree, students writing term 
papers, guidance counsellors, doctors 
and volunteers in music therapy activi
ties.

Dr. Edwin H. Schneider, the presi
dent of NAMT, writes in the Journal, 
"The National Association for Music

by Viola Moen Anderson 
National 6th Vice-president

Therapy, Inc. is grateful to the Sin- 
fonian Foundation of Phi Mu Alpha 
Fraternity of America and to Mu Phi 
Epsilon, International Professional 
Music Sorority, for the grants which 
made possible the abstracts of research 
published in this issue of the Journal. 
. . . Without this financial assistance it 
would have been impossible for the 
Association to initiate or to complete 
this most worthwhile project. . . . 
Those who study these abstracts will 
find valuable information for use in the 
therapy setting and for further re
search in music therapy. We are truly 
thankful to all who helped in any way 
to make this contribution possible.”

A copy of the Journal was distrib
uted to each delegate at convention and 
it is hoped that she will place it in her 
school library or in a public library so 
that it may be put to maximum use.

NAMT Conference

The National Association for Music 
Therapy held its Fifteenth Annual 
Conference October 28-31 in Kansas 
City, Missouri. A "Creative Move
ment” film, a demonstration of func
tional music in India, speeches by psy
chiatrists and psychologists, discussions 
of the challenges to Music Therapy, 
and current trends and developments 
were professionally stimulating and 
provided many answers to current 
problems in Music Therapy. Mu Phi 
Epsilon’s Betty Isern was program 

by Dorothy Brin Crocker
National Chairman, Music Therapy

chairman and Richard Graham was 
local chairman.

In jhe presidential address Dr. Er
win H. Schneider paid tribute to for
mer outstanding leadership and further 
stated, "The unitedness of purpose, the 
professional cohesiveness which is a 
unique characteristic to our group is 
the type of group behavior that pro
vides the foundations for a true pro
fessionalism.” He remarked that the 
abstracts of research studies and the 
new bibliography have been w’elcomed 
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by scholars in the music therapy field.
Dr. John Cody, Director of Out-Pa

tient Dept, and Walk-in-Unit, Larned 
State Hospital, Larned, Kansas, said, 
"Man makes use of music to express 
himself and his music evokes imagery 
for him.’’ He felt that music could 
supply the sameness and familiarity 
which is needed by the regressed pa
tients when records or tapes are used.

Dr. Victor W. Bikales, psychiatrist 
and consultant for the Ossawatomie 
State Hospital, said, "The therapeutic 
relationship established between music 
therapist and patient depends on the 
therapist’s use of his personality or 
self, his knowledge of what he is 
doing and how he feels.”

Dr. W. Clark Wescoe, Chancellor 
of the University of Kansas and former 
Dean of the Medical School, declared 
that the treatment of the mentally ill 
may be greatly aided by the aesthetic 
wonder drug of music. Dr. Wescoe also 
said, "I can imagine a time when music 
will be specifically therapy; when a 
diagnosis of the mentally ill or the

EXCERPTS from "Music Aid in Ther
apy,” by E. Clyde Whitlock, in the Fort 
Worth Star Telegram, July 19, 1964:

"Music therapy is a philanthropic 
program with wide appeal to musical 
organizations, and to individuals with 
altruistic motivations. . . . Music ther
apy is being used in Fort Worth at the 
United States Public Healh Service 
Hospital through the unselfish efforts 
of members of the Alumnae chapter of 
Mu Phi Epsilon in a regular schedule 
of projects. This reporter recently ac
companied Mrs. Jeanette Keim, sched
ule chairman, and Mrs. Loretta Mont
gomery on one of their hospital visits. 
. . . The main approach to the men is 

mentally retarded automatically will 
include the patients’ reaction to various 
kinds of music; when the recom
mended treatment will involve a par
ticular kind of music or a sequence of 
music leading to a final cure.”

Dr. E. 'Thayer Gaston, Director of 
Music Therapy, University of Kansas, 
Lawrence, Kansas, outlined the struc
ture for the advanced and expanded 
training program on the graduate level 
that has developed from the grant 
which the National Institute of Men
tal Health awarded to the University 
of Kansas. Ten students per year for a 
period of five years will spend one se
mester at the University of Kansas and 
one semester at Parsons State Hospital 
and Training Center in academic, clini
cal and research study.

Dr. Henry Leland, Coordinator of 
Professional Training, Education and 
Demonstration, Parsons State Hospital, 
felt that the practical aspects of "adap
tive or coping behavior” as they relate 
to music should be handled by an ex
pert in that field.

through singing. ... A special kind 
of talent is required for success in 
reaching the men to an extent which 
will induce their participation and 
bring them into contacts outside them
selves. . . . The contribution of Mu 
Phi Epsilon is in accord with national 
objectives which specifically include 
music therapy. ... It is rewarding to 
watch the men, especially the older 
ones, gradually show interest, recog
nition and then participation. They are 
being brought out of their inhibiting 
seclusion, and are not insensitive to the 
fact that there are those from outside 
willing and anxious to contribute to 
their pleasure and progress.”

Salute to Fort Worth Alumnae.

10 THE TRIANGLE OF MU PHI EPSILON / FEBRUARY, 1965

Palos Verdes 

Peninsula 

Installed 72nd 

Alumnae Chapter

The installation of the Palos Verdes 
Peninsula Alumnae Chapter was held 
on October 18, 1964, at La Venta Inn 
in Palos Verdes, California.

The musical program was presented 
by Jane Najand, pianist, who played 
selections by Sibelius and Chopin; Bar
bara Hammer, soprano, performing 
songs by Brahms, Grieg, and Duparc; 
and June Lusk Nelson, who played 
four preludes by Debussy.

The program was followed by a so
cial hour and dinner for the twenty
seven charter members and their guests, 
and several visitors from neighboring 
chapters.

The installation ceremony was held 

after the dinner, with Ann Scammon, 
National Fourth Vice-President, pre
siding, assisted by Helen Wiedel, Presi
dent of Los Angeles Alumnae Chapter; 
Helen Johnstone, President of Long 
Beach Alumnae Chapter; and Sylvia 
Shepherd, President of Riverside Alum
nae Chapter. Officers installed were: 
president, Neeltje Gingerich; vice- 
president, Eva Brundin; treasurer, Ja
nette Moote; recording secretary, Jac
queline Turney; corresponding secre
tary, Jane Najand; historian, Jeanie 
Berkemeyer; warden, Marian Kalstrom; 
chorister, Phyllis Roza; chaplain, Bar
bara Hammer.

Seated: Neeltje Gingerich, Eva Brundin. First 
row, standing: Janette Moote, Marian Kal
strom, Josephine Bowlus, Barbara Hammer, 
Leone Rickman, Jacqueline Turney, Madge 
Ebright, Virginia Madsen, Phyllis Roza, Jane 
Najand. Back row: Phyllis Hall, Carlee Lo
renz, Sheryl Presnell, Janet Alexander, 
Virginia Foncannon, June Lusk Nelson. Installing olBcers, left 

to right: SyzNiA. Shepherd, 
Helen Wiedel, Ann 
Scammon, Helen Johnstone.
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Mu Phi Epsilon Judges

Original 
Composition 
Contest

WILLIAM BERGSMA, a distin
guished composer and musical educa
tor, became director of the School of 
Music at the University of Washington 
on September 1, 1963. He came to the 
University from the Juilliard School of 
Music in New York where he was as
sociate dean and chairman of the De
partments of Composition, Literature 
and Materials of Music. He succeeded 
Dr. Stanley Chapple, who resigned 
from his adminstrative duties in 1962 
to devote his full time to music and 
teaching at the University.

Professor Bergsma’s musical works 
have been performed, broadcast and re
corded by major musical organizations 
in the United States and abroad. His 
compositions include an opera, works 
for full orchestra, string quartets, a 
woodwind quintet and piano, and 
music for voice, chorus and band. He 
recently completed a major work for 
chorus and orchestra under a grant 
from the Ford Foundation.

Born in Oakland, California, in 
1921, Professor Bergsma studied at 
Stanford University and received his 
Bachelor of Arts in 1942 and Master 
of Music in 1943 from Eastman School 
of Music at the University of Roch
ester. In 1946 he joined the faculty of 
the Juilliard School of Music.

He is a former vice-president of 
Composers Recordings, Inc., and is a 
member of the Board of Directors of 
the American Music Center and the
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William Bergsma 
Jacob Avshalomov

Gunther Schuller

Composers Forum.
During his career Mr. Bergsma has 

received many honors, including an 
award from the National Institute of 
Arts and Letters, two Guggenheim fel
lowships and the Columbia Records 
Chamber Music Award. Organizations 
which have commissioned him include 
the Elizabeth Sprague Coolidge Foun
dation in the Library of Congress, the 
Koussevitsky Foundation, the League 
of Composers, the Juilliard Founda
tion, the Louisville Orchestra and the 
Harvard Musical Association.

JACOB AVSHALOMOV, conductor 
of the Portland Junior Symphony, com
poser and teacher, was born in 1919 in 
Tsingtao, China, of American and 
Siberian parents. His father was a well- 
known composer and the son received 
his early music training under him.

As a child Mr. Avshalomov had 
visited Portland, Oregon, where he and 
his family were guests of Jacques Gersh- 
kovitch, whom they had known in the 
Orient, and who was the founder and 
conductor of the Portland Junior Sym
phony.* In 1938, following the Japa
nese invasion, he returned to Los An
geles and Portland, living for two years 
in the latter city with the Gershkovitch 
family. During this period he attended

* Hirsch, Elizabeth, "The Portland Jun
ior Symphony,” Triangle, page 12, March 
1963.
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William Bergsma Jacob Avshalomov

Reed College and played percussion 
and ’cello in the Junior Symphony and 
studied conducting with Mr. Gersh
kovitch. He then went to Eastman 
School of Music where he studied com
position and orchestration under Ber
nard Rogers.

During the war Mr. Avshalomov 
was in London where he found time to 
conduct a performance of Bach’s St. 
John Passion. Returning to New York, 
he joined the music faculty of Colum
bia University. Here, he was lecturer 
and taught theory and counterpoint. 
He also conducted the university’s 
orchestra and chorus in the United 
States premieres of Bruckner’s Mass in 
D, Tippett’s A Child of Our Time 
and Handel’s Triumph of Time and 
Truth (revived in celebration of Co
lumbia’s bicentennial.)

Many awards and commissions have 
come to him in recognition of his work 
in composition. He won the Alice M. 
Ditson Fellowship in 1946 and a Gug
genheim Fellowship in 1951. He re

ceived the New York Music-Critics- 
Circle Award for Tom-o’ Bedlam and 
the Naumberg Recording Award for 
Sinfonietta. In 1958 the Anchorage 
Symphony commissioned Phases of the 
Great Land, and the Oregon Centen
nial commissioned a symphony.

Mr. Avshalomov is a member of a 
Ford Foundation committee for plac
ing composers in residence at public 
school systems to write for local needs. 
As a lecturer he has appeared at vari
ous schools and civic organizations. His 
compositions are widely played by or
chestras in New York, Chicago, Bos
ton, and abroad.

GUNTHER SCHULLER, by any 
measure, must be ranked with the most 
brilliant of the young American com
posers working today. Son of a New 
York Philharmonic violinist he has 
lived within musical circles all his life.

He joined St. Thomas Choir School

(Continued on page 20)
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MEMBERS 6f

MU PHI EPSILON

Enter NOW in the

ORIGINAL COMPOSITION CONTEST
Deadline: June 1, 1965

This contest shall consist of two divisions:

Division I: Open to Collegiate Members (Undergraduate) Awards

CLASS A: Orchestral works—6 minutes or more, in any form for 
large or small orchestra, with or without voices $100

CLASS B: Chamber Works—5 minutes or more, in any form for 
any combination of instruments. $75

CLASS C: Choral Works—with or without accompaniment. $75

CLASS D: Short Works—songs, short pieces for one or more in
struments. (Compositions of 5 minutes or more, even 
if for solo, will be judged in Class B.) $50

Division II: Open to Alumnae Members (including graduate 
students and faculty members)

Awards

CLASS A: Orchestral Works—6 minutes or more, in any form, for 
large or small orchestra, with or without voices. $100

CLASS B: Chamber Works—5 minutes or more, in any form, for 
any combination of instruments. $75

CLASS C: Choral Works—with or without accompaniment. $75

CLASS D: Short Works—songs, short pieces for one or more in
struments. (Compositions of 5 minutes or more, even 
if for solo, will be judged in Class B.) $50
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RULES

1965 Original Composition Contest

1. All contestants must be duly initiated members of MU PHI EPSILON.

2. All manuscripts must be in the hands of the National 6th Vice-President (Contests 
Adviser), Viola M. Anderson (Mrs, H, O.) 1038 North First Street, Fargo, North 
Dakota 58102, by June 1, 1965. RETURN POSTAGE (First Class) MUST BE 
ENCLOSED.

3. Only unpublished compositions may be submitted. Composers of songs and choral 
works must indicate that they have secured permission from authors of texts before 
submitting compositions. No composition may be submitted which has won a prize 
(Honorable Mention excepted) in this or any other contest.

4. Not more than one manuscript in each class may be submitted by a contestant.

5. Manuscripts must be neatly, correctly, and legibly written in ink on standard manu
script paper; otherwise they will be disqualified. A piano reduction should be avail
able for orchestral or chamber works.

6. Each manuscript must be marked with title, performance time, pseudonym. Division 
(I or II) and Class (A, B, C or D). The same pseudonym must be used on all 
entries submitted by that contestant. Each manuscript must be accompanied by a 
sealed envelope containing the composer’s name, pseudonym, chapter of initiation, 
present affiliation and full address where she can be reached at all times. ON THE 
OUTSIDE of this envelope give the same information as is required on the manuscript. 
This envelope will be held by the National 6th Vice-President until after the reports 
from the three judges, who will see only the title and pseudonym, have been re
turned.

7. Prizes may be withheld if, in the opinion of the judges, none of the compositions sub
mitted is of caliber warranting an award. The decision of the judges will be final. 
In case of a tie, duplicate prizes will be awarded.

8. Whenever possible prize-winning compositions will be given a public performance at 
the next National Convention.

9. Composers of winning works will be obliged to furnish MU PHI EPSILON with a 
copy of said works to be placed in the M4>E Library. If no original manuscript is 
available, a transparency or master copy may be submitted to the Librarian, together 
with written permission allowing the Librarian toTiave copies reproduced therefrom.

10. Due care will be used in protecting all manuscripts received, but each applicant spe
cifically releases all persons, including National Council of MU PHI EPSILON and 
the judges of the contest, from any and all claims and damages arising out of the 
loss or destruction of submitted compositions, however caused.

Address all inquiries to:
Viola M. Anderson ,
National 6th Vice-President, Mu Phi Epsilon
1038 North First Street
Fargo, North Dakota 58102
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Mu Phi Epsilon WINNERS

Musicological 
Research 
Contest 1964

Ruth V. Thomas
Elizabeth May

The Musicological Research Contest 
is held biennially and was established 
by Mu Phi Epsilon to stimulate inter
est and growth among its members in 
the field of musicology. Judges for the 
1964 contest were Miriam Terry, Dr. 
Edith Vogl Garrett and Dr. Raymond 
H. Haggh. Miss Terry is Associate 
Professor of Music, University of 
Washington, and member of Seattle 
Alumnie. Dr. Garrett has been a mem
ber of the faculties of Keuka College, 
New England Conservatory of Music, 
Boston University, Harvard and Whea
ton College. Dr. Haggh, composer and 
musicologist, is Associate Professor of 
Music at University of Nebraska. He is 
a patron of Mu Gamma.

Two cash prizes are awarded: $100 
for the best Master’s Thesis, or equiva
lent, and $50 for the best small re
search paper.

Winner of the Thesis award was

Ruth Vandenburg Thomas of Santa Fe, 
New Mexico, where she teaches strings 
and orchestra in the public schools. 
Winner of the Research Paper award 
was Elizabeth May of Beverly Hills, 
California. Dr. May has served on the 
faculties of San Jose, and Sacramento 
State Colleges, U.C.L.A., Stanford, Los 
Angeles City College, University of 
Washington, and Santa Monica City 
College. She now teaches at the latter 
and is with the Santa Monica Unified 
School District as specialist in Chil
dren’s Music. Her monograph, The In- 
fluence of the Me/ji Period on Japanese 
Children’s Music, the abstract of which 
is printed in this issue, is available 
from the University of California 
Press, Berkeley, 4, California, price $3.

On a Fulbright grant Elizabeth will 
lecture this year at the University of 
Western Australia in Perth.

Elizabeth MayRuth V. Thomas

THESIS

A Handbook for the 
Denkmaler Deutscher 
Tonkunst

by Ruth Vandenberg Thomas

The title Denkmaler deutscher Ton
kunst means "Monuments of German 
Music”, and the publication itself em
braces 65 numbered volumes of music 
from the 16th, 17th and 18th centuries 
in Germany. The purpose of the Hand
book is to serve as a guide to the use of 
the musically and anthropologically 
valuable source-work contained in the 
Denkmaler.

The collection and publication of 
the Denkmaler deutscher Tonkunst 
was inevitably an outgrowth of the 
Romantic Period, in which there was a 
great wave of rejuvenation and preser
vation of nationalistic folk cultures. 
The plan had been germinating for 
some time in the minds of some of the 
great musicians and music-historians of 
the late 19th century, and was un
doubtedly cultivated by Dr. Oskar von 
Hase, owner of the music-publishing 
house of Breitkopf und Hartel in Leip
zig. Following the suggestion of Dr. 
von Hase, Kaiser Wilhelm II gave his 
approval on June 22, 1889, to the plan 
for publication of the Denkmaler 
deutscher Tonkunst from the vast 
sourceworks of Breitkopf und Hartel. 
Sometime during the following year 
the Prussian Culture Ministry called up 
a provisional Commission of the Prus- 
sion Academy of Arts and Sciences for 
the collecting and editing of the pro
posed work.

The Commission’s original purpose 
was not necessarily to reproduce com
plete works, but to be sure that all 
phases of German composition of the

16th, 17th and 18th centuries were in
cluded in the Denkmaler. This covered 
the late Renaissance and early Classic, 
or Rococo, periods as well as the rich 
Baroque period. The Commission in
tended on the one hand that the work 
would be more comprehensive than 
other existing works, because ft was 
not restricted to the works of a single 
great master; yet, on the other hand, it 
would be more limited because of the 
broad expanse of time that it covered. 
Publication of the complete 65-volume 
edition, after numerous frustrating de
lays, was finally accomplished between 
the years 1901-1931. The latest revi
sion of the Series, 1957-1961, was 
completed by Dr. Hans Joachim Moser 
(1889- ), eminent German musi
cologist who lives in East Berlin.

"What makes the sources themselves 
so difficult to use.’” and "Why are they 
so forbidding in appearance?” are two 
of many questions I asked as I justified 
to myself and others the necessity for 
and validity of the Handbook. Let me 
answer the questions by the following 
explanations:

1. The lack of any orderly system 
to the Series as a whole is at 
once disturbing. The reason 
for this disjointed effect, of 
course, is that the Denkmaler 
Series was published one vol
ume at a time, as they were 
ready for publication, and by 
so many different editors.

2. The lengthy Forewords and 
^Prefaces are in technical Ger

man, extremely difficult to 
translate because of extended 
sentence structure, archaic 
spelling and usage, and Fraktur 
(script printing).

3. 'The titles, lyrics and compos- 
, ers’ explanations are in Latin,

German, French and Italian.

THE TRIANGLE OF MU PHI EPSILON / FEBRUARY, 1965 17



4. The listing of contents seems 
to be a rather consistent weak
ness in the structure of the 
Series. Some of the volumes 
most difficult to understand do 
not have a Table of Contents.

During research no review of the 
Series as a whole was found. Refer
ences to isolated items to be found in 
the Denkmaler were detected and in
corporated in the Handbook.

The Handbook attempts to cross
index all items of major concern, 
works by the same composer, and 
works in the same medium or area of 
composition. The scope of the index
ing is limited to four tables, which are:

Index
Index
Index
Index

I. by Subject Matter
II. by Medium

III. by Composer
IV. by Volume 

Index I lists items of subject matter 
alphabetically from Abendmusik to 
Zu^olo, in the following manner: 

Subject: Volume: Page in Handbook: 
Abendmusik III ......................................

XIV ..................................... 65

This means that Abendmusik could 
be found in Volumes III and XIV of 
the Denkmaler deutscher Tonkunst, 
and on pages 15 and 65 of the Hand
book.

Index II is divided into 6 classifica
tions, as follows:

A. Keyboard
B. Instrumental
C. Opera
D. Oratorio and Passionmusic
E. Songs
F. Choral

The listings under each classification 
are made alphabetically according to 
composer. Nature of the contents of

each volume are given, viz: Cembalo 
concertato with Strings; Concerto for 
Flute with Strings; Music for the Bal
let; Trio for Flute, Bassoon and Con- 
tinuo; Christmas Cantata; Odes aifd 
Lieder; Sacred solo songs; North Ger
man Church music; Roman Catholic 
Masses, etc.

Index III is an alphabetical list of all 
63 major composers of the works in 
the Denkmaler, the volumes in which 
they are to be found, and page in the 
Handbook.

Index IV consecutively lists volumes 
I through LXV, giving Medium Index 
Classification, Nature of Contents, and 
page in the Handbook.

While the Handbook makes no pre
tense of being a history of music, it 
does include a biography of each com
poser, and an account of what can be 
looked for in each volume, based 
mainly on the lengthy Forewords and 
Prefaces of the volumes, and particu
larly on the music. Complete Tables of 
Contents are given in the Handbook 
for each volume, following the bio
graphical sketches. Opera and oratorio 
stories are given; casts of characters, 
instrumentation, choral and vocal ar
rangements, type of accompaniment 
(cembalo, basso continuo—realized or 
unrealized, etc.), rubrics where known, 
definitions, explanations, and further- 
reading references are included in the 
Handbook.

By means of the Indexes teachers 
and students should be able to refer 
quickly to an item of subject matter, a 
particular medium, or a composer, fol
lowing through with referral to both 
the Handbook and the sources them
selves, the Denkmaler deutscher Ton
kunst.

I am sure that when Dr. Robert A. 
Steinbauer, under whose supervision I 
was doing graduate study at the Uni
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versity of Wichita, Kansas, in the sum
mer of 1961, asked me to do a paper 
from research in the Denkmaler, nei
ther of us had a work such as the 
Handbook in mind. But my own strug
gles with the German Forewords, Pref
aces and Texts, and the need for or
ganization and a way to go directly to 
a needed item eliminating unnecessary 
research, soon incubated the desire to 
do the Handbook. By May, 1962, with 
the help of valuable suggestions, en
couragement, revisions, and assistance 
in difficult translations from an inter
ested, enthusiastic faculty and librarian, 
and financial and intellectual help 
from my father and son, Christopher, 
the Handbook was a reality, and my 
thesis for a Master of Music Education 
degree.

RESEARCH

The Influence of 
The Meiji Period 
on Japanese 
Children’s Music

by Elizabeth May

Japanese children’s folk songs from 
pre-Meiji times have been collected in 
quantity in northeastern Japan. They 
are distinguished primarily by their 
scales, which are pentatonic with vari
able notes. Some are in the ritsu mode, 
some in the later zokugaku mode. The 
meter is invariably duple or quadruple. 
The form of the songs varies.

The songs may be divided into two 
groups: child-made songs and songs to 
be sung to children. The texts bear 
generic resemblances to children’s 
songs the world over, yet they also pre
sent what Lafcadio Hearn calls "a dim 
surmise of another and inscrutable hu

manity,—another race-soul, strangely 
alluring, yet forever alien.”

General education in pre-Meiji 
Japan was largely in the hands of Bud
dhist priests. In the terakoya (temple 
primary schools) boys were taught a 
little music from the Noh drama, girls 
none at all. Musical knowledge was 
considered an intuitive, secret thing to 
be transmitted orally to the elect few. 
Therefore almost all teaching was done 
by rote. Scores were sketchy and varied 
enormously. The teaching of instru
mental music depended on the old 
lemoto system, under which the teach
ing of each instrument was a kind of 
hereditary monopoly. Children served 
long apprenticeships to become profes
sional performers.

In the Meiji period (1868-1912) 
Japan opened her doors to the Western 
world. Among the resultant movements 
which affected children’s music were 
Japan’s interest in the Western military 
band and systems of public education, 
and also the influx of Christian mis
sionaries.

In 1879 Shuji Izawa (1851-1917) 
was named head of a committee to in
vestigate ways of setting up a general 
system of music education throughout 
Japan. The committee recommended 
the establishment of a music normal 
school in connection with a kindergar
ten and elementary school. The com
mittee also advocated the study of 
Easterivand Western children’s songs 
and the composing of new ones fusing 
elements of both.

At Izawa’s suggestion, Luther Whit
ing Mason, director of music in Boston 
primary schools, was invited to Japan 
(1880-1882) to work with Izawa in 
implementing this program. The most 
important results of this venture were 
the establishment of Tokyo Music 
School to train teachers and the com-
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pilation of the first of a series of song 
books in Western notation for elemen
tary schools, containing old Eastern 
and Western songs as well as songs 
which essayed to blend the two, com
posed by members of the Imperial 
gagdku orchestra, by Izawa, and by 
Mason. These were the prototypes for 
the flood of "Mason song” which ap
peared in the late nineteenth century 
and which still prevails in today’s pub
lic schools. They are a blend of East and 
West: usually pentatonic, but not in a 
Japanese mode; with Western turns of 
phrase and cadence; four-square and 
dull both musically and textually, yet 
somehow foreign to a Western ear.

Although "Mason song” is still 
firmly entrenched, there is today ap
parent an eflfort by the Japanese to re
vive an interest in pre-Meiji children’s 
folk song. Collections of these songs 
are appearing, some without accom
paniment, some harmonized with refer
ence to the Japanese modes, some in 
Western harmony.

Judges
(Continued jrom page 15)

at the age of 12, where his interest in 
composition and instrumental playing 
was aroused. At 19 he held first chair 
as horn player with the Cincinnati Sym
phony. Here he received the attention 
and encouragement of director Eugene 
Goossens, and in 1945 he performed 
his own Horn Concerto with Goossens.

When Dimitri Mitropoulos retired 
as director of the New York Philhar
monic, the society wished to present 
him a parting gift. He asked if he 
might designate that the money be 
used as a commission for an American 
composer. Mr. Schuller was his choice 
and the result was Spectra, premiered 
by the Philharmonic in I960. He was
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one of six American composers to re
ceive special commissions made possi
ble by a Ford Foundation grant to the 
American Music Center. Composition 
in Three Parts was commissioned by 
the Minneapolis Symphony for its 60th 
Anniversary celebration. Commissioned 
also was the music for a filmed trip 
through space, featured at the U.S. 
Science Exhibit at the Seattle World’s 
Fair.

Included in the many works com
posed since 1955 is Threnos, for solo 
oboe and orchestra, written in memory 
of Dimitri Mitropoulos.

For two years he held the Guggen
heim Fellowship. Awards have in
cluded the National Institute of Arts 
and Letters, Brandeis University Crea
tive Arts, Koussevitsky Music Founda
tion grants.

In 1963 he toured Europe as a spe
cial representative of the U.S. State De
partment; he is on the Editorial Board 
of the quarterly magazine. Perspective 
of New Music; and he is now working 
on a voluminous study of Jazz for the 
Oxford University Press.

Mr. Schuller has been on the faculty 
of Manhattan School of Music since 
1950. He was Associate Head of Com
position at Tanglewood School of 
Music for the 1964 season.

Mr. Schuller is the husband of the 
former Marjorie Black, a member of 
Mu Phi Epsilon.

Gunther Schuller
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National Council

National President Janet Adams Wilkie

Janet is a former resident of Seattle, Washington, now living temporarily in 
Washington, D.C. She is a graduate of University of Washington, where she was 
initiated into Tau chapter. She is also a member of Pi Lambda Theta. She holds 
bachelor’s degrees in public school music and librarianship and a master’s degree 
in musicology. She has taught private piano and in high schools. Janet has been 
president of Seattle Alumnae, District Director, delegate to 1958 National Con
vention and treasurer of 1950 National Convention. She has been National Sec
ond and National Sixth Vice-President. Her husband is Dr. Richard F. Wilkie, 
professor of German at the University of Washington, now on leave of absence 
while serving in the U.S. Office of Education in Washington, D.C. The Wilkies 
have three children, a son in the Marine Air Corps, a married daughter and a 
son in junior high school.

National First Vice-President Willa Beckham Lowrance

Willa is a graduate of Agnes Scott College and the Atlanta Conservatory of 
Music, where she was initiated into Omega chapter. She is a professional 
accompanist and organist for the Clairmont Presbyterian Church where her 

Left to right, seated: Janet Wilkie, Virginia Hoogenakker, 
Lois Gordon. Standing: SflcLYK Lowrance, Ann Scammon.

husband is Minister of Music. A teacher in the Atlanta public schools, he is also 
director of the North Fulton Special Choir, an outstanding choral organization 
which has concertized throughout the South, in Cuba (before Castro), Guate
mala, Mexico and Canada, and has made two concert tours in Europe. Plan.s 
have been made for a 1965 tour to nine European countries to include concerts 
in Moscow, Leningrad and Berlin. Willa does much of their accompanying. She 
is a member of the Executive Boards of the Atlanta Music Club and the Atlantic 
Chapter, American Guild of Organists, of which she is past-Dean. She has been 
president of the Atlantic Alumnce and District #22 Director for two terms. 
Willa is a member of Phi Beta Kappa and is included in Music and Dance in the 
Southeastern States, edited by Sigmund Spaeth. Willa is Extension Officer and 
Governor of the North Central Province.

National Second Vice-President Lois Ayres Gordon

This is the second term as National Second Vice-President for Lois. She was 
an initiate of Phi Pi chapter and charter member of Wichita Alumncs. She is a 
’cellist and has been a member of the Wichita Symphony Orchestra since its 
inception. At present she is on leave of absence and devotes her time to the 
national office. Lois is National Collegiate Adviser and Governor of the South 
Central Province.

National Third Vice-President Madge Cathcart Gerke

Madge, an initiate of Kappa, is a past-president of Indianapolis Alumnte and 
was National Convention Chairman of 1962. She is a graduate of the Cincinnati 

Left to right, seated: Merle Montgomery, Viola Anderson, Madge Gerke. 
Standing: Pearl Peterson, Virginia Fiser.



Conservatory of Music where she majored in piano. She holds a bachelor’s degree 
from the University of Cincinnati and a master’s degree from University of 
Indiana. She has been a member of the MENC Committee for the Exceptional 
Child and has appeared on panels at conventions. She teaches elementary music 
in Indianapolis, and much of her work has been done with the retarded child. 
Madge writes the program notes for the Indianapolis Symphony Young People s 
Concerts. She is Great Lakes Province Governor and Alumnae Adviser.

National Fourth Vice-President Ann Blundell Scammon

Ann received her B.M. degree from the College of the Pacific (now University) 
where she was initiated by Mu Eta. Both violin and voice are her performing 
mediums. She is a past-president of Sacramento Alumnx and has been delegate 
to Convention. She served two terms as District #19 Director. Ann is a member 
of Pi Kappa Lambda and Phi Kappa Phi. She is soprano soloist with the All 
Saints Memorial Episcopal Church and violin soloist with a performing group 
called "Leading Ladies,” which performs extensively in Northern California. 
Ann was also a member of the former Sacramento Convention Bureau Ensemble. 
Ann is Governor of the Pacific Southwest Province and National Music Adviser.

National Fifth Vice-President Virginia Hoogenakker

This is the second term as Eligibility Adviser and Governor of the East Central 
Province for Virginia. An initiate of Epsilon Gamma and graduate of Belhaven 
College, she is Professor of Music on the faculty and very active on college 
committees outside of the music department. She is adviser of the collegiate 
chapter and an active participant in the alumnae activities. Virginia is principal 
of the second violin section of the Jackson Symphony and also a member of the 
Jackson Opera Guild. Virginia received a Master of Music, cum lands, from 
Chicago Musical College and has done graduate work in a number of other col
leges and special music schools.

National Sixth Vice-President Viola Moen Anderson

Viola was an initiate of Phi Iota and a charter member of Fargo Alumna:. She is 
a past-president of the latter and has been delegate to National Convention 
twice. As National Chairman of Music Therapy Activities she has conducted 
panels at several national meetings of the sorority. Viola studied piano, voice 
and organ and attended the University of Minnesota, MacPhail School of 
Music, and received her B.M. degree from Concordia College. She has been a 
church organist, and is at present teaching private piano. She is past-president 
of the Fargo 'Women’s Club, Red River Valley Chapter of American Guild of 
Organists (of which she was a charter member), and Fargo Music Club. She 
has served on the Board of the North Dakota Federation of Music Clubs, and 
she is a member of the A.A.U.W. and Altrusa International. She has been a 
lecturer on Music Therapy in high schools, colleges, music clinics and Mental 
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Health groups and does volunteer work in music programs at area hospitals. 
Viola is Pacific Northwest Governor and Contests Adviser.

National Seventh Vice-President Merle Montgomery

Merle received her bachelor’s degree from the University of Oklahoma, spent 
two years in France studying with Isador Philipp and Nadia Boulanger and re
ceived a diploma from the American Conservatoire at Fontainebleau. She 
received her M.M. and her Ph.D. degrees from Eastman School of Music, Uni
versity of Rochester and has taught at the University of Oklahoma, Southwest
ern State College and Eastman School of Music. Merle is educational consultant 
for Oxford University Press and formerly was with Carl Fischer, Inc., in a 
similar capacity. She is a lecturer and panelist, is a member of ASCAP and 
MTNA. She was chairman of the latter’s National Convention held in New 
York City in 1953. Merle is on the Board of Directors of the National Federa
tion of Music Clubs and has served as president of the New York State Fed
eration. The past summer she was co-chairman of the Mu Phi Epsilon World’s 
Fair Committee. Merle is a past-president of New York Alumna and an initiate 
of Mu Upsilon. She is Governor of Atlantic Province and Public Relations 
Officer.

National Editor Pearl Allison Peterson

Pearl, an initiate of Phi Nu, received her bachelor’s degree from the Univer
sity of California at Los Angeles and her M.A. degree from the University 
of Oregon. She is a past-president of Portland Alumnae, was their delegate to 
a National Convention and was District Director for two terms. She originated 
the Portland chapter newsletter and edited it for seven years and then berame 
first editor of Metronome, national alumnae chapter newsletter. She has had 
numerous children’s songs used in public schools. She taught high school 
music, English and social studies in Los Angeles for twelve years. She has 
been organist at St. Matthew Episcopal Church. The Petersons’ two sons are 
in the Army and a daughter just graduated from Oregon State University. A 
Turkish "son” lives with the family while attending college.

National Executive Office

National Executive Secretary-Treasurer Virginia Porter Fiser

Virginia is in her ninth year in charge of the National Executive Office (NEO), 
an office appointed by National Council. She was an initiate of Xi chapter and 
a major in music education at the University of Kansas. She was a recipient 
of the Miller Hall and Elizabeth Watkins Scholarships and the Luella Stewart 
and Innes Awards. She is listed in ITZioT Who of American Women. She has 
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held secretarial positions in various businesses. Virginia is a past-president of 
Wichita Alumnce and has been adviser for Phi Pi chapter. She is a past
president of Saturday Afternoon Musical Club, was a charter member of CPA 
Wives Club, and has been a choir director. She is a National Committee Chair
man of Professional Panhellenic Association.

District Directors

District 5, Atlantic Province Mary Jane Harvey

Mary Jane has been Director since the office originated and is president of 
Pittsburgh Alumnce. She is an initiate of M.U Phi chapter and received her de
gree from Baldwin-Wallace College, majoring in piano and minoring in organ. 
She teaches piano in Mt. Lebanon, suburb of Pittsburgh, and is active with 
youth groups and music therapy volunteer work in hospitals. She has been 
delegate to three National Conventions. She is active in the Pittsburgh area 
as soloist and accompanist. Mary Jane holds membership in Women’s Club 
of Mt. Lebanon, Tuesday Musical Club and Phi Mu. There are seven chapters 
in her District.

District 5, Great Lakes Province Camilla Ayers

Camilla’s interest in music groups in and around Detroit was recognized in 
1958 when she was honored for her devoted work in the growth and develop
ment of the Grosse Pointe Symphony Society of which she is still president. 
She is also a Board member of the Michigan Federation of Music Clubs and 
a member of Detroit Tuesday Musicale. Camilla is a pianist and an initiate of 
Phi Kappa, and later, their chapter adviser. She studied personnel administra
tion at Columbia and New York Universities and has served in administrative 
capacities at Rutgers University, Hood College in Maryland, and Eastman 
School of Music. Camilla is assistant to the president of the Merrill-Palmer 
Institute in Detroit. There are seven chapters in her District.

Camilla AyersMary Jane Harvey
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District 6, East Central Province Willena Schlueter

Willena received her Bachelor of Science degree from College-Conservatory 
of Music of University of Cincinnati, majoring in piano and organ. She was 
initiated into Mu Omicron, and later she became the chapter president of Alpha 
Alpha. She is past-president of the local Professional Panhellenic Council. 
Willena taught vocal and instrumental music in public school for six years. 
She now teaches piano privately and is church organist. Her husband is a musi
cal instruments salesman. They have a two-year-old son. There are five chap
ters in her District.

District 8, Great Lakes Province Pauline Kaschins

Pauline received her Bachelor of Music and Master of Music degrees at the 
American Conservatory of Music in Chicago. She studied piano with Aletta 
Tenold and theory and composition with Leo Sowerby and the late John 
Palmer. Pauline was initiated by Af« Xi chapter, which she served as both 
president and treasurer. She is now affiliated with Central Chicago Alumnce 
and is teaching in a Chicago junior high school. There are ten chapters in her 
District.

District 11, North Central Province Mardean Holveck

Mardean received her Bachelor of Music degree from Coe College where she 
was a member of Al// Psi. She was a major in music education and taught 
both vocal and instrumental music in the public schools of Cedar Rapids. She 
began her lessons on piano at an early age, and later she added marimba, 
cornet and baritone horn to the instruments which she could play. She has 
been president of the Cedar Rapids Alumnce chapter and their convention 
delegate. She teaches piano privately and has three children to keep her busy 
otherwise. There are ten chapters in her District.

District 12, South Central and East Central Provinces Mariette Simpson 

Marlette received her B.A. degree, major in music, and her B.M. degree, major

Willena Schlueter Pauline Kaschins Mardean Holveck
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Jean Stevens

in violin, from Oberlin College, and her M.S. degree, major in violin, from 
Juilliard School of Music. She was elected to Phi Beta Kappa and Pi Kappa 
Lambda at Oberlin. Graduate work was done at Northwestern University fol
lowing which she taught at Eastern Kentucky State College. Previous to this, 
she did her first teaching at Punahou Music School in Honolulu and was mem
ber of the Honolulu Symphony and several chamber groups. She is on the fac
ulty of the College of Emporia, teaching music theory and strings. It was here 
that she was initiated into Phi Epsilon, which chapter she has since served as 
adviser. There are ten chapters in this District.

District 13, South Central Province Martha Barkema

Martha, an initiate of Phi Xi chapter, has been Professor of Voice and Choral 
Director at Baylor University since 1937. She received her B.A. degree from 
Hope College, Holland, Michigan, with graduate work at the University of 
Chicago, the American Conservatory of Music at Chicago, and received her 
B.M. and M.M. degrees from the Eastman School of Music in Rochester. 
Martha is listed in Marquis’ Who’s Who of American Women, in the Direc
tory of American Scholars, and Texas Women of Distinction. She has been 
soloist with the Rochester Philharmonic Orchestra, and has had much radio 
and television experience, as well as appearing as recitalist. She is Music Di
rector of the First Baptist Church in Waco, Texas. She has taught at the 
Lowell, Michigan, High School and at Hope College, Holland, Michigan. She 
has been faculty adviser for Phi Xi chapter since its installation in 1939. There 
are six chapters in her District.

District 16, Pacific Xorthwest Province Jean Stevens

Jean is a graduate of Eastern Washington State College, receiving her B.A. 
degree with major in music education. Her M.M. degree was from Eastman 
School of Music with major in theory. It was here she was initiated into Mu 
Vpsilon. She has taught elementary music and for five years she was on faculty 
at Eastern Washington, teaching piano and theory. At this time she managed 
the Concert and Convocations Series as well. She concertizes as a pianist, is a 
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professional accompanist and is organist of the United Church of Christ in 
Cheney. She is a faculty member and judge for the National Guild of Piano 
Teachers and has a small private piano class. Her husband is head of the 
Speech and Drama Department at the College, and they have three children 
from nine to fifteen years of age. There are five chapters in her District.

District 17, Pacific Northwest Province Eilene Risegari

Eilene is a graduate of University of Washington where she was an initiate 
of Tau chapter and a member of Phi Beta Kappa, and from which she re
ceived her B.M. degree. She is active in musical affairs with piano, ’cello and 
voice. She was Supervisor of Music in Medford, Oregon. She received her 
M.A. from Columbia University, followed by appointment to the faculty of 
the University of Washington. She continued her study of piano and married 
her teacher, Silvio Risegari. Resigning from the University she and her hus
band maintained piano studios. Still keeping up her home she returned to the 
University to teach music history and theory. She is a past-president of Seattle 
Alumnae and has served as scholarship chairman for them and as adviser for 
Tau. In her spare time she is translating from the Italian, material in the rec
ord library at the University. Two extended sabbatical periods in Europe were 
spent in rare book-shops and libraries for research material in 16th century 
counterpoint. She has been National Chairman of Marie Morissey Keith and 
Elizabeth Mathias Honor Awards. There are four chapters in her District.

District IS, Pacific Northwest Province Doris Hale

Doris’ piano career started at age of five; later it included instruction from 
DeVotoe at the New England Conservatory of Music, and subsequently with 
Hoffzimmer and Nathaniel Robin. When she presented her husband, Paul, 
with triplets (son and two daughters) her pianistic activity was considerably 
lessened until they were grown. She then entered Willamette University in 
Salem, Oregon, where she studied piano with Ralph Dobbs and received her 
degree in 1954. She is an initiate of Phi Lambda. She was first president of 
Salem Alumms, and was adviser of Phi Lambda for some time. She has studied 
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with David Campbell and Nellie Tholen of Portland, and for over twelve 
years has concertized in Salem and vicinity. Recently she has been giving 
lecture-recitals on American music. She is a licensed real estate broker and a 
successful business woman whose special hobby is her eight grandchildren. 
There are nine chapters in her District.

District 20, Pacific Southwest Sue Campbell

Sue is a peripatetic member of Mu Phi Epsilon. She has belonged to eight 
chapters since her initiation into Mu Xi chapter at American Conservatory in 
Chicago. She obtained her B.A. degree at Carleton College where piano, voice 
and drama claimed her interest. She was the chapter president of Sacramento 
Alumncs and is a past-president of Palo Alto Alumme. She is presently affili
ated with Pasadena Alumme. Sue is an oratorio artist and choral director, hav
ing performed under the batons of Alfred Wallenstein, of the Los Angeles 
Philharmonic Orchestra, and Fritz Berens, of the Sacramento Philharmonic 
Orchestra. For three years she was associated with Edward Shippen Barnes as 
soloist of the First Presbyterian Church of Santa Monica, California, and in
troduced a number of his compositions. In addition to caring for a husband 
and two teen-aged children. Sue serves in various charitable organizations. 
There are twelve chapters in her District.

(To be concluded in May issue.)

Leopold Stokowski accepts 
Mu Phi Epsilon Citation 
from Janet A. Wilkie, 
national president. Honor 
was conferred at 1964 
National Convention.
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revc

SALT LAKE CITY: Gladys Gladstone and Norma Lee Madsen got the 
first season of the Park City Chamber Music Series off to a good start. 
Lindsay Baddley, Helen Jensen and Judy Chartrand sang with the famed 
Tabernacle Choir on their summer tour. . . . Joyce Jensen wrote a choral 
number that was presented by a special youth chorus in May.

RICHFIELD: Our public program at the College of St. Catherine was held 
last spring under an unusual climatic condition, an April snowstorm. Despite 
this, a large audience was rewarded with an outstanding program by Sister 
Mary Davida, pianist, and Sister Lucina, violinist.

BOSTON: On October 27th Susan Williams gave a recital in which the 
Boston String Quartet assisted her in Charles Ives’ Three Protests. Other 
numbers included works of Brahms, Debussy, Beethoven and others. . . . 
Frances Eaton Ruggiero, violinist, played with the Boston Women’s Sym
phony at its inaugural concert on September 11. She has recently been named 
concertmistress of the Reading Symphony.

PHILADELPHIA: In this city last season, Jean Madeira, Metropolitan Opera 
star, sang her 100th performance of Carmen, and a cake and party were in 
order. With her are Richard Tucker, who sang opposite her, and Mr. Max 
M. Leon, president of the Philadelphia Grand Opera.

Frances Ruggiero
Richard Tucker, Jean Madeira, Max M. Leon
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Janet Wilkie and Ethel Vance

Irene Dalis

BALTIMORE; National President Janet Wilkie presented Ethel Vance with 
the Citation of Appreciation awarded her at National Convention. The Cita
tion acknowledges Ethel’s "initial endeavors as a charter member of Alpha 
Chapter.” Jessie Yon, Pittsburgh Alumnx, also received this Citation. . . . 
The Baltimore Area of the Professional Panhellenic Association, with Sylvia 
Dodd as president, presented a fall musicale and tea on November 1 with 
Nyla Wright, soprano, representing Mu Phi Epsilon on the program. . . . 
Carolyn Birney Hopkins was a counselor at Camp Allegro in Pittsfield, 
Massachusetts, this past summer, where she directed a concert during the 
session. . . . Eva Frantz Anderson, ’cellist with the Baltimore Symphony Or
chestra, and her mother, Eva Frantz, performed a ’cello and organ concert in 
Prince Frederick, Maryland, in August. Their book, First Organ Lessons, will 
soon be published by Hansen Music Co.

NEW YORK; I Am An American, an editorial by Elizabeth Lamb, harpist, 
won first prize of $100 in the Harriet M. Chambers Memorial Contest at the 
1964 Biennial Convention of the National League of American Pen Women. 
It was read into the June 1st Congressional Record by Senator Bartlett of 
Alaska. . . . Shirley Verrett scored an outstanding success at her American 
debut in Carmen at City Center in October. The critics were enthusiastic. . . . 
Irene Dalis took time out from her San Francisco Opera schedule to give a 
recital in the Lindy Opera House in Los Angeles on October 21. Her program 
included Schubert, Mahler {Kindertotenlieder), Debussy, Faure, Poulenc, 
Britten (A Charm of Lullaby s'), and O Don Fatale from Don Carlos by Verdi. 
Her appearance with the San Francisco Opera included mezzo-soprano roles 
in Aida, Die Frau ohne Schatten and Parsifal.

EUGENE; Carol Stewart, Nu, lyric soprano, was heard in a benefit tea re
cital for the Portland Opera Association last November.
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SEATTLE; Wife of the newly-elected governor of the State of Washington 
is Nancy Bell Evans, AI» Zeta. The Governor and his Lady will be the state’s 
youngest gubernatorial couple. . . . Margaret Myles, Tacoma, was soloist for 
the first concert of the Seattle Artist Series in October. A reception honoring 
her and her accompanist Leonard Jacobson was given by the chapter follow
ing the concert. . . . Eleanor Wilson, former National President, and Kathryn 
White, who arranges Mu Phi Epsilon’s European Tours, and their husbands 
are on a tour of Africa. They will visit Faye Schick Smith and Gretchen 
Weed, both recent contributors to Triangle.

ALPHA PHI, Marylhurst College; Ann Gebhardt has written a chapter song 
which the members sang at the Founders Day program held on their campus.

DETROIT; Anna Husband, pianist, teacher and lecturer, is taking a leave 
of absence from the Grosse Pointe Conservatory where she has been Director. 
She will become Director of the Detroit Music Settlement School which is 
now in its 38th year. . . . Hilda Humphreys, former National Vice-President, 
was on the staff of a workshop in music education at Ball State Teachers Col
lege, Muncie, Indiana, last summer.

ANN ARBOR; Ava Comin Case was General Chairman of the Dedication 
Activities for the new School of Music Building at the University of Michigan 
held on September 19, 1964.

School of Music Building, University of Michigan
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All In the Family

Daughter and mother, Judy 
and Jane Haddon, Alpha Nu 
and Wichita Falls.

The Rayburn family: 
Daughters Carol, M.u Tau, 
Janet, Phi Gamma, and 
mother, Dorothy, M.u Tau. 
Inset: Theo, Afa Tau.

Twins Jean and 
Janelle Soulier 
with Mary Kay 
Erickson and 
Jane Torkelson, 
Afa Tau flute 
quartette.
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Con uen tian Echo

Triplets total over 120 years in M$E! Lucille Tack- 
ley, Miriam Moeller and Irma Jean Croft, Ala 
Gamma, Lincoln and Los Angeles.

Barbara Swanson and mother, 
Clara McBurney Swanson, 
both Phi Zeta.

Bea Kirkham, Xi, and mother, 
Lois Gordon, Phi Pi. Both be
long to Wichita Alumna.

Instrumental music for the Convention luncheon programs will be remem
bered for the variety of instruments and the fine musicianship of the collegiate 
music delegates. They were: Marilyn Jeffers, Omega, and Marie Anderson, 
M.U Epsilon, pianists; a flute quartet, shown on opposite page; Winnie Voss, 
clarinet, accompanied by Jeraldine Sloan, Phi 'Z.eta\ Ellen Neuchterlein, oboe, 
accompanied by Margaret Nettleton, Ala Psr, and Virginia Lantry, bassoon, 
accompanied by Beth Burton, Ala Gamma. Vocalist was Claudia Richman, 
accompanied by Rosalie Gutknect, Phi lota.
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Spring 1965 
Price List

In business! 
New Location! 

Help the Memorial Foundation!

MU PHI EPSILON 
FRIENDSHIP CORNER

Item Decorated with violets motif Price Item
101 NOTE PAPER—package of 12 .................................................................$ .50 jqi
108 HANDKERCHIEFS—sheer white linen ........................... each 1 25 108
142 GIFT WRAPPING PAPER ................................................... paper'only ^25 142
^“*20 matching purple ribbon—extra .25 142B
145 TEA NAPKINS—package of 25 ...................................................................... 40 145

Personalized i
106 Address labels, for music, return address, etc........................ 600 2.00 106

Articles with M^E or crest motif
107 TILE—white heavy ceramic tile with purple crest................................ 3.50 107
113 PENNANT—5" x 12" white crest and lettering on purple felt................. 75 113
137 EMBLEM—for jacket, sweater, etc. Crest on white felt embroidered.

Good quality, durable ............................................................................. I.75 137
200 CAR WINDOW STICKERS—pennant shape, MiE lettering on purple

each .10 200
package of ten 1.00 200

202 PENS—purple ink, purple and white striped, M4>E imprinted . . . each .75 202
209 CREST CUT—Used by your printer for programs, letterheads........... 1.75 209
210 PLACE CARDS—crest in one corner package of 20 ............................ 1.00 210

Jewelry, musical motif
120 SILVER NOTE PIN—sterling, safety catch ........................................ 1.95 120
120B SILVER NOTE EARRINGS—sterling, matching pin if 120 ............ 1.50 120B
124 G CLEF PIN—sterling, safety catch....................................................... 1.95 124
124B G CLEF EARRINGS—sterling, matching pin #124 ......................... 1.50 124B
143 JEWELED NOTE PIN—set with imported rhinestones & baguettes,

safety catch ................................................................................................ 2.95 143
144 BRACELET—clip-on band, sterling ........................................................ 5.00 144

Award pins
133 PIANO AWARD PIN—gold color, safety catch............................................ 50 133
134 VIOLIN AWARD PIN—gold color, safety catch.......................................... 50 134

Miscellaneous merchandise in limited supply
111 SWEATER—heavy combed cotton, long sleeves, crest........................ 4.50 111

small (one only) medium large
117 CHARM BRACELET—^gold color, 7 musical instruments ................. I.95 117
118 CHARM BRACELET—sterling, 7 musical instruments........................ 5.00 118
301 CHARM for bracelet—M$E crest on sterling, size of dime............... 4.50 301
302 CHARM for bracelet—M4*E crest on 10k gold, size of dime............... 11.50 302

PHONOGRAPH RECORDS—featuring M4>E artists. For titles avail
able & prices, write Friendship Corner.

USE FRIENDSHIP CORNER SALES ORDER FORM 
Enclose Check for total order, plus 10% additional regular 

postage, plus 5% additional if desired rush.
Mail Orders to: Mu Phi Epsilon Friendship Corner 

Ruth Stephenson, Orders Chairman 
2424 Bradfield Drive 
Lincoln, Nebraska 68502
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4th MU PHI EPSILON
European Music Tour

SHARE with other Mu Phis and friends in this especially-planned tour which 
will include the BEST in travel, the BEST in music, the BEST in leadership.

You will visit: Portugal—Spain—Principality of Monaco—Italy—Austria— 
Germany—France—England

You will thrill to these special events;
Lisbon—the "Fado”

Madrid—Attend "Zambra” (typical gypsy dances)
Granada—Attend Festival of Music and Dance

Siena—Visit Chigi Academy of Music
Rome—Opera at Baths of Caracalla
Spoleto—Festival of Two Worlds

Venice—Evening Gondola Serenade
Vienna—Operetta

Salzburg—Festival of Music and Famous Marionettes
Bayreuth—Wagner Festival
Coblenz—Operetta on the Rhine
Paris—Folies Bergere

London—Royal Albert Hall Concert
Stratford-on-Avon—Shakespearean Play

Conducted by our own FRANCES ROBINSON (14th European Tour)

Travel arrangements by Katherine White (M4>E Travel Agent)

Summer 1965 . . .

Pull information and brochure will be sent by writing to
Katherine White
Vagabond Cruises and Travel Service 
Suite 206 Logan Bldg., 500 Union St. 
Seattle, Washington 98101

THINKING OF VACATION FOR 1965.’

THINK BIG THINK EUROPE
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Trudi Sorensen
Phi Iota—San Francisco

CELLIST IN EXILE. By Bernard Taper, 
McGraw, 1962 (120 pp., $4.95)

Just one leisure evening is needed to 
devour this fascinating little book. The 
’cellist in exile, "with a sense of commit
ment to humanity,’’ is, of course, Pablo 
Casals, now eighty-seven years old. To 
comments of his age versus his boundless 
energy, he answers, "As long as you are 
able to admire and love, you are young.”

Little "Pau” was a carpenter’s apprentice 
in his native Catalonia until he was twelve 
years old when his mother, as mothers 
often do, took his musical education in 
hand and sent him off to Barcelona for "ex
pert training.” It was here, while browsing 
through music shops, that he discovered 
the Six Suites of J. S. Bach. What master
pieces ! He trembled as he tried them out. 
For twelve years he practiced them almost 
daily. Only then did he show the public 
their greatness, their passion, their soul. 
His love for Bach continues; each day be
gins with the playing of Bach on the 
piano.

When Casals began his career, the 'cello 
was not a serious instrument. G. B. Shaw 
wrote: "I am not overly fond of the vio
loncello. Ordinarily, I had as soon hear a 
bee buzzing in a stone jug.” Casals showed 
the world what a 'cello could be by revolu
tionizing bowing and fingering techniques, 
making it capable of phrasing and intona
tion previously thought impossible.

The author reveals conversations on all 
of Casals’ favorite topics: injustice, Cata
lonia, liberty, peace, and, of course, music. 
Of the latter, he feels very strongly that 
no composition should ever be played the 
same way twice. In reply to a student’s 
remark, "But, Maestro, that is not the way 
you play it on your recording,” Casals will 
say, "No, that may be so, but this time it

is the right way to play it.”
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JOE MADDY OF INTERLOCHEN. By 
Norma Lee Browning. (Foreword by Van 
Cliburn) Henry Regnery Co., 1963 (297 
pp., $4.95)

The Interlochen Music Camp of Michi
gan needs no introduction, nor does Dr. 
Joseph Maddy, but his biography will both 
amaze and inspire the reader. That ram
bunctious little Joe could become, as violist, 
the youngest member of the Minneapolis 
Symphony; one of the top jazz clarinet and 
sax players in Chicago; the pioneer of music 
education in the schools, from Wichita 
Falls, Texas to Rochester, New York; 
author of Universal Teacher, the first sys
tematic instruction book for instrumental 
music classes; and founder of a co-educa- 
tional (horrors, such immorality!) music 
camp, all with a ninth grade education, is 
proof positive that when there is a will 
there is a way.

In addition to being a born teacher, Joe 
had to be a born fighter. The problems of 
school boards, money-raising, parents, camp 
uniforms (knickers for girls?), the union 
(this chapter is entitled "Tit Willow, Pe
trillo”), all make for interesting, amusing 
and even educational reading.

Interlochen, inspiring hundreds of young 
musicians since 1928, has the "inherent 
balance of freedom and discipline that 
music inspires.” On a visit there in 1938, 
Olin Downes remarked, "Having been a 
music critic all my life, I had to come 
west to find the real music of the United 
States.”

STRETTO

A HUNDRED YEARS OF MUSIC. By
Gerald Abraham. Aldine Press, 1964 (325 
pp., $6.95)

Here is a completely readable and valua
ble history of musical style since Bee
thoven. It is the second revision of a 1938 
British classic.

THE ART OF SINGING AND VOICE 
TECHNIQUE. By Viktor Fuchs. (Pref, 
by Lauritz Melchior) London House and 
Maxwell: British Bk. Ctre., 1964 ($6.25)

To believe that by reading this book one 
can become a singer is, of course, sheer 
nonsense. However, as Lauritz Melchior 
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points out, "It will become [the student’s] 
best friend when he works at home by 
himself without the advice and ear of his 
teacher. It will become his dictionary when 
he is in doubt and thinks perhaps he is 
doing something wrong.”

PIPE ORGAN REGISTRATION. By 
Jack C. Goode. Abingdon, 1964 (208 pp., 
$5.50)

Here is a teaching manual designed to 
give the basics to the student, thus saving 
valuable teaching time. Mr. Goode’s ap
proach is that a performance should sound 
as it did at the composer's hands. Sections 
include structure of the organ, registration, 
specifications of Western European organs, 
American organ music, etc.

Trudi Sorensen received her Mus.B. 
degree jrom Oberlin (piano major, violin 
minor), Al.yW. from Cleveland Institute of 
Music, and did post-graduate work at Juil- 
liard and Music Academy of the West. She 
has been on the faculties of Concordia Col
lege, where she was initiated into Phi lota 
Chapter, Ohio University, and Foster Music 
Camp, Richmond, Ky. In addition to solo 
and duo piano recitals and professional ac
companying, she has been first desk violist 
in a number of community orchestras. At 
present she is treasurer of San Francisco 
Alumme and a transcriber of music into 
Braille, one of the sorority projects to 
build a West Coast Braille music library. 
Some piano practice manages to get 
squeezed in between rearing two little boys,

a V2 ottd 1 ^2 “ttd a third by the time 
you read this.

NOTES OF A PIANIST. By Louis 
Moreau Gottschalk, (ed. and with prelude, 
postlude and explan, notes by Jeanne Beh- 
rend) Knopf, 1964 (480 pp., $5.95)

Here is the autobiography of a famous 
pianist and composer who became the mat
inee idol of the Western Hemisphere. His 
tours of North and South America and 
the Caribbean provide the "notes,” political, 
and economic as well as musical. The first 
edition appeared in 1881.

THE MASTERSINGERS OF NUREM
BERG. By Brie Crozier. (Young Reader's 
Guides to Music) Walck, 1964 (65 pp., 
$2.75)

Here is a humorous little book written 
for Grades 3-6. Wagner's gay opera, thus 
simplified, will undoubtedly lead the un
suspecting ten-year-old into this world of 
music.

WAGNER ON MUSIC AND DRAMA: 
a Compendium of Richard Wagner’s 
Prose Works. By Richard Wagner, (sei., 
arr. and with intro, by Albert Goldman and 
Evert Sprinchorn) (Tr. by H. Ashton Ellis) 
Dutton, 1964 (447 pp., pap. $2.75)

Need help in understanding Wagner? 
This book is designed to make the sub
stance of the composer's thought both ac
cessible and coherent.

Trudi Sorensen

In Loving Memory 

cAva (Jomin (Jase 
December 1964
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Margaret Motter

SAINT SAENS: Symphony No. 3 in C 
Minor, Op. 78. Boston Symphony Orches
tra. Charles Munch, conductor. Berj Zam- 
kochian, organist. Leo Litwin and Bernard 
Zighera, pianists.
Mono LM 2341, Stereo LSC 2341.

Not until the stereo era was this great 
work of Saint Saens, the organ symphony, 
truly presented for the home. This is a 
dramatic musical experience. Munch, a 
compatriot of the composer, seems to 
have been especially endowed with the 
magic to present this great work. Its 
melody, its rhythms, the presentation of 
the magnitude of the work will make 
your stereo perform as it has never 
sounded before. Every type of sound is 
presented in one great symphony. Not 
often heard in public performance it can 
be repeated often for home listening. 
And this is just what you will want to 
do, hear it again and again.

HAYDN: "Clock” Symphony, No. 101 
in D, Symphony No. 95 in C Minor, 
Fritz Reiner, 1888-1963, His Orchestra. 
Mono 2742, LCS 2742.

The dignity of Haydn and the warmth 
and preciseness of a Reiner make this 
record an outstanding listening experi
ence. Sound is excellent. Being Reiner's 
last recorded performance it will become 
a collector’s item of a conductor who 
stands at the top in interpretation of in
strumental and vocal music.

LEONARD BERNSTEIN: "Kaddish” Sym
phony. Conducted by the composer. Felicia 
Montealegre, speaker. Jennie Tourel, mezzo- 
soprano. Camerata Singers, Abraham Kap
lan, director. Columbus Boychoir, Donald 
Bryant, director. New York Philharmonic, 
first recording. Dedicated to the Beloved 
Memory of John F. Kennedy. 
Mono KL 6005, Stereo 6605.

40 the triangle of

Combining symphony, voice, chorus and 
speech, this is one of the most emotional 
and dramatic compositions to date. Based 
on the Jewish "Kaddish,” heights of 
emotion are reached which will touch 
you as you have not been touched for 
some time. Bernstein increases his stature, 
if that could be, and it is interesting to 
have his wife join him as narrator in this 
recording. This is modern composition 
presented by the composer at its very 
best.

MENDELSSOHN: Incidental Music, A 
Midsummer Night’s Dream. Boston Sym
phony Orchestra, Erich Leinsdorf, conduc
tor. Arlene Saunders, soprano, Helen, 
Vanni,* mezzo-soprano, Inga Swenson, nar
rator. Mono LM 2673. Stereo LSC 2673.

■With the speaking parts and solo parts 
this recording is made authentic and re
freshing. Delightful and gay music with 
the dignity of the wedding march plus 
its gaiety make it a nice gift for a bride.

WILLIAM DAWSON: Negro Folk Sym
phony. American Symphony Orchestra, Leo
pold Stokowski, conductor. Decca.
Mono DL 10077, Stereo DL 710077.

Anton Dvorak said, "In the negro mel
odies of America I find all that is needed 
for a great and noble school of music. 
There is nothing in the whole range of 
composition which cannot be supplied 
from this source.” Dawson uses the 
themes of his own people plus his own 
composed motives to make a truly stun
ning symphony which speaks for his race. 
One of the finest of modern compositions, 
this is different and inspiring.

SCHUBERT: Die Winterreise. Dietrich 
Fischer-Dieskau, baritone, Gerald Moore,

* Member of Mu Phi Epsilon.
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pianist. Angel.
Mono 3640B, Stereo 364OB.

want the other two recordings on this 
same label.

The solo baritone in this album is the 
recognized authority in singing of Ger
man Heder. His diction is flawless, and 
his interpretations so satisfying that one 
could listen for hours. In listening to 
this album, you catch yourself wonder
ing if you are listening to the voice or 
the superb accompaniments of Gerald 
Moore. You will surely want to read 
Mr. Moore’s book. Am 1 Too Loud?* 
To bear this album will make you a 
Fischer-Dieskau fan.

BRUCH: Vieuxtemps Concerto No. 5 in A 
Minor, Op. 37. Scottish Fantasy, Op. 46. 
New Symphony Orchestra of London, Sir 
Malcolm Sargent, conductor. RCA 'Victor. 
Mono LM 2603, Stereo LSC 2603.

The Bruch Scottish Fantasy is the com
position that you will fall in love with 
at once. Every mood of the emotions 
will be aroused and the brilliance of 
Heifetz makes us again aware of his su
perb artistry. It is both romantic and 
sentimental. Any harpist will replay this 
recording for the harp part alone. At 
times it is almost a harp concerto. The 
Scottish folk melodies in all their mel
odic beauty will charm you.

The lighter side:

I STILL LIKE TO PLAY THE FRENCH 
SONGS BEST. George Feyer at the piano. 
Orchestra conducted by Dick Jacobs. 
Decca Mono 4333, Stereo 74333.

We first became acquainted with George 
Feyer when he had his Echo Series for 
Vox label. It was too long before we 
heard from him again. Now Decca has 
presented him in his favorite French 
songs, and they will be your favorites 
too. Styling all his own comes from a 
background of classic playing. This is 
good for background music and cocktail 
parties and will make your own party 
different. When you own one you will

* Williams, Alma L. "Book Shelf,” Tri
angle, page 39, November 1963.
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BACH’S GREATEST HITS: a unique vocal 
treatment of Johann Sebastian Bach by the 
creative Swingle Singers.
Phillips, Mono 200-097, Stereo 600-097

This recording proves that Bach was 
truly a real swinger in his own right. 
This is Bach as it was written, no 
changes, deletions or additions were 
made. The only adjustment necessary was 
the use of a bass and drums to set the 
fugues, preludes and other compositions 
into 4/4 time. Chorus was added. If this 
does not prove a conversation piece, your 
friends are not listening.

M.argaret Motter, Mu Delta, holds a B.M. 
in voice from Kansas City Conservatory and 
a M.M. in music education from ITorthwest- 
ern. She has also studied at Wichita and 
Friends Universities. She is buyer of records 
and manager for Innes, a Macy store, in 
Wichita. She belongs to Wichita Alumnee, 
PEO, Altrusa and Wichita Civic Music Asso
ciation (past president of the last two.) She 
directs church choirs and has taught in the 
Wichita public schools.

Margaret Motter
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Awards
Contests
Competitions

Viola Moen Anderson 
National Sixth Vice-President

FRIDAY MORNING MUSIC CLUB FOUNDATION, INC. OF WASHINGTON, 
D.C. Auditions for strings, singers and pianists (rotating). Cash prizes. Semi-finalists and 
finalists judged by three nationally known in the respective fields. April 30, 1965—singers, 
Spring of 1966—pianists. First award $1,000. Additional awards. Apply; Kathryn Hill 
Rawls, Chairman of Auditions, 1805 37th St., N.W., Washington, D.C.

WILLIAM MORRIS AGENCY FOUNDATION, INC. SCHOLARSHIP 8C MAY 
CO. FOR STRINGS: $1,000 grant for excellence in Performing and Creative Arts, avail
able to degree and special studies. Apply: Dean Clement A. Miller, Cleveland Institute of 
Music, 11021 East Boulevard, Cleveland 6, Ohio.

MIDWEST UNIVERSITY, WICHITA FALLS, KANSAS: Graduate appointments. 
Persons selected teach two courses and enroll in two graduate courses. Awards $1,500 to 
$1,800 for nine months. Apply: Dr. Walter L. Wenner, Chairman Department of Music,

BROADCAST MUSIC, INC.: Thirteenth Annual Student Composer’s Award. Appli
cant must be under 26 on Dec. 31, 1964. Prizes total $14,500; $250 to $2,000. No limita
tions as to instrument or length. Inquiries: Oliver Daniel, Director SCA Project, Broadcast 
Music, Inc., 589 Fifth Ave., New York, N.Y. 10017.

UNIVERSITY OF COLORADO: Fellowships, Scholarships, Assistantships, Loans ($500 
to $1,000). Inquire: Dean Warner Imig, College of Music, University of Colorado, Boulder, 
Colorado.

MICHAELS AWARD OF RAVINIA FESTIVAL: Candidates in voice, strings, or 
piano (amateur or professional); age 18 to 30 inclusive; American citizen. Preliminary 
auditions during April-May in New York, San Francisco and Chicago. Winner $1,500 to 
further career and will appear with several large symphonies. Apply: Michaels Award 
of Ravinia Festival, 108 North State St., Chicago, Illinois 60602.

KATE NEAL KINLEY MEMORIAL FELLOWSHIPS: Candidates to present creative 
works. Apply: Dean Allen S. Weller, College of Fine and Applied Arts, Room 110, Archi
tecture Building, University of Illinois, Urbana, Illinois.

NATIONAL GUILD PIANO TEACHERS: Brewster-Allison Award of $1,000 given 
biennially to a pianist under 25 and an American. $500 to winner and an additional $500 
at time of subsequent guest performance with Austin Symphony. The Award honors Mrs. 
Few Brewster (Myra), member of Austin Alutnnx. Apply to her, 2000 Schulle Ave., 
Austin. Texas.

VAN CLIBURN PIANO COMPETITION: Second Van Cliburn International Piano 
Competition September 26, 1966 at Fort Worth, Texas. First prize is $10,000, and there 
are five lesser prizes. Write: Mrs. Grace Ward Lankford, 2211 West Magnolia Ave., 
Fort Worth, Texas.

FISCHER AND BRO. ANNIVERSARY COMPETITION: To celebrate 100 years 
of publishing activity, J. Fischer and Bro. announce prize competition in six categories 
of composition. Write: Prize Competition, J. Fischer and Bro., Glen Rock, New Jersey.

PRAGUE INTERNATIONAL COMPETITION FOR COMPOSERS: Open to all 
composers of all nationalities under 35 years of age. Only works neither published nor 
performed. Deadline: October 31, 1965. Information: The Secretariat of the International 
Music Festival, Praha 1, Dumumelcu, Czechoslovakia.
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ROTH ORCHESTRA COMPOSITION CONTEST: Sponsored by the National 
School Orchestra Association. Write: NSOA Composition Contest Chairman, 1418 Lake 
Street, Evanston, Illinois.

NATIONAL FEDERATION OF MUSIC CLUBS: Contest for Non-Professional Adult 
Composers, who are active members of NFMC. Request information and entry blanks: 
NFMC Headquarters, Suite 1215, 600 So. Michigan Ave., Chicago, Illinois 60605.

MARIE MORISSEY KEITH AUDITIONS: States of Illinois, Iowa, Wisconsin, 
Oklahoma, Texas, Minnesota, Nebraska, North and South Dakota, Arkansas, Kansas and 
Missouri. Award, $250 and renewable for a second year. Open to advanced students of 
piano, voice, strings and orchestral winds.

CHATHAM COLLEGE SUMMER OPERA WORKSHOP: Offered to one tenor 
and one mezzo-soprano. Available in states including Indiana, Michigan, Ohio, New 
Jersey, New York, Pennsylvania, Connecticut, Maine, New Hampshire, Vermont and 
Rhode Island,

OTHER SCHOLARSHIPS OFFERED BY THE NFMC are at the following music 
centers: Manhattan School of Music, New York, N.Y., Millikin University, Decatur, 
Illinois (piano, voice, strings or orchestral winds). New School of Music, Philadelphia, 
Pa. (students preparing for professional orchestra careers), Peabody Conservatory of 
Music, Baltimore, Md. (string player). Centenary College, Shreveport, La. (orchestral 
string instruments) Write: Mrs. Paul Benzinger, National Student Auditions Chairman, 
National Federation of Music Clubs, 618 West Wisconsin Ave., Oconomowoc, Wisconsin. 
Deadline for applications is Feb. 15, 1966.

MUSICIANS CLUB OF NEW YORK: Tenth Annual Artists Awards, April 3 and 4, 
1965. $500 and $300. For solo violin, viola, violincello or double bass. Contestants must 
be native born Americans between the ages of 18 and 28. Apply: Miss Jean Patterson, 
200 Cabrini Blvd., New York, N.Y. 10033.

GRADUATE ASSISTANCESHIPS IN MUSIC, Indiana University, Bloomington, 
Ind.: Available in the fields of voice, opera, organ, piano, strings, woodwinds, brass, per
cussion, theory, music education, music history, band and choral ensembels. A limited 
number of scholarships (from $60 to $600) are available for graduate students. Applica
tions and auditions must be completed by February 15 for consideration for the following 
year. Write: Dean of the School of Music, Indiana University, Bloomington, Indiana 47405.

Ifou. iu.ppot.tln^ Mamolial foundation 

Ifuijin^ jjtom tfoui ftlendiklp ^oinet?
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MU PHI EPSILON was founded at the 
Metropolitan College of Music in Cincinnati, Ohio, on November 13, 1903

FOUNDERS
Dr. Winthrop S. Sterling, died November 16, 1943 

Elizabeth Mathias Fuqua (Mrs. John W.), died May 17, 1950

PAST NATIONAL PRESIDENTS
Elizabeth Mathias Fuqua (deceased). A, 1904-05, 07, 08
Myrtal Palmer Leach (deceased), P, 1905-07
Elfrida Langlois Kent (deceased). A, 1908-11
Alice Davis Bradford Peck (deceased). A, 1911-13
Ora Bethune Johnson (deceased), 0, 1913-15
Mary Towsley Pfau (deceased). A, 1915-16
Roxielettie Taylor Yeates (Mrs. John), 0, 1119 Rumsey Ave., Cody, Wyo., 1916-17
Harriet Thompson Wright (deceased), X, 1917-20
Doris Benson (Mrs. Walter), lA, Spikeswood Farm, Woodruff, Wis., 1920-22
Persia Heaton Trimble (deceased) MA, 1922-26
Lucille Eilers Brettschneider (Mrs. August, Jr.), A, 3426 Morrison Place, Clifton, Cin

cinnati, Ohio, 1926-28
Orah Ashley Lamke (Mrs. Geo. W.), A, R.R. 3, Box 245-D, Golden, Colo., 1928-30 
Bertha M. (King) Van Tilburg (Mrs. V. B.), ME (deceased), 1930-32, 34-40
Dorothy Elizabeth Paton, P, 999 Center St,, Douglas, Mich. 49406, 1932-34
Elizabeth Ayres Kidd (Mrs. A. Eugene, Jr.), MS, 1553 Hawthorne Lane, Glenview, Ill. 

60025, 1940-42
Ava Comin Case (Mrs. Lee O.) (deceased), P, 1942-48
Dr. Margarette Wible Walker, MN, 1675 Sunset Cliffs Blvd., San Diego, Calif. 92107, 

1948-50
Ruth Row Clutcher (Mrs. John), 0, R.D. 1, Selinsgrove, Pa. 17870, 1950-54
Eleanor Hale Wilson (Mrs. P. Raymond), T, 2800 39th Ave. W., Seattle. Wash. 98199, 

1954-58
Rosalie V. Speciale, *M, 560 North First, San Jose, Calif. 91512, 1958-62
Janese K. Ridell, MP, 1507 29th Ave. Court, Greeley, Colo., 1962-64.

NATIONAL COUNCIL 1964-1966
National President, Janet Adams Wilkie (Mrs. Richard F.), T, 7011 Highview Terrace, 

Apt. 304, Hyattsville, Maryland 20782
Natil First Vice-President (North Central Province Governor and Extension); Willa Beck

ham Lowrance (Mrs. R. S., Jr.), M 0, 1184 Hancock Dr., N.E., Atlanta, Ga. 30306
Nafl Second Vice-President (South Central Province Governor and Collegiate Adviser);

Lois Ayres Gordon (Mrs. Russell E.), 4> 11, 321 N. Woodlawn, Wichita, Kan. 67208
Nafl Third Vice-President (Great Lakes Province Governor and Alumna Adviser); Madge 

Cathcart Gerke (Mrs. Frank E.), K, 5003 N. Seville Dr., Indianapolis, Ind. 46208
Nafl Fourth Vice-President (Pacific Southwest Province Governor and Music Adviser);

Ann Blundell Scammon (Mrs. E. W.), M E, 4695 Francis Ct., Sacramento, Calif. 95822
Nafl Fifth Vice-President (East Central Province Governor and Eligibility Adviser); Vir

ginia Hoogenakker, E P, 3304 W. Capitol St., Jackson, Miss. 39209
Nafl Sixth Vice-President (Pacific Northwest Province Governor and Contests Adviser); 

Viola M. Anderson (Mrs. Henry O.), 4> I, 1038 North First St., Fargo, No. Dak. 58102
Nafl Seventh Vice-President (Atlantic Province Governor and Public Relations); Dr. Merle 

Montgomery, M T, 120 East 36th St., New York, N.Y. 10016
Nafl Editor: Pearl Allison Peterson (Mrs. Howard M.), * N, 220 Greenstone Dr Reno 

Nev. 89503
NATIONAL EXECUTIVE OFFICE (N.E.O.)

Nafl Executive Secretary-Treasurer: Virginia Porter Fiser (Mrs. Van E.), g, 1139 N. Ridge
wood Dr., Wichita, Kans. 67208
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MU PHI EPSILON MEMORIAL FOUNDATION
President: Rosalie V. Speciale, 560 North First, San Jose, Calif. 91512
Secretary-Treasurer: Agnes Helgesson (Mrs. Leslie A.), 26925 St. Francis Dr., Los Altos 

Hills, Calif. 94022 xt xz i mm-,
Chairman, Board of Directors; Bettylou Scandling, 35 Sutton Pl., New York, N.Y. 10022

DISTRICT DIRECTORS
District—Province—Director

1— (Atlantic) Therese Mueller, 28 Indiana Terr., Newton, Mass. 02164
Beta, Phi Upsilon, Epsilon Psi, Alpha Beta, Boston, Connecticut Kalley, Ne^w Yor^

2— (Atlantic) Vera Neely Ross (Mrs. W. Arthur), 4628 Brandywine St., NW, Washing- 
^Phi ^Gam^a, Phi Psi, Alpha Zeta, Alpha Eta, Baltimore, Philadelphia, Washington, D.C.

3— (Atlantic) Mary Jane Harvey, 215 Lebanon Ave., Pittsburgh 28 Pa. ,
Psi, Mu Upsilon, Phi Omega, Epsilon Nu, Epstlon Upstlon, Alpha Theta, Rochester,

4— (Gr. Lakes) Alice Patterson Jerabek (Mrs. Paul), 3000 Haddon Rd., Euclid, Cleveland 
plf. Mu Phi, Phi Omicron, Alliance, Cleveland, Cleveland Heights.

5— (Gr. Lakes) Camilla Ayers, 634 Neff Rd., Grosse Point 30, Mich.
Gamma, Epsilon, Phi Kappa, Epsilon Lambda, Ann Arbor, Detroit, Toledo.

6— (E. Cent.) Willena Schlueter (Mrs. Donald E.), 2022 Arrowood Pl., Cincinnati 31, 
Ohio.
AI« Pi, Alpha Alpha, Cincinnati, Columbus, Dayton.

7— (E. Cent.) Melva Crain, 3524 E. 10th, Indianapolis, Indiana.
Zeta, Kappa, Epsilon Omicron, Bloomington, Evansville, Indianapolis.

8— (Gr. Lakes) Pauline Kaschins, 10920 S. Ridgeland Ave., Worth, III.
Sigma, Mu Xi, Phi Sigma, Epsilon Xi, Alpha Omicron, Central Chicago, Chicago, 
Evanston-North Shore, Milwaukee, Urbana-Champaign.

9— (E. Cent.) Marian Davidson, 306 W. Parkway, Columbia, Mo.
Phi Theta, Epsilon Kappa, Epsilon Tau, St. Louis, St. Louis County, Columbia.

10— (N. Cent.) Virginia Shaw (Mrs. Earle H. 5340 X. Fremont Ave., Minneapolis, Minn. 
55419
Mu Epsilon, Phi Iota, Fargo, Minneapolis, Richfield.

11— (N. Cent.) Mardean Holveck (Mrs. F. C.), 1014 Maplewood Dr., N.E., Cedar 
Rapids, Iowa
Omega, Mu Alpha, Mu Gamma, Mu Tau, Mu Psi, Phi Zeta, Cedar Rapids, Des Motnes, 
Lincoln, Sioux City.

12— (S. Cent.) Mariette Simpson, 926 Grand, Emporia, Kansas.
Xi, Mu Mu, Phi Epsilon.
(E. Cent.) Alpha Kappa, Alpha Mu, Kansas City, Kansas City Evening.

13— ̂ (S. Cent.) Martha Barkema, 919 S. 8th, Waco, Texas.
Mu Theta, Mu Chi, Phi Xi, Alpha Pi, Dallas, Austin.

14— (S. Cent.) Judith Haddon, 4810 Danberry, Wichita Falls, Texas.
Phi Tau, Epsilon Epsilon, Epsilon Pi, Alpha Iota, Alpha Nu, Alpha Sigma, Albuquerque, 
Fort Worth, Wichita Falls. (Pac. S.W.) Albuquerque.

15— (S. Cent.) Ilah Dixon, Rt. 7, Box 423, Springfield, Mo. 65802.
Mu Kappa, Mu Rho, Phi Pi, Epsilon Phi, Alpha Rho, Alpha Chi, Denver, Oklahoma 
City, Tulsa, Wichita.

16— (Pac. N.W.) Jean Stevens (Mrs. H. K.), W. 508 Clover, Cheney, Wash. 99004. 
Mu Beta, Mu Zeta, Epsilon Iota, Epsilon Rho, SpqjMne.

17— (Pac. N.W.) Eilene French Risegari (Mrs. S.), 4102 37th N.E., Seattle, Wash. 98105. 
Tau, Epsilon Sigma, Seattle, Tacoma.

18— (Pac. N.W.) Doris George Hale (Mrs. Paul), 1286 Hillendale Dr. SE, Salern, Oregon. 
Nu, Phi Lambda, Epsilon Delta, Epsilon Theta, Alpha Lambda, Alpha Phi, Eugene, 
Portland, Salem.

19— (Pac. S.W.) Roberta O’Connell (Mrs. J. F.), 1097 Arnott Way, Campbell, Calif. 95008. 
AI» Eta, Phi Mu, Phi Chi, Epsilon Omega, Alpha Delta, Alpha Epsilon, Berkeley, 
Fresno, Palo Alto, Sacramento, San Francisco, San Jose, Stockton. (S. Cent.) Epsilon 
Mu, Salt Lake City.

20— (Pac. S.W.) Sue Jones Campbell (Mrs. Bruce), 1416 Linda Vista Dr., Whittier, Calif. 
Mu Nu, Phi Nu, Epsilon Eta, Beverly Hills, Fullerton, Long Beach, Los Angeles, 
Palos Verdes Peninsula, Pasadena, Riverside, San Diego, San Fernando Valley.
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DISTRICT DIRECTORS
21— (E. Cent.) Sarah Emily Kersh Newman, 1935 Peabody, Memphis, Tenn. 

Epsilon Gamma, Epsilon Zeta, Alpha Gamma, Jackson.
22— (Atlantic) Georgie Lee Fitz Stutsman, 808 Catalina Pl., Coral Gables, Fla. 

Mu, Alpha Xi, Alpha Upsilon, Atlanta, Miami.

PROFESSIONAL PANHELLENIC ASSOCIATION
President: Mrs. Roxine B. Petzold, Delta Omicron, R.F.D. 2, Newark Valley, New York. 
Secretary: Mrs. Ordry P. Ray, Phi Chi Theta, 1945 Lebanon Dr., N.E., Atlanta, Ga. 30324.

NATIONAL CHAIRMEN
Finance: Eleanor Hale Wilson (Mrs. P. Raymond), 2800 39th Ave. W., Seattle, Wash 

98199 .
Assistant Finance: Beth Kalmbach Shafe (Mrs. Fred J.), 14811 Ashton Blvd., Detroit 

Mich. 48223
Magazine Subscription Agency:

Dorothy Niles McNeil (Mrs. Tom E.), 4132 Vesta Dr., Wichita 8, Kan.
Friendship Corner:

Orders: Ruth Stephenson (Mrs. Walter), 2424 Bradfield Dr., Lincoln, Neb.
Accounts: Irene Barber (Mrs. D. G.), 1900 F St., Apt. B7, Lincoln, Neb.

Marie Morissey Keith Scholarship Award and Elizabeth Mathias Honor Award:
Virginia C. Jarvis (Mrs. George B.), R.R. 17, Box 500, Indianapolis, Ind. 46254

Mu Phi Epsilon Artist Members:
Dorothy Barr Lemen (Mrs. M. F.), 21 Claremont Ave., New York 27, N.Y.

Mu Phi Epsilon School of Music at Gads Hill Center:
Director: Winifrid Erickson, 6620 N. Oshkosh Ave., Chicago 31, Ill.
Treasurer: Alma E. Grambauer, 1380 Henry St., Des Plaines, Ill.
Representative on Settlement Board: Mrs. Charlotte Johnson, 2622 Lincolnwood Dr 
Evanston, III.

Librarian: Esther Wiedower, 2913 Swan PI., Los Angeles 26 California
Mustc Therapy: Dorothy Brin Crocker, 7506 Midbury, Dallas Texas
RituaL Pauline James Baker (Mrs. Paul W.), 4605 Lindell Blvd., St. Louis, Mo. 63108. 
Sterhng-Mathias Scholarships at Interlochen: Janice Clark, 1000 Huron, Ann Arbor Mich 
Editor Metronome" Alumnie Newsletter:

Gertrude Otto, 120 West 70 St., New York 23, N.Y.
"Opus," Collegiate Newsletter: Bea Kirkham, 918 S. Ash, Wichita, Kansas 67211 

National Convention 1966: Lillian Pettibone, 2034 N.E. 37th Ave., Portland, Ore. 97212

ANNUAL SCHOLARSHIPS AND GIFTS
Edward MacDowell Association
National Music Camp, Interlochen, Mich. 
Aspen Festival and School, Aspen, Colo. 
Friendship House, Washington, D.C.

Neighborhood Music School, Los Angeles, 
Calif.

Community Music School, Inc., St. Louis, 
Mo.

NATIONAL
National Federation of Music Clubs 
Music Teachers National Association 
Music Educators National Conference
National Association Schools of Music 
Professional Panhellenic Association

AFFILIATIONS
National Ass’n of American Composers and 

Conductors
National Music Council
National Ass’n for Music Therapy
National Guild of Community Music

Schools

(please print) CHANGE OF ADDRESS—mail to N.E.O.
Nome .......................................................................................................................................

Old Address .........................................................................................................................

New Address ..........................................................................................................................
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1964-65 Qabu^djcih^
N.E.O. Address: 1139 N. Ridgewood Dr., Wichita, Kansas 67208

National Editor Address: 220 Greenstone Dr., Reno, Nevada 89503

SEPTEMBER—OCTOBER 1964
Order supplies replacements Form #3.
Return Fall Report of changes of officers, 

addresses and members.
Hear delegate’s report of National Conven

tion.
Urge magazine subscriptions.

NOVEMBER 13
FOUNDERS DAY. Special observance.
Send voluntary contributions (61^ per mem

ber) to N.E.O. Form #3.
Urge magazine subscriptions.

DECEMBER 1
Deadline: National taxes due N.E.O. Send 

check and 2 copies Form #2 (National 
Tax Payment) and send check for TRI
ANGLE subscriptions. Form #1.

Dec. 15: President’s report of chapter activi
ties and plans.

Set Work Party date with District Director.
Remind: Original Composition Contest.

JANUARY—FEBRUARY 1965
First month of second semester, or no later 

than Feb. 28, 1965:
Election of new officers.
Work Party with installation of new officers, 

supervision of District Director.
Due from Corresp. Sec’y: new officers list 

to N.E.O. on required forms, 10 copies.

APRIL 1
Due: President’s report of chapter’s spring 

activities.

SUBSCRIBE MAGAZINES

MAY 1
Due from Vice-President and Treasurer: 

Initiates’ record sheets etc. for spring 
initiation to N.E.O.

Due from Faculty Adviser: Chapter grade 
averages M.M.K. Award and E.M. Honor 
Award to National Chairmen. Use form.

Chapter: Select outstanding senior. Send 
name to Province Governor. Use form. 
Plan suitable presentation of Senior 
Achievement Award check.

Due May 15: President’s report of chapter 
activities.

Due from Treasurer: Before May 31, send 
chapter contributions for National philan
thropies to Mu Phi Epsilon Memorial 
Foundation Treasurer.

Due from Magazine Chairman: Before May 
31, send final magazine renewals and sub
scriptions to National Chairman.

JUNE 1
Deadline: for sending manuscripts for Orig

inal Composition Contest to National 6th 
Vice-President.

TRIANGLE: Historians send material to 
National Editor, address, top of page.

Deadlines:

September 10 for December issue
November 1 for February issue
February 1 for May issue
June 15 for September issue

OPUS material is sent to Opus Editor, listed 
under National Chairmen.

Send change of name and/or address 
to N.E.O. immediately. Use form, page 46.
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1964-65 dlumnjOiL ^hafds/c Qabinjaa/c
N.E.O. Address: 1139 N. Ridgewood Dr., Wichita, Kansas 67208

National Editor Address: 220 Greenstone Dr., Reno, Nevada 89503

SEPTEMBER—OCTOBER 1964
Order supplies for year. Form #3.
Return Fall Report of changes of officers, 

addresses and members.
Hear delegate’s report of National Conven

tion.
Urge magazine subscriptions.

NOVEMBER 13
FOUNDERS DAY. Special observance. Send 

voluntary contributions (61^ per member) 
to N.E.O. Form #3.

Urge magazine subscriptions.

DECEMBER 15
Due: President’s report of chapter activities 

and plans.
Remind: Original Composition Contest.

JANUARY—FEBRUARY 1965
Deadline: January 15, National taxes due 

N.E.O., 2 copies Forms #1 and #2, 
Renew TRIANGLE subscriptions on same 
form.

February: election of new officers.

MARCH 1
Deadline: Return to N.E.O. new officers list, 

10 copies, use forms.

SUBSCRIBE MAGAZINES

MAY
Due from Treasurer: Before May 31, send 

chapter contributions for National philan
thropies to Mu Phi Epsilon Memorial 
Foundation Treasurer.

Due jrom Magazine Chairman: Before May 
31, send final magazine renewals and sub
scriptions to National Chairman.

Due May 15: President’s report of chapter 
activities.

JUNE 1
Deadline: for sending manuscripts for Orig

inal Composition Contest to National 6th 
Vice-President.

TRIANGLE: Historians send material to 
National Editor, address, top of page.

Deadlines:

September 10 for December issue 
November 1 for February issue 
February 1 for May issue 
June 15 for September issue

METRONOME material is sent to Metro
nome Editor, listed under National Chair
men.

SUPPORT FRIENDSHIP CORNER 
CONTRIBUTE TO M 4> E 

MEMORIAL FOUNDATION

Send change of name and/or address 
to N.E.O. immediately. Use form, page 46.
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'K4 '.A.

YOUR BADGE — 
a triumph of skilled 
and highly trained 
Balfour craftsmen 
is a steadfast and 
dynamic symbol in 
a changing world.

WEAR YOUR PIN WITH PRIDE AS 
IT REFLECTS THE RICH TRADITIONS 
OF YOUR SORORITY LIFE

Recognition pin, lOK Gold  
Pledge pin, sterling silver  
Plain badge, flat lyre  
Plain badge, raised lyre  
Close set pearl badge, raised lyre...  
Crown set pearl badge, raised lyre
10% Federal Tax and any State or City Taxes in addition 
to prices quoted.
Insignia listed above is carried in stock for immediate 
shipment. Badges are carried in stock in yellow gold.

i 1.75 
1.00 
5.75 
7.00 

12.25 
18.75

$

Write for complete insigni* price list

OFFICIAL JEWELER TO MU PHI EPSILON



Mr». Van Filer 
1139 North Ridgewood Drive 
Wichita. Kansas 67208 
RETURN POSTAGE 
GUARANTEED
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